HEARN ART YIELDS 
, $30,627 FIRST DAY 



V* 



^SWyant’s "Cray Landscape" 
Leads, at $2,600, the Sale 
of Eighty-six Paintings. 

r-'- / 

CARLSON’S “SURF,” $2,000 



i^peotators Applaud Portrait of Old | 
Mrs. QMbert, the Actress — Jades 
and Enamels Fetch $5,422. 



TTicro was a general air of festivity 
,.n the Wgr ballroom of the Hotel Plaza 
. Jast evening:, where the first lot of the 
-V pictures of the l?lK Georgre A. Hearn 
collections were sold under the auspices 
of the American Art Association. There 
_ were Uoxe.s arranged on either side 
and at the back of the ballroom with 
^ rose-oolored hangings, and the people 
came caidy and filled the room. 

It Is a large collection of 452 pictures. 

. It will take five nights to sell them. 

, and those to go last night were the 
. smallest and least important. The In- 
. tcrest of the people who had gathered 
^.for the sale however, lasted to the end. 
There was applause on aeveral occa- 
sions. It started when Thomas K. 
Kirby entered the room to take his 
^ place at the auctioneer's desk. There 
was applause which was more for 
^ . the subject than the picture when 
.. the portrait of “ Mrs. Gilbert 
*, New York's much-loved old woman 
.. , of the stage, by Napoleon Sarony, was 
shown, and there was enthusiastic ap- 
. plaiise for Kmil Carlson's brilliant 
picture of the " Surf," which was hung 
.for many years In the Metropolitan 
Museum of Art, a loan by M, Hearn. 

' ^,This started at $1,000, and went to the 
Macbeth Galleries for $2,000. It is a 
large picture, tiO by 72 inches, surf 
dH.shing liigh over rocks at one side, a 
blue. sea with white-capped waves, and 
* a blue sky above. 

Two Blakelocks Sold. 

' Thefc were only three pictures in the 
" sale ^’hlch brought prices in four fig- 
ures. A very pleasing Wyant brought 
the highest price of the evening. " Gray 
l-andsciii>e,’* a small canvas. Id by 21*4 
‘fnehes, bought at the Wyant sale, going 
' “also to the Macbeth Galleries and for 
. $2.«00. A smaller Blakelock, a brilliant 
^ little picture which called fortli brisk 
bidding, a panel, " L.andscape at Sun- 
.HOt," 12 inches by 15, went to John 
t'- \Aivy for $1,275. The same buyer paid 
$s75 for another Blakelock panel, 

" Camp by the Pool." A .small dark 
^ ^Vyant, 12V4 by 0%, "Wood Interior." 

-5^ went to Barmct, agent, for $000. 

very agreeable coast scene. 
ShelUr Island." by Irwing R. W’lles, 
brought going to F. FYeeman, aiul 
Krnest I^wson's " Ico on the Hudson '* 
went to the Macbeth GaJleiles for $725 
The portrait of Mrs. Gilbert, which 
was an oxceilent likeness, was bought 
„ by Bemct. agent, for $n>. and Is to be 

• presented to the Actors* Fund. The 

• number of Bogeits in the collecUon is 

. always, when there are many pict- 
. ..ures by one man. a handicap In the way 
^‘^f getting big price.^. There are a num- 
^‘"ocr of the less important of the ihirty- 
iwo in the collecUon sold last evening. 
One of them which was interesting from 
the association, aside from Us value as 
** a picture, was " Chale Church. Isle of 
Wight," which went to T.»ii\vrehcc Jacob 
~:£or $275. This church was practicallv 
. rcbuijt by Mr. Hearn, who even put In 
new' stained glass windows. 

/}f thc^buyvrs wu? .George tj 
V’ heolor, w'ho also made purchase's in 
^ afternoon sale, and who is a sonda- 
• - of Mr. Hearn. 

There were elghiy-six pkturos sold 
.Ittei evening, eighty- four ba the cata- 



TO— Surf and Wind — Bogert; Seaman. 

agent ' 220 

Ttt—Tanagra— Robert David Gaule> : W. 

Thompson 210 

74 —Frost and Sunshine— Uogert: Geonto 

Broadhurst 210 

7?»— Chale Church. Isle of Wight— Borert; 

I->awrence Jacob 275 

on the Hudson— Ernest I^wson: 

Macbeth Galleries T2& 

7#»— Rouen— Bogert: M. Marlin 20u 

— The Cascade— Bogert; Julius Oppen- 

heim 375 

ilO— Winaor Castle, foil painting on leath- 
er)— Homer D. Martin; Henry Schul- 

theia 450 

82 — Oriental Hor.*ie Market — Weeks; 

George H. Aioslie 575 

S^Halt of the Ckra van— Weeks; A. F. 

Melillo 275 

84— Surf— Emil Carlsen; Macbeth Gal- 
leries 2.000 

In opening the sale last evening Mr. 
Kirby spoke of Mr. Hearn as a public 
benefactor, and said that no one had 
done more to encourage art, especially 
American art, than he, and that there 
had never been a collection of pictures 
more representative of the work of 
American painters. 

Bargains la Jades and Baaaiela. 

Snuff bottles, jades, enamels, with a 
few' alabasters and marbles, were in the 
afternoon sale, and there were bargains 
among them. The two hundred and 
forty-two numbers brought $5,422. Ro- 
land N. Moore was one of the buj’en 
and George B. 'Wheeler another. Mr. 
Moore paid $130 for a grayish white 
Jade incense bow’l with cover ; $l.'i0 for a 
cinnabar lacquer presentation box, 
Chi’en-lung. and a Soochow lacquer pres- 
entation box. Chla Ch’ing, went to him 
for $ 100 . Two Jadite bowl.s with covers 
went to Mr. 'WTieeler for $100, a grayish 
white jade brushholder for $120, and a 
pair of Italian, seventeenth centurj' box- 
wood statuettes, the Mater Dolorosa and 
the St. John from a Calvary, for $100. 

The highest price was given by Sea- 
man. agent, $250, for a Viennese lapis- 
lazuli and enameled scepter, thirty 
inches long. A Viennese enamel and 
crystal dish w'cnt 10 Baumeister for 
$100, and a Viennese clock and cabinet 
for $145. An engraved ostrich shell In 
silver gilt and enameled setting, made 
Into a bowl with cover, went ,,to S. 
Schepp for $180. Chinese porcelains, 
with a few cloisonne enamels, will be 
sold this afternoon. 



' bang-cic-boeuf Vase Brings $1,100. 

Chinese single color porcelains. 
glazeL etc-.: "Sid at the third 
of the Hes^n sale, brought a total for 
the day of $10,470. An important s;mg- 
(1* -boeuf vase brought the hikhsst ^cc 
of the afternoon. Komg to O. h. 
for $1,100. It was of a high al^uldered. 
baluster shape. K ang-hsl period ^d 
inches high. A ^^o^oCromc yellow 
bottle with lizai'd-Uko dragon handles 
went to^Samuels for ^ 
paid $ 24 V. for a soft globular- 

Ahanecl isr Yung Ch'cng period, with a 
decoration 'of phcrnlx 
blems of tho.Kmprew 
$4(»0 for a pcarhbloom ^ater rocepia 

cle. 



DAUBIGNY PAINTING 

LEADS HEARN SALE 



"On the Oise” Brings $8.200 — 
Ex-Ambassador Penfield Buys 
a Maris for $6,800. 



A COROT SOLD FOR $6,200 



Rosa Bonheur's “The Buffalo Hunt" 
Fetches $5,600, and a Mauve 
$5,000 — Total to Date $397,063. 



-tout va me caia- 
k*eue and two by Alfred G. Howland. 

^gued. rhe total brought by the eve- 
“•" ' sale $25,200. This mada&l 



Tb^e was sur.dins room only at the 
Gcorgo A. Hcan^ salo of pictures at tho 
Plaza last evening, but Uie crush wa.s 
not as groat aii for the sale of the 
work of the American artUts tho night 
be/ore. and them v-ui none of the con- 
tinued enthuslasH!. Tho pictures sold 
last night were chiefly those of the 
modern European artists, well known 
to AinerlcAi art sale attendants, and 
they brought good prices, though noth- 
ing to cause oxcitcmeni. 

Daubigny " .)u iiic OiiC,” a beau- 
tifiiliy dear'll iciurc with a winding 
river, banka, irrOf, a lew cattle nnd 
figures. vcr> r.iuall, a hljly country in 
lUo background* and a sky filled with 
gray clouds and bluo spaces caJIcfi 
forth what seemed to bo the only real 
enthusiasm of the evening. There was 
no applause, but a quick hru ithing nf 
admiration which a ci o .. I irives whi'U 
It is well TU - ; hrou.^ht 

$$.200, going to Be met. ugu.u This is 
one of the in iIi: ;ii»p'.*aj;Ml ol 

the Hearn c.*>L:iie vvb.h li wmh given 
among the mor,t imporuir.t and It was 
ar*praiscd there at 

Penfield lluys m Jacob Marls. 



226— Fhmping in Harbor— Boudin; Du- 

rajid-Kuel OsMeries.* 

227— Landscape ‘ with {<hecp— Braaeaa- 

sat; R. E. & N. M. Vose 

228— A Bocohante, (portrait Mrs. Ralph 

Pete)— John La very; W. Kraushaar. 

22g--HIUs of Brodick. Arran- David 
Young Cameron; M. Knoedlcr II Co.. 
2-10— Venice— Zlcm ; W. C. Runyon.... 

211 - Maternal (Jerta— Kever: Uornet, 

agent 

—12 - An Arab Encampment— i«Yora«ntin ; 

W. Georgevi 

23.7— Cowa at a l•ool— Emile Van Merck; 

John l>cvy - 

234-The Cook-Rlhot; B. Krocpeller . 
2il5 — Sl Jerome — Thomas Couture; H. 

R. Rittenbers * • 

2.1G— Strife— Tom E. Mostyn; W . George. 

237— .On the Oiee -Daubigny; Berntt, 

agent 

238— t^andsespe with Pool— Treyon; R, 

C. A A. M. V’oic 

239— Wild Rose#- David Young (Cam- 
eron; John IJoyd 

240— 81lvla-John Pottle; A, Melillo.. 
Delicious Solitude— Fratfli Bromley; 

W. George . 

212— Going to f'hurch. Qulmperle. Brit* 

Lany— tVila Thauloa ; W. George 

243- On tho Beach at Schevcnlngen— 

Jacob Maria; Froderiek Penfield. ez- 
Ainhasf^.Tdor to Au»*trla 

244— L*e Joueur de Fluto— Corot: J. B. 

V'rrplonck 

245~-Moonriae— Hcrirl Derolle: l^renz, 

agent 

24rt-<:>n the Beach: Midda>*— Wtlllain 

j Orpen; W. Sllmrnol 

24V— By the Rlver-T. AuaUn Brown; 

Seon^an, agent : ’i':" 

24^*--Pas-de-Oolaje — Herbert lUfgbes* 

.*^tn.nton; W. George 

249- Ben I^dl- David Youpg Gameroi\: 

Iv needier & Co 

27.0-/?hlpplng- Boudin; Fernet, agent.. 
2M— The Garden of Mpraor>— Tom b. 

Moetyn; W. C. Runyon 

252 -- i 4 incl 5 cape. with Cattlo—Anton 

MhUvc; U. C. a. .N. M. Vose 

2.Vl-'An Alpine Torrent Gustave Cour- 
bet; Bcmel. agent... * ; •.* 

254_.in the *. 3 iurcl>— Gennaro BefanI; 

H. B. George “ t- W 'i:';* 

20 A-ldle Hours - bcrdlnghd Roybet ; 

lA>nvz. ar^nt 

25S- Silver Night— Julius Olsson ; H. 8 . 

Schley 

257 -I ^ve nrh*oe tho World— Thorooa 

Couture; T. Barth 

2.58— iloaes and Chintz Harold Speed; 

B. Goorgo' 

259— Landscape— I.ouls Nlchplaa Chibat : 

P. Kroe^ller 

280- Marine- Daubigny ; Ruth Fesch- 
ner 

261— The lV»maln of Amhelin* Toro K. 

Mo«lyn ; R, George 

262— Bearing Off the B rid Nicholas 

Fcchin; H. Grorge 

263 -The Triumph of Flora- Montlcelll ; 
n. Georjj^e 
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RECORDS BROKEN 
AT HEARN ART SALE 

* N y.Ttms fitb. 

American Painters’ Night with 
inness's “Wood Gatherers" 
Leading at $30,800. 



A WYANT BRINGS $21,500 



Blakelock Landscape, $17,500; a 
Murphy $15,600 — Chinese Vase 
$24,000 — Total to date $251,932. 



American artists hud their inninjcs last 
night— the second of the great George A. 
Hearn nalc — at the Hotel IMaza under 
the auspices of the American Art Asso- 
ciation. There were Uirec records broken 
for the sale of the work of American 
artists at public sale, inness. Yyant. and 
Murphy touching their highest points, 
and Blakelock, who had previously 
broken a record touchinj^ $20,000 at the 
Lambert sale making a good second high 
mark. 

There was a big crowd at the sale, 
every inch of standing room being taken 
by an enthusiastic gathering, a notice- 
ably large number of xhen who had come 
to buy being present. There w’ere mur- 
murs of admiration as the different pict- 
ures wore presented, and crowd stayed 
through the bigger part of the sale, 
leaving many vacant seats as soon ai 
the American men had been sold. 

It was the Inness, “ The Wood Gath- 
erers,” which brought the biggest price 
and' the top notch of enthusiasm. It 
went to Scott & Fowles for $30.800. .Wy- 
ant’s “In the Adirondacks ” went to 
Bernet, agent, for $2i,ri00, and the rec- 
ord-breaking Murphy, a lovely ** land- 
scape,” went to ex -Senator William A. 
Clark for $l5,<ki0. Theodore Robinson's 
charming “Girl Sewing,” though not 
bringing as high a price, also broke a 
record and went to the Corcoran Art 
Galleries, Washington, for $T».000. The 
distinguished ” Landscape ” by Blake- 
lock, which brought the second highest 
price for work of the artist at a public 
sale, went to Bernet, agent, for 
This night record of pictures with the 
afternoon record-breaking In the sale 
of Chinese porcelains, with the Ouveens 
paying for the beautiful Haw- 

thocu vase made the second day of the 
Hearn sale one of note. \ 

The evening sale brought total returns 
of $18o.rA5. and with the afternoon total 

( for the porcelains of ^3r».423, a grand 
total was reached of $251,932. 

The riefurea and Piicres. 
I'k)llowing Is a list of the paintings 
. sold with the names of artists, buyers, 
and prices: 

AMBIUC.VN AUTISTH. 

»7- The Sorceress -Thonwa Wllmer De- 

wing; Soou St Fowles. .; **,* '• 

sv -Sumfucr — Wyatu, Macbeth Galleries. 4.1o0 
' SO A Spring Morning, (panel)— Rwlght 

. Tryon; Macbeth GHllerle* 

91' Nfoonlight Hn«l t’louds — iilakelock; 

Macboth Galleries 

, 9’j -Thf Kaunioin— Edwin l»rd Weeks: 

Kcrargll 

9o- A Gilmpo of the Sea— Homer D. 

» Martin; Gailerlc*. 

94— >Sun.Het-HlakelocK; W. George 3.600 

9.V-ln the Gordon— Tl»eodoro Koblnaon; 

Macbeth Gallories ^ 

9<i- Sumintr L,anascapo— Wyant; ex-Sen- 

.itor W. .V, t:iark Jx'OO 

97— August Afternoon — John Francis 

Murphy, P. \V. Kouss 2,200 

ftv-Mtadow Lind In Vermont— Wyant ; ^ 

Si-rnut. ,",000 

0(V— Summer In Opnnectloui — J. Alden 

Weir: U, Handley 0i5 

100— KaJn— John Francis Murphy; Scott 

At Fowhys . . 3,800 

lOi— Venice— William (iodney Ihmco; 

John Poe 800 

tfit'— onne 



erlgcd road brought a comparatively 
small price, following the other picture, 
$5.KA>. All the Murphys brought a big 
average of prices, the first one .«old. 

•' Summer Landscape.” which brought 
*.5.71X1. was sai<l to have been bought by 
Mr. Hearn for 

Harry Wairous, Uie artist known as 
the vami friend of Mr. Blakelock, was 
quoted by Mr. Kirby last night as sav- 
ing of the *• I>andsoape.*’ which brought 
the lop price of Uic Blakciocks in the 
sale: 

•• It stands out as a great painting— 
as great as was ever painted in this 
country or In any other. I do not be- 
lieve that any of the Dutch artists or 
the Barbizon painters have excelled it.” 

illaok Hawthorn Vaae, tF24AKH). 

At the aftemon sale of the Chinese 
poreclains a magnificent- black haw- 
thorn vase broke all porcelain records 
in public sales in this country, going to 
Uie Duveen Brothers for $24,0<X). There 
was strong competition for this treas- 
ure Qf the Hearn porcelains, and there 
was applause when it w*as finally 
knockod down to the buyer by Otto 
Bernet, who was in tbe auctioneer's 
chair. 

I'bere was a good attendance at the 
sale and Thomas K. Kirby prepared the 
audience for an Interesting event. Step- 
ping to the front of the room he told of 
the- two black haw’ihorne vases In the 
M. C. D. Borden sale in 1913. both of 
them damaged and repaired, which had 
brought respectively $8.»i00 . and 
but tne record-breaking price of the per- 
fect Hearn vase was a surprise at mat. 
Competitors with the Duveens were 
Roland N. Moors, Yamanaka, Parish 
Watson, and C. K. Loo. Parish Wat- 
son, represen ting^ Go rer of lA>ndon, was 
the last to come in, and stayed to the 
end, making the last bid, which the 
Duveens bettered. C. E. Loo came in 
third. 

The record-J^reaking vase is 28Vg inches 
high, of the late K’ang-hsi period, with a \ 
deadcneii black surface, partly softened ‘ 
with age and friction, and partly due 
to an artificial means of rubbing. 

It is a typical vase of its kind, the ; 
aubergino lone of the trees as they 
should be. the flowers with yellow cen- ‘ 
Ires, drawings, birds, &c., representa- 
tive. • 

A peachbloom vase in the Borden sale 
brought $12,500. and a higher r^ord for 
porcelains than that was $1.H,1U0 for an- 
other peachbloom vase given by a New 
York collector in the great Mary 
Morgan sale in 188(1. ^ 

Roland N. Moore paid $1,100 for a 
beautiful blue hawthorn ginger Jar. 
K'ang-hsi; a tall o\'iform clear white 
hard paste vase. Yung Cheng, went 
to Scxrcll for $320; a 
paste vase went to F. ^V . White for 
and to the same buyer an Imperial 
decorated vase for $020. 
decorated Ming Jar went to \ amanaka 
for $870. and a large gayly decorat^ 
oviform jar. with cotmlt ^ 

R. N. Moore for 

Crawley was one of the bu> era, making 
a number of purchases, and Mrs. 
George Leary was a large buyer. 

The returns for the afurnewn were 

S (5.42:1. bigger than for the entire first 
ay, Monday. 















DAUBIGNY WORK 
LEADS AEI SALE 

'On the Oise' Brings $8,200 
at Hearn Auction. 

PENFIELD BUYS A MARIS 

English Paintings Sell Well at 
Plaza Hotel. 

At the third session of the ?alc of the 
Hearn art collection at the Plaza Hotel 
paintings by modern European painters 
were dispersed. For the most part the 
artists were well known here and the 
prices throughout the evening were 
steadily good, although the marked elec- 
tricity of the night before had gone out 
of the atmosphere. Nothing so excites 
the spirit of competition among our 
connoisseurs as the productions of our 
native men. 

The notable prices last night were 
these: $8,200 paid for *'On the Oise,” by 
Daubigny, by Otto Bernet, agent; $6. '200 
given by J. B. Verplanck for Corot’s 
“Jouer de Flute,** and the $6,800 paid 
by ex-Ambassador Frederick C. Pen- 
rteld for Jacob Marls’s “On the Beach at 
Schevenigen.** 

Among the pictures last nWht were a ^ 
number by Englishmen. It was the first 
considerable showing of modern English 
paintings at one of our auctions, and 
under the circumstances the prices w’ere 
good. A D. G, Cameron landscape 
brought $'2,050 and Tom Mostyn’s "Do- 
main of Arnheim’* brought $3,000. 

List of the Sales. 

The list of ‘buyers and prices follows : 

171 — Ivan Pavlovich Pokltonow, 

‘‘Landscape,” W. George $330 

172 — Albert Lynch, ‘‘Portrait of a 

Lady.” Mrs. L. V. Well 85 

173— Matthew Maris, “The Door- 

wa>/» Miss R. Tcachnor, 

agent 200 

1"4 — Ivan Pavlovich Pokltonow, 
“Landscape,” R. H. Lorenx. 

, agent 425 

Ii4.\ — Ivan Pavlovich Pokltonow, 
“Landscape.” R. H. Lorenz, 

400 

— Eugene L. Boudin. “Harbor of 

Trouvllle.” w. George 370 

1a 6 — Eraklne Xicol, “The Doubtful 

Shilling.” Ehrlch Galleries... 330 
17 a — J. H. Jongklnd. “Ducal Palace 

at Navers,” W. George 380 

178 — Constant Troyon. “Horses in 

/ Pasture." Ferargll Gallery... 475 

179 — N. V. Diaz, “Landscape,” W. W. 

Seaman, agent 1,500 

ISO — .\lexandre Gabriel Decamps. 

"The Conflagration," W. 

George 190 

181 — Jules Dupre. “Chaumieres pres 

Cayeux.” R. Teachner 323 

182 — Josef Neuhuys, “Landscape.” 

Ruth Tcschner 80 

188 — Adolphe Monticelll. “Land- 
scape.” R. C. and N. M. Vose. 200 
. 184 — Alexandre Gabriel Decamps, 

“The Poultry Yard,’* J. Brown. 

agent 475 

185— .\ntolno Vollon. “The Nautilus 

Shell.” O. Bernet. agent 350 

188 — Eugene L. Boudin. “Dcauvine,” 

W. George 450 

187 — N. V. Diaz.” Nymph and Cupid,” 

R. H. Lorenz, agent 2,750 

188— Josef Israels, “Going to Mar- 

ket,” R. H. Lorenz, agent.... 3,000 
Iff — Jules Dupre. “The Passing 

Storm,” W. George 650 

190 — Alberto Pas\nl. “.\n Oriental 

Market.” O. jRernet, agent.... 925 

191— J. S. H. Kever. “The Uttle 

MoOier,” G, M. Loeb 400 : 

lf2 — Eugene Boudin, “Shipping,” 



W. George 625 | 

168* — Ado’pUe .Momlce.t, uoiin- 

dences,” Mrs. George T.ieary.. 550 

194 — Thomas Couture, “Liberty,” O. 

Bernet, agent 250 

195 — Augustin Theodule Hibot, “Gos- 

aips.” B. KropcUer 350 

198 — Eugene Boudin. “Ia>w Tide, 

Trouvllle,” W. Coffln 425 

197 — Dlax. “Landscape.” O. Bernet, 

agent 825 

Charles . razln. “I^es 






OF HEARN ART SALE 

Sir Joshua Reynolds’s “The Age. 
of Innocence” Brings $4,700, 
Top Price of Night. 



DA SIENA "MADONNA,” $3,200 



'Brooklyn Museum a Buyer of Ivories 
Which Fetch $21.387 — Copies 
of Famous Paintings Sold. 






Returns from the Hearn sale made a 
send step to the hatf-mltllon mark yes- 
terday. returns for the Ivories In the 
afternoon ami thd old masters in the 
cvcnlnfi: brlnslngr the grand total up to 
$467.1110. There were a number of attri- 
butions among the artists of Mr. Hearn's 
old paintings and some copies of famous 
pictures which kept the average of the 
prices down. 

' * If I was selling the original of this 
picture T should be asking you $500, (*00.’* 
said Thomas K. Kirby In selling ** The 
Houao of the Procuress,’* credited to 
Johannes Vermeer of Delft. ** This Is 
a copy." 

It brought $250. 

The Maids of Honor,'* crodited to 
Velasquez, next to t|e last picture of 
last night's sale, brought $100. 

’ " If 1 was selling tho original of this 
pleiure." said Mr. Kirby, “ it probably 
^yould be worth $1,000,000, but it is not 
for sale.’’ 

The highest price paid last evening 
was for "The Ago of Innocence." Sir i paid $5."i0 for another standing VenusI 1« 

- Inches high. William G. Irwin paid $22f) 



:;30_rortr.'ilt of n Lady— .Ascribed to 

I..orils Tooqii#*; W. B. George 1,0W 

.'151— The Houfco of the r’»o*ur<*ns -Ver- 
meer, (copy;) Benjamin Kroepeller.. . -.'iO 

55:>- Plaitlm: the IYodui of Thorne— An- 
tonio Cel Castillo y 8aavc<lrji; T. V. 

Carey 

S58 — Madonna and Child — Spanish _ 
School; Bemet. agent 

354— Virgin and Child— II SasSoferrato; 

W. B. George 

355— Landscape— Gaapaid Poussin. 8. P. 

Gardiner 

.300— The fflHg Hum-Rev. John niom- 
son of Duddlngston; W. R. George... 1.0o*l 

Sale of Ivories Yields $21,387. 

The Brooklyn Museum paid the high- 
est price of the afternoon sale, the first 
of tho George A. Hearn collection of 
Ivories at ‘the American Art Galleries 
ve.«fterdav. giving $7U0 for a pair of 
iyirved Ivory bellows, 33*^ Inches long 
and wide. Tho bellows are carved 
back and front, the face showing the 
Rgure of a man seated by a fireside 
warming his hands, the handle Hupi>oried 
bv a kneeling figure bearing a bundle 
ot faggots, and on the lower part, where 
the nozzle Joins the boiiy. the head and 
beak of a scaly griffin. A w'onderful 
carved ivory group, the " Rape of the 
Sabine Women." seven icolHa high. 
\sent to the museum for $o5o. .\nother 
purchase by dhe museum was a pair of 
elaborately carved Ivory ceremonial 
combs, respectively five and six Inches 
high, ornamented with Cupids and cooing 
dU>ves. ^ . 

Mrs. Jonathan Thom was one of the 
purcha.sers, and Ix>renz, agent, paid 
some of the higher prices or the day. 
including $5’J0 for a set of three carved 
ivory panels done in relief scenes from 
live ’* Thirty Years War," Wallenstein’s 
army entering Kger, passing through the 
streets and in encampment. .Another 
panel, Amorini engaged in agricultural 
pursuits, went to the same buyer for 
$3<X>. and a panel. " Faun with Children 
and a Goat,** for $420. For a carved 
Ivory circular vase, decorated with 
continuous pi*ocesslon of meriT chlldrenj 
Lorenz paid $350. Two carved Ivory 
panels, " I-ord Nelson Wounded at the 
Battle of Trafalgar " and an " Audi- 
ence with the Grand Monarch. Loulfl 
XIV..’’ w’ent to C. H. Brown for $3^ 
and Hudert, agent, paid $360 for anothM 
pair of panels, Napoleonic scenes. 

A carved ivor>* statuette of Venus, 
standing 17tj inches high, went to W. B. 
George for .S480. and George H. Pepper 



FAMOUS ‘BLDE BOY’ 
SOLD FOR $38,000 

disputed Gainsborough Bought B 
by Mrs. Cowl, Daughter of 
Late Geo. A.' Hearn. 



Joshua Reynolds, which went to Ber 
net, agent, for $4.700. . 

" Me"Jionna and Child.*’ Maltco da 
’1*. a, a panel, went to Seaman, agent. 
.>r $.'1,200; another peifbl. " Kslher and 
Ahasucrus." Flemish school, wont to 
the same buyer for $J,5u0. and Ken- 
nedy & Co. paid $1,150 for " Portralt*of 
a Lady,” by Claudio Cocllo. A picture 
6f pleasing color tones, ’* The Stag 
Hunt.** by tho Rev. John Thomson of 
Duddlngslon, went to W, B. George for 
$1,0TA Tho la.st of the Hearn pictures 
will be sold this evening. 

The Pictures and Prices. 
Following are pictures bringing more 
Uian |2iX), the prices and names of 
buyers when given; 

-2C, 7— Dedham Mill. Suffolk— John Con- 

. MUble; V.\ B. Georg© • • 

tlW— Xymph* Surprieed. icoppcr panel)— 

^an Breughel; Mn». Georg© Leary... -*0 
4h?i-The Valley Karm, tpanel)— John 
Lonatable: Bemet. agent •••*** 

270— Moonlight, (panel)— Van Der Neer; 

Bemet, agent 

271— -The Tempeet— John 8. Coiman; u. ^ — 

B. George 

272— Tho Ylllag© Inn, tp^^nel)— \an 

i)«tade; Max \MlUam« 3*5 

^:uk©*verian 8ceno; (copper rwinel) 
•WllIlHm Hamilton; S^’aroan, agent.. M 
— Shake»p«arean Seen*-, (copper panel) 
-WlUtara Hamilton; Seaman, agent 



for an ivory relief panel, the Victory of 
the combined Knglish and floliand 
Fleets, ajnder the Command of I,K)rd 
Russell, over tho l''rench, off La Hogue, 
France. In 3092. Tho last number of th 
afternoon, n 20-Inch high carved Ivor: 
rosewater ewer and dish, the elaborate 
de<'oration showing a Bacchanale at the 
Court of Venus, went to Barth for $t>25a 
Tlte returns were $21.8 h 7. More of the 
Ivories will be sold today. 



'I 



323 



— Th© Kermeijs©, < panel)— Teniers, tho . 

fdunger ; Max' WlUlama ,* * ',* ' * ’ 

T -lnnocence-Nleholas Bernurd L 

.Adi*: Ijorenz, agent., 

L’T^Madonna and Child— ll Vecchlo; K. i 

T>lu©nheUl . . .* -*5 h 

CS 1 -I'orlralt of a J,*dy— Uarlholomeua S 

Hruyn; Seaman, (agent) »©0 

183 -Mlcs Barron. (Mnt. Ramsan— g 

tichool of Sir Thomas Lawrence; Ru- \ 

• dolph i>euthch 11* ^ 

Anr.e of Austria— Pierre Blgnard; 

• Mr*. Georg© I>ear>’ • • V/ o*: ^ 

.'S.V- Port rail of a Oentirman— Sir 

Joahun. Reynold**; W. G. George.. 

.-id-Portralt of a Gentleman wobann 

' 4 offa?*y; Seaman, ( igenl). 

gHT^Hejul of a Chi I -George Henry 
J f uriow ; y. n. < kx*j^r. . . . . . • . . 

. .:r;TS,iiu. K-’y- 

'J9/-A Story Day. (panel)- Jan \\y- 

ti» r>u ; R. Deutiich ; *.* * * '*; ; 

30 $ On the Heighu*. Looking toward 
tho Welsh Coast -Thomaa Barker of 

Ba»h; W. B. George • 

31 H^ I>and*cap© with Figurea-Solomon 
' in Ruysdstil: Memot. (agen,*. K 

-Moonlight on a River ini 5 r^^^|)v 



ALSO BUYS $20,500 TURNER 

M y, r 

92 Old Masters Bring $209,975 as 
Sale of Pictures Ends — Total 
to Date Is $715,108. 







■^1 



KmpSSorani ^virnresa iiitil ohlier Bs-' 
UnKulshcd Individuals. ^ ^ i 

" Hercules. Dolanira and the Centaur 
Nei^suH,” a mythical group, 204 inches 
high, brought the second highest price , 
of the day and went to the Brooklyn. 
Art Museum for $3.iXXi. The museum. 
Invested In ail In seven different Ivortes 
nt a total coal of $:$.850. Of theso there 
was a sixteenth century t^*H^** , 
scent from the Cross." from ' 

Sirozzi collection, Florence, which went ^ 
for $C5<*. a late fifteenth century poly- | ^ 
chromed triptych. Bpani.’fh, V 
from (he Crucifixion.*’ $.*25; a 
century’ Italian Madonna., also 
Strozzi collection. wlUch sold 
and a hanap of ivory M 

with emeralds and rubles, the 
showing a vintage festival, tor $(k»o. [ 

•’Charles I. entering Antwerp. a, 
triptych, went to J, IC. Johns for J*.)0 
and a massive ivory laniard, with 
design. *• The Festival of Flora, went 
to W. G. Irwin for $550. Another pur- 
cnase of J. J. Austin was , 

Buppec.” a large group for which ho 
paid $750. An ivofy rose water ewer; 
dish, the design "Bacchanalia at^ 




the Court of Venus," similar to others L_ ^ , 

In the coHecilon. went to T. BarUt for Hj^ented among the Iniyers. 
decorative plateau. 



$625. A great ^ , 

ii^ Sce’ie.^ from the Conquest of Jerusa- 
" lein by Frederick II. of Oermanv. * ^;ent 
to Captain J. R. de I-amar for $.85. 
Two of the largest of the great carved 
lioms of the collection went one to 
R II. Lorenz, agent, for $40u. and the 
other to W. B. George for $5o0. These 
were respectively C04 and 8S Inches 
long and carved with scenes of the 
chase. 



The famous and much disputed Gains- 
borough " Blue Boy ’* of the George A.- 
Hearn collection, whether It Is the orig- 
inal. wh^ber It Is a replica, or what- 
ever It Is. brought the highest price of 
the evening at the closing night of the 
sale of the Hearn pictures, bringing 
$38,000 and going back Into the family, 
being purchased by Mrs. Clarkson Cowl, 
t)»e eldest daughter of the late Mr,| 
Heam. 

Turner’s " Fltz Alan Chapel, Arun- 
del." which brought the second highest ( 
price of the evening, $20,500. also re- * 
turned to the Hearn family, being an- ^ 
other purchase by Mrs. Cowl. 

There was a largo attendance at the| 
Plaza for the last night of the picture 
sale, every seat being taken and many 
•poople standing. There was a general , 
air of Interest and enthusiasm among 
those In attendance. The ninety-two 
old masters, largely the work of Eng- 
lish artists, put unjer the hammer 
brought $’200,075. mallng a grand total 
for the 451 pictures of tho collection, in- 
cluding work of the American and con- 
temporary European artists of $004,1.*V). 
This makes a grand total to date of the 
entire sale of $715,108. and there are 
tho tapeslrlea and other Important nura- • 
bers to go In the afternoon sale of to- 
day and the closing sale of .Monday 
afternoon. 

Auction of ** The Blue Boy.” 

There were no special features in last 
night’s sale, with the exception of the 
selling of " The Blue Boy” When this 1 
was pul, up, Thomas E. Kirby, from the 
auctioneer’s desk, had some bitter things 
to say about young critics haveing a 
better knowledge of paintings than 
older and more experienced men. 

" I had the honor of putting up this 
picture In the William H. Fuller sale, ” 
said Mr. Kirby. " at an up-set price of 
|| $50,000. It was withdrawn and a little | 
later It was acquired by Mr. Hearn, Mr. I 
Fuller was one of the first to appreciate f 
iihiglish portraits. He was an art con- ! 
noisseur, a scholar, and an expert and | 
he was fully convinced that this plc; | 
tore was an original." ^ ' 

One of Gtortf Moreland's pictures of ■ 
pigs. " CJontentment. '■ brought one of * 
tho higher prices of the evening, going 
to W. B. George for $4,200. Zoffany’s j 
•• Portrait of a Lady ” went to J. J. 
Austin for $4,800. Frank C. Ball bought 
a number of pictures and paid another 
of the higher prices. $5..W. for Sir 
Joshua Reynolds’s " Lady Spencer.” 
The greater number of the pictures 
were bought through agents. 

.Sale c»f Iverfea Yields f 374)72. 

The Brooklyn Museum was again a 
buyer at the sale of Hearn Ivories at 
the Ameiican Art Galleries yesterday 
afternoon, paying some of the highest 
prices. The Rhode Inland .:tchool of 
Design. Providence, was also repre- 
The returns 

the afternoon were $117,072 Just cron- 






\pv < 

the naif million mark apd bririging 
*%.he returns to 

Tho remarkable " Triumphal Car of 
the Emperor Maximilian 1., " from the 
Oilection of the Countess Ribera, six-, 
teenth century, constructed of many 
pieces skillfully put together, and In 
perfect condition, the great piece of the 
Hearn collection of i^vorios. brought the 
highest price of the day, going to J. J. 
Austin for $’J,50U. TJie piece was 72 i 
Indies long. ir>^wi de an d high. ,Tho " 
i^wiiCTiritiTiii iiiiisli siriii 'll I 



C~S55T^.SJ .n»5Sj 

collection will be 
through Mooda>* ncxT 
chififnS^ f!'® Ar^rlcan pictures, in- 
^ eluding Iiiiiess-s “The Wood Gath^- 
ers, will be aold tonight 

ft The i>lctureM and Prices. 

PoHowIng is a list of the pictures 
bringing $joo and over, the names ofl 
. Artists, and buyers: 

- oineri«s Macbeth^ I 

"*0 

=*xS*?;J-T 



jL 



John tevy 



875 



I:’ G«II«riM “'•«h®«-W>-ant: VKVrk’ri^i 

1. Kain *’ ®*^"^^Tho»na-'< Moran; Vr, 

^ i®~I^nd8CHpe at *k"un«*»****/ 

Ir.u-rl<,r-w>»„,; BiraV,; 

* ;w"YC5: '^ 7 

a. 7 

Pou-KVank Knn^V' ^*'* 
310 



■ r h; BiiVrV: 



k^'cMrKe 2iin*L *jr * h"*^ , 

^ net. .\iJnt ... !.? ^r- 

It 

^ •'®"*«"''»’:" m". 

V liuekln? ^‘'*^ G- Brown; 

Hoilnnl; 

■ i«m'“& *B«,iy “~“rt*^BoOTrtV w,V,l 

{ 9 — A W ..1 ****•*«..... 



300 

360 

320 

250 

225 

240 

290 



• I 62- Autumn Heidi— Xl* • • * 2 

» Li* Sfholthels Crane; Henry 

;■ •■iiV f :!l“''-'"'»r-R:wiiW:-F: ^ 

, >1 '*Vvii;7n.'^"'‘‘ '"*’' w»''“’v«i'i:::<VuVa “•* 




X A •.!*'■ 

■;''' Vt ..'.-..:' l.a 

• ’ '-■i'. ■.'■ 3v^i^ 

vf-W 




An Elxecutor’s 
Responsibility 

is lightened by having 
the real estate cared for 
by a capable agency. 
Our reputation is based 
upon doing this work 
well. 



Wm. A. White & Sons 

i:siabll8hed 1SS8. 

46 Cedar Street 

Tolophono 5700 John. 






** On Iho Bcacji at Schveningen.” by 
Jacob Maris, was another of the plclurca 
to which the appraiser*; gave a ffoo«l 
figure, valuing It at ^.oCO. It wtuu last 
night to cx-Ambaasrid**/* lo Aui»trli I 
?;*rr. 1 c:ick C. Pcnflcld for v^rt.soo. inoi- ‘ 
dentally It may be aaid here thet the 
beautiful Iniieas which broke the record 
Pricca on Tuesday 
ti. Gathcrcra.*' bringing? 

V* ^^PPraiscd bt one oftllo 
‘‘^***'*^ b>' ^hc appraisers 
lor ai:> of the pi. jpes. $ 12 , 000 . 

One Ot the '-oror piciurc.i broi 




*’hich the general public 
^ A® ^ ^ palnllng by * Papa '* 
figure picture. “Girl 
Tesebner for 

Ono of th^Tntorc^Ing pictures In the 
Ruffalo Hum.*' by Rosa. 
Bonht ur. It shows an American In- 
dian on horseback on the Western 
Cl? of.. u U ^as palmed 

'he first ap- 

pearance In Kngland of Uuffaio Bdl 
W'tei Siiow. She waa 
^eatlv Ini^cstod and made the paint- 

S^nt/VoT ».«"?.* ! 

" J.andsc3pu wi^h CatU«." by Mauvo. i 
a clear and picaalnit picture, went to ' 
S<.V> *'• '°?o.of Boaton for 

ibis?’ • 5“®? picture, but Iho 

trt^? t“'‘®, ***® Mauvea which 

Cameron, the etcher. His 
dark deep blue and 
«>ntraat* brought gome of the 
f^d pricea of the evenlnir ••Ben 
iJftW. ^ K.iocdier £ Co. for 

j® ^^urna for the sale were gl^ fiji.-* 

»ni Lj2?ro ‘ar o“/ 

The Picture, and Pricey. 
Following Is a list of plctvrcs. names 
Of ar^Usts, prices, and buyers: 

' nrJ:*?^.'iK^''“ **‘’'‘®'**® 

' ***■’*• 

* rir«r^’ 

”klnd’“«' •' ^®‘.r,:iiVni: 

181 — Thaumlcrci Pr^ ’ CaVeux— ’jui^ 

^ P««chn«r 

oolor>-N^hiyi: 

riB^s.’S^cnt 
**^r«r. «“nt“ 



200 

I 

400 

870 

330 

330 



325 

so ! 

200 



‘paiUl) — liili’iV;’ * ^ 

Slortn-Juls. Diprii 

ISO An Orlenlsi ’ MixkVt-i^’nV. ’ 

net. ag eni • 

^I The blttle Motlier, twster cnlVtW * 
Kever; C. M. I-oeb. . .....:. 

lOj^Shlpping. Cpaoel) — Bouiin-' 

Geoige • 

19 1 -Confidences. 



W. 



6o0 

825 

400 

625 

550 

250 

350 

425 

825 

2 -':oo 



194--Islberty— Couture: Beniet.' *a»*nV* * * 
18«»"Gosslpa fp.inel>>^Rlbct; r Kro#* 

•lO’t -I.«fi Ruines-Caxin‘;*K* 
hl89-The BntUlo Hum-Fo^a peXu^’ **' 
Itoiens. ssenl «»ur. 

200- TrQovflle. llUh Tide, ipanijw^*,* 

din: Bemst. aaent ^ 

201— The Hll! Ro«l — Qeorgea’Mlchei; 

Mrs. Georve L.eary *«*vj**i. 

2(t> - -The Deserted Farm— Caxin ' F WT 

Rouh : • • * , ^ysd. 

SotilSr* ^ Fe*ihner.’ Ooo 

205— On the ^l»e: Fmnoe-Daobljtiiy • 

Lorena agent ' r. 2 m 

200— Morning in Holland, fpone)/— ' 

wnbruch, a. S. Van W&i 400 

20*— Interior— Kever: a. S. Van Wese! mx) 
rOS-I.lllun-DavId Yeung CaSTerJnTll 

r and N M. Vose. Boston r.25 

2<K^-Port de Caroenrt. Flntsure— Bou- 
din; Knoedler A CV>.., i 1 I« 

210- View of Bt. Prlvs Hoorrtse-Hax- ‘ 

plmcw. Knoedler A Co 1 750 

211- Kcfr- of the Forest— Pfoerer Marti* 

l*st }>mrt. Ajrcal 2-» 

21£— d’AsnIercs— Reno milott^; T. 

^—'^’-—^-*--—-*•1*7 11-1- 3J0 



800 
273 ’ 



950 < 



-.l.pf’urtna iho Autumn hkiulnox — 

Henry Moore: A. Kemands 

•J^IeandBcape- Boudin; R. C. St N. M. 

Vose ... .... 

2l5^Tlie r*«'tur' 4>uoa " iLoVcr*;* ji* ’ H, 

Van Wexfcl.... 

2i0 -The 5*pinner— Tony OffemuinsV 

Keh^-nhiild 

^T-n\vcpuo d’Orlcana— Raffssltt: W. 

Hilmtnel 

aS-CanaJ and Bridges— Reno BlUotte; 

T. Harth 

219-Thr Storm— Oeergeg Michel; Ber- 

neu agent 

2l30-’be» Bords do la T^uque. (Calva- 
dos)— Bou<Un: Charles A. Platt 

2M-r,ardtn Party. ( panel )-MonUceIll; 

feaman. agent ’ 

•^-.<iUQ»et— Harpigrifes: Bernst. ogenL 
» -Harv^et T^me-<?a*tn: P. W. Rqus*«, 
Tho Bull at l4t>crt> — Brascassat ; 

• ->ronr. agent 

Robbers and the A*x-De- 
camps; M. Sam’iels 



675 

1,100 
350 
325 
150 
1.100 
T75 . 



2.301) 

2.000 

4..30D 



575 

275 



soo 



1,200 



2S0 



310 



G25 



a50 



325 



150 



Ruinc*,*’ pr'wntouS^^ 

100— Ro*a Bonhaur. “The Buffalo 

Hunt,” R. H. 1-.oren». agent.. 5,600 

200— Eugene U Boudin. -Trouville. 

High Tlde.“ O. Bernet. agent. 

201— Georges Michel, “The Hlil 

Road.*' Mrs. George L»eary... 

202 — Jules Dupre, “Landscape.’* Ral- 

ston Gallery 

203 — ^Jean Charles Casln, “The Be 

serted Parrm,“ *P. W. Rouss^ 

If 04— Corot, “Girl Reclining.” ^ 

^ Teschner <•‘*00 

205 — Charles iFrnncls Daubigny. On 

the OI.'*e: France,” R. H. Lo- 
ren*. agent 5,200 

206 — Jan Henry Welssenbruch.” Morn- 

ing In Holland,” A. S. Van 
Werel *00 

207 — J. P. U. Kever, “Interior,” A. 

e. Van *00 

20S— David Young Cameron, “Ullan,” 

R. C. A N. M. Vose 52o 

209 — Eugene Boudin, “Port de Cam- 

eret, Finlatere.” Knodlcr & 

Co 1.100 

210 — Henri Harplgnles, “Vien* of St. 

Prive. Moonrlse,” Knoedler j 

A Co ...^ 1.750 1 

‘211— Prosper Marllhart. “Edge of 
the Forest.” O. Bernet, oMmnt. 

212 — Rene Blllolte, “Route Q’As- 

nleres.” T. Barth..*. 

218 — 'Henry Moore, “Dorlng the Au- 
tumnal Equinox,” Far- 

nands 

214— Eugene Boudin. “Dandicape.” 

R C. & K. M. Vose 

215 — J. s. H. Kever, “The Picture 

Book,*' A. S.- Van Werel 1,100 

216 — Tonv Offermans, “The Spin- 

ner,** E. Felsenheld 

217— Jean Francois Raffaclll, “Ave- 
' nue d*Orleans,“ W. C, Silm- 

mel 

218 — Rene Blllotte. “Canal and 

Bridges.” T. Barth 

219— Georges Michel, “The Storm,'* 

O. Bernet, agent 1,100 

220 — Eugene I.. Boudin, “L.es Borda 

de la TouQue,” Charles A. Platt 775 

221— Adolphe Montlcelll, “Garden 

Party.” W. W. Seaman, agent 2,300 

222 — Henri Harplgnles, “Sunset,” O. 

Bernet, agent 2,000 

223 — Jean Charles Carln. '‘Harvest 

Time,” P. W. Roues...* 4.500 

224 — Jacques Raymond Brascassat, 

, “The Bull at Uberty,” R. H. 

Ltorenz, agent ' 575 

225— .Alexandre Gabriel Decamps. “The 

Robbers and the Aas,” M. 
Samuels 

226 — Eugene L*. Boudin. ‘‘Shipping 

In Harbor,*' Durand-Rue! 

227 — Jacques Raymond Braacassat, 

“Landscape. With Sheep, ' R. 

C. and N. M. Vose 

228 — John Davery, “A Bacchante,” 

C. W”. Krauschaar 

220 — David Young Cameron, “Hills of 
Brodick. Arran," M. Knoedler 

A Co 1.000 

280— Felix Zleitl. “Venice,** W. C. 

Runyon 3,900 

231— J. S. H. Kever, “Maternal 

Care.e,“ O. Bernet, agent 1,500 

232 — Eugene Fromentin. *‘An Arab 

Encampment,** W. George.... 1.500 

233— Emllle Van Marcke, “Cows at a 

Pool.” John l>vy 5,100 

284 — Augustin Theodule Ribot, **Tho 

Cook.*’ B.^rocpeller..-: 600 

2.35— Thomas Couture, “St Jerome,” 

H. R. Rfttenberg 200 

236— Tom E. Mostyn, “Strife.** W. 

George -76 

237 — Charles Francois Daubigny, *'On 

the Oise/* O. Bernet, agent... 8,*200 

238 — Constant Troyon, “Landscape, 

With Pool.** R. C. and N. M. 

Vose 3.300 

23^ — David Young Cameron, “Wiia 

Roses.” John IJoyd 900' 

240 — John Fettle, “Silvia,** A. K. 

Mellllo 

241— I^rank Bramley, •‘Delicious SoU- 
tude.” W. George . 






the World.** T. Barth 1,600 

238 — Harold Speed. “Roses and 

Chlntx.” ©. George 735 

259 — Louis Nicolas Cabat, “Land- 

scape,” H. Kropetles 175. 

260 — Charles Francois Daubigny, 

“.Marine,** Ruth Teschner.... 3.100 

261 — Tom E Mostyn, “The Domain 

of Arnhelm.'* B. George 3.000 

^62 — Xlcholas Fechln. “Bearing Off 

the Bride.’* B, George 1.300 

IC3 — Adolphe Montlcelll. “The Trl- 

umph of Flora.” B. George... 430 
The t:tal for last niglit’a sale was 
1133,655, making a total for the three 
lights *345.445. Thomas E. Kirby con- 
lucted the anction for the American Art 
Association. At to-night’s sale a be- 
ginning will be made with the old mas- 
ers. 



276 



400 



150 



C50 



t42 — Frits Tbaolow, “Going to 
Church, Qulmparle. Brit- 
tany,” W. George 4.000 

248 — Jacob Maris. “On the Beach at* 
Scheveningen,” Frederick C. 

Penfleld 6.800 

344 — Jean Baptiste Camille Corot. 

•*Lo Joueur dc Flute,” J. B. 
Verplanck 6.200 

245 — Henri I.*eroUe, “Moonrlse,” R. 

H. I^ren*. agent 2,800 

246 — William Orpen, “On the Beach: 

Midday,” W. Stimmel l.Oot* 

247 — T. Austen Brown. “By the 

River,” W. W. Seaman, agent. 825 

248 — Herbert 'Hughei-Stanlon. '^as- 

de-Calale,*’ W. George 525 

249 — David Young Cameron. **Ben ^ 

Ledl,** Knoedler A Co 2,056(| 

250 — Eugene L. Boudin. “Shipping.” 

O. Bernet. agent 

351— Tom E. Moatyn. “The Garden of 

Memory,*’ W. C- Runyon 800 

252 — Anton Mauve. ‘‘Landscape with 

Cattle.” R. C. and N. .M. Vose. 5,000 

253— Gustave Courbet, “An Alpine 

Torrent,** O. Bernet, sgent... 1.250 

254 — Gennaro Befanl. “In the 

Church.** B. George 

355 — Ferdinand Royhet. “Idle Hours. 

R. H. Lorenz, agent 

-56 — Julluj* Olsson. 'Silver Night.** 

H. 8. Schley 

267 — Thomas Couture, **Lova Dri^•es 






823 



225 



000 



'L e— • - -r— ■ 

-^=***: J6<«eph Hoepo 

7^iid»>cai>e--Jaii Frans S'an 
A (calhd Orixonte:) A. Rau.. 
Cowley, the- Poet-Wlil- 

<UXn^I^bson; Rc^oabach A Co 275 

-i*ti«»e‘i and Oilld— Dutch School; 

Mr>». August l„c\vla 30t> 

lUM'-Madonna and Clilld— Honifazio; A. 
y. Mollllo 275 

806— Tobias and the Angel— Rembrandt/ 

(aftrlbuted to;) W. M. Tobias/ 325 

306— Madonna and Child, (pan^)--aMt- 
leo da Siena; Seaman, agent: 3,200 

807— Portrait of a Gentleman — Jean 

Baptiste Vaqloo; M. de Khronleff . . . . 250 

80S— The Age of Innocence— Sir Joshua 

Reynolda; Bernet, agent 4,700 

809— Portrait of a I^dy— *fUr Joshua 
Reynolds; Bernet. agent *. 

310— Mademoiselle Carpentier — Louis 

Toeque; Mr. de Khronleff 

311— Portrait of I..ady Rlfrjibeth Comp- 
ton Isaac Pocock; W. B. George 

312— Baroness dc Trussel— Henri Pierre 

Danloux; V. Dreyfuas 

812 Portrait of a lAd.v-tSchool of) Sir 
Thomas I.awrencc; Seaman, agent.... 

814 — Landscape — George Vincent; Ber- 
net. agent 

815- -Marlne, fcsnvaa)— Johan Georg 

•' Stuhr; W. U George 

316— School of Sir Joshua Rc>nolds: 

Mr. Hillyanl: Lorenr, agent 

317— Lady Mackenxle; Sir Thomas I,aw- 

rence; Mrs, George T^ary 

816 Portrait of a l.,ady— .\ttr1buted to 
Francois Hubert Drouais; Sidney 

Neil 

319— Portrait of a I .ady— Attributed to 
Antoine Vosticr; Rosenbaeh A Co... 

824V- Portrait of a Lady— Claudio 
Coello; Kennedy A Co 1,150 

321— Porlralt of a lady— Spanish School; 

B. Drey fuss 225 

322— Portrait of a Lady— Pierre Mig- 

nard; Clapp A Graham 676 

823-^r.,ouls XI V.— Attributed to lx>ula 



200 



shannon; Strom 250 

104 — IJOTilrecht. IIoDand— Bogert; W. C. 

Runyon 3^5 

K^-Mirandn— Jx>uls Ixieb; it. C.’ a' n! 

\ OW*. BOctOp 

Htonu-Bogcrl: Beme.t, agentl 225 
lO^Aflcrnooir In October— Murphy; R, 

,/i,'* Va-«, Boston ! 7.000 

lOJ^TaMIlght In French Hamlet— 
Dwight W. Toon; R. r. A N. M. 

Vose, Boston | JOO 

Montl^ny— Bogert; ii^nty 

oChtiltheis 350 

Robinson; 

625 

ll^Foggy Morning: Amsterdam- 

Bogert; J. Loob 575 

118— Landscape — Blakelock; Beroet* 

*Jpent 17 500 

Woman. < water color) — 
Anders Zorn; T. Barth. ' 

J51-i^n Quixote and the' PriMne;i^: 

J. H. Jurrea; R. C. A .M N1 Va*#* 
THngiera-John Laveo*; 

K. Kranshaar 



650 



500 



425 



410 



625 



450 



323 



475 



225 



.Henry Schultnels.. ‘^*“* 
Charles Sl'm's; 

I'c'S:."- “ »'“«»•»*<*>; Ko«- 
’iwVtVr oolir)- 



000 



475 



275 



’•A- Horoiirw. 



2.V) 

670 



TojMue: Joseph Baero 20(i 

524 -Baron Coventrj*, I.orfl Chancellor 



Brldge^'anTThe' Clty^^^ffd 
Cameron: Knoedler A Co..... 1 fioo 
^*MeMno ^^"«^‘Or^MoUlngor ; A. ’ 

In; y^. Stimmcl j •5. 

Moonlight Common— Benjamin 
KasiUke Ja»ader; \V. D. George 
Total. 1185,585. 



625 



»eas avcaivtl As4»l^l V/ f |iJl 

of KnglanO '-Cornells Janssens; Mrs. 

' Georgo Leary 225 

S2.V-^ Portrait of a Gentleman— Jan Ver- 

spronck; B. Dreyfuas 

336 -The Ascension— Sebasifano Ricci: 



50 . 



In openiiifr tho sale Thomas E. Kibbv 
^*^<i^****i Mearn's remarkable 
pSn'SirHald: 'Vinerlcan 



Ascension— oeoasiiano Jiicci: .A,^‘* 

R. Ederhelmer 250 H?? <^omp<tltion that will 

827— Madonna, Child, and Saint, (panel) 

—Girolamo da Hants Croce; W. B. 

George 

328 — Esther and King Ahssuonis. 

(panel>— Flemish school; Denman, 



375 



** r think I can safely say that after 
tno competition that will take place 

Hearns judgment was go.xi.‘ 



^vo an in- 



troductlon to the In ness b^auV^ 
(panel>— Flemish school; Denman, <‘^^'’ncas of the blddcrs^o^'t to 



129 

wchool; W. B. George. 

330- Ma<lonna and Child— Sir Anthony 

Van Dyck; W. II. George 4 

331— Portrait of a Gentleman, (panel)— 



350 



ii almost had the appearance of 

was trying to 
voice heard fir.at. 

The big Inness “The Wood Gath- 



2how’J tu” picture, for the artist 

. .. two women or a 



Dutch school: W. B. George. 

332— Portrait of a I-ady. (panel)— Dutch ^ m. 

Sfhool: W. B. George - 625 woman and a child, in the centre of the 

838— Portrait of a Girl— Henri Gascar; Picture, the trees and gi'ass nainted with 

Mrs, E. T. Huntington 375 A soft haziness of effect, the only solid 

886- Portrait of a I.ady-Fran'j Pour- • note a small w hite hoiise seen In the 
bus the Younger; Bernet. agent 500 fl bac^round. seen m me 

886-Scene From an Old Play-John most beauUful Inne.ss 



Russell. (Perlor of;) B. Dreyfuas... 200 JL that has ever been sold * \Vl 

^•*ec^hlo!”w. picture was* sho^ 

Mlddlng; Starts at $2A,080. 



838 - The Marriage of St. Catherine— 

Italian School; Bernet, agent 6C3 

839— Portrait of a Child— Period of John 

Russoll: Seaman, agent ”00 

340— Portrait of an Austrian Princess - * 
Pantoja de la Crux; 5frs. Daniel 

Bl.^kles . . .* 260 

64*1— 1,0 ndsca|»e and Figures; Ftanctsco 



** Twenty-five thousand dollars! “ 
cam© an ajr^rcssivo bid from the bal- 
cony. 

I have nothing more to say on that 



— i,an<ii»ca|Mj ana risures, rrancisco nnlnt ’♦ h* » 

Oollantes: J. Carey .i5o he continued to the amused au- 

842-Cattie and Laiv^^PlUllppe J. “ That bid settles the question. 

‘!c Loutherbouy; Ebrtch Gallcrfe* 725 B»U I have something else .to say *This 



843- Villa of Macecnax. Tivoli— Rl6h- 

srd Wllaon; W. B. George 

8<4-rortrJHt of a 7^d>*— Dutch School; 

Mr*. J. T. Johnston 

840- -The Magdalene— Correggio, (copy 
by BHttnnio) Mrs. E. T. Huntington.. 
347— Rebecca at the Well— Ascribed to 

Paolo Veronoxe; Joeepb Boero 

14*^ St. Peter Receiving tlie Keys from 
Christ— Ascribed to Sir Peter Paul 
Ruben.i; Bernet, agent.. 



picture was bought by ^)r. H^rn at 

no-i ^urht It direct from the easel of Mr. 
6-5 Inness, He said that it was the only 
300 pointed which 

Rad he f^cullar sil\ery tone noticeable 

is dated 

iwn and it wns sold In the Clarke sale 
that same year.” 

Another Inness. the ** Benkelilre Hills.** 
a fa rmer and a load of i»ay on a trec- 
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PAINTINGS BY AJIKUICAN ARTISTS. 
TO 84, INC'LUSIVE. 



CATALOGI K NOS. 1 



TUESDAY EVENING, FEBRUARY 26th 

PAINTINGS BY AMERICAN ARTISTS, AND WORKS OF ENG- 
LISH, GERMAN, SWEDISH AND OTHER PAINTERS. CAT A- 
LOGUE NOS. 85 TO 170, INCLUSIVE. 



WEDNESDAY EVENING, FEBRUARY 27th 

PAINTINCJS BY FOREIGN ARTISTS OF THE MODERN 
SC HOOLS. CATALOCJUE NOS. 171 TO 266, INCLUSIVE 



Til lit SD AY EVENING, FEBRUARY 28th 

paintings by early ENGLISH PAINTERS, AND WORK 
by the OLD MASTERS. CATALOGUE NOS. 264 TO 360 IN- 
CLUSIVE. 
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THK MOUK I.Ml’OUTANT PAINTINGS IJY EAULY ENGLISH 
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PORCELAINS AND EUROPEAN AND ORIENTAL BRO.NZES. 
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ANTIQUE CHINESE SINGLE-COLOR PORCELAINS, 
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THURSDAY AFTERNOON, FEBRUARY' 28th 

REMARKABLE COLLECTION OE El’ROPEAN IVORY' CARV- 
INGS. CATALOGUE NOS. 635 TO 862, INCLUSIVE. 



FHIDAY AFTERNOON, MARCH 1st 



CONTINUATION OF THE RKMAKKABLK COLLECTION OF 
IVORY CARVINGS. CATALOGUE NOS. SfW TO 1104, IN- 
CLUSIVE. 



SATURDAY AFTERNOON, MARCH 2m) 



DECORATED ORIENTAT, AND OTHER PORCELAINS, ART 
FURNITURE, TAPESTRIES, ORIENTAL RUGS AND EM- 
RROIDERIES. CATALOGUE NOS. 1107 TO 126Hk, INCLUSIVE. 



MONDAY AFTERNOON, MAIK'H 4th 

[ C 'unci II (Ihuj S e.mon ] 

MINIATURES, SNUFFBOXES, EUROPEAN CERAMICS, 
GREEK AND ROMAN GLASS, HISPANO-MORESQUE PLATES 
AND MISC ELLANEOUS OBJECTS. CATALOGUE NOS. 1269 
TO 1510, INCLUSIVE. 



INTRODUCriON 



The late Mr. George A. Hearn, like many other citizens of the 
United States, found a pleasant and ahsorhing relief from the cares 
of a great business in collecting and studying pictures by artists of 
the ancient aiul modern schools. And in doing so he was, perhaps 
unconsciously, following the example set by the Merchant Princes 
of Europe from mediajval times down to our own day. Public gal- 
leries tliroughout Europe bear overwhelming evidences of this taste 
for the fine arts, and history has proved to us that the passion for 
collecting was active even during the times of internal upheavals 
and external wars and revolutions. We owe a vast debt to these early 
collectors for conserving and handing down to us monuments which 
might otherwise have been lost or destroyed and future generations 
will be no less indebted to the collectors ot the past and jjresent 
centuries. 

The joy of possession is often the keynote of many collecttirs’ 
aml)ition: and it is an undeniable hutnan eraving to wish to possess 
something which others are known to admire. 

While Mr. Hearn sought rare and interesting paintings with the 
characteristic ardor of a man whose pastime was also his passion, 
yet no eollector had less of the desire to ntonopolize. He gave and 
loaned as freely as he bought, and his munificent gifts to the 
Metropolitan Museum of .iVrt, New York — ^liis monumentum aere 
peremm—wWl keep his memory fresh throughout tlie ages. It is to 
the si>lendid patriotism of such men as George A. Hearn that the 
Metropolitan ftiuseum of Art~an institution of only a few years’ 
growth— now worthily ranks with the great European (ialleries, 
vvliich have been in process of slow formation for centuries. Hut it 
was not alone to the iletropolitan Museum that he was a benefactor, 
for he extended his generosity to the Hrooklyn Institute of Arts and 



Sciences an<l otlier art institutions, and in many otlier ways his 
philanthropy was manifested. 

Apart from his public #?ifts, Mr. Hearn’s private residence in 
New York was filled with paintings, while the larger gallery works 
were hung in the various departments of his great store. Not all of 
these can be placed in the first rank of (luality, but most of them 
will undoubtedly he welcome in public and private collections. Pic- 
tures by nuxlern American artists, landscapes, portraits, and genre 
subjects, many painted in Europe and others in America, form tlie 
larger portion of the whole collection, and numbers about two hun- 
dred. 5Ir. Hearn was one of the earliest collectors to anticipate the 
great future for American art, as he Avas one of its most extensive 
and consistent j»atrons. He bought many of these paintings wd»en 
native art Avas to a great extent unappreciated, but lie lived to see 
his judgment fully endorsed', (Jeorge Inness, Winslow Homer, 
George H. liogert, Homer Martin, Theodore Kobinson, Alexander 
II. Wyant, Ralph A. Rlakelock are all here, and not in small un- 
important studies, but in some of the finest efforts of their mature 
genius; and most of the other distinguished American artists — and 
those Avho will surely live — are likewise represented in JMr. Hearn’s 
collection. 

Numerically, paintings by artists of the British school form the 
second section of IMr, Hearn’s collection. It Avas not because lie 
sprang from an old English stock that Mr, Hearn made a point of 
collecting pictures of England and portraits by English artists, but 
because they represented the highest manifestation of European art 
since the time of the Renaissance. CJenerally speaking, the English 
paintings range from the Van Dyck period <low^n to the time of IMr. 
Hearn’s death. It is true, Adriaan Hanneman AA-as not an English 
painter, but he long residetl in England, and he is here represented 
by a graceful portrait of Queen Henrietta Maria in Avhich the influ- 
ence of Van Dyck’s English manner is pronounced. William Dob- 
son, an English-liorn artist, and also a folloAver of Van Dyck, is 
represented by a good h„st of the once famous poet Abraham CoAvley, 
as arc the tAA'o alien artists. Sir Eeter I^ely and Sir (iodfrey ICncIler, 



the former by a whole-length of Anne Hyde, Duchess of York, wlio 
sat many times to the artist wliose protege he was, and by a three- 
quarter length of the notorious Dueliess of Portsmouth, the French 
adventuress whom the witty Charles II nickjuimed “Fubbs,” on ac- 
count of her plumpness, and who figures so largely in the memoirs 
and satires of the period, l^ely’s transcripts from nature are realistic 
rather than idealistic, and if his sitters were not always bcautifid 
women, his dexterity in painting draperies and other accessories 
always renders his portiaits highly decorative and attractive. Sir 
James Thornhill’s portrait of iirs. Benson and F. Cotes’s unusually 
charming rei)resentation of Jliss Broughton holding a mask, carry 
us from the Hogarth period to that of Sir Joshua Reynolds, whose 
genius is best represented here by the iJortrait of Dr. Burney, the 
famous musician, the father of a clever family of authors, at the heatl 
of all of which was the celebrated Fanny Burney (Madame 
D'Arblay) , whose “Diaries” and novels are English classics. 

A problem j)resents itself in connection with the “Blue Boy,” 
which Mr. Hearn justly regarded as the most important English 
])icture in his collection, A brief account of the history of the picture, 
so far as it can now' be discovere<l, is given in the te.xt of this cata- 
logue. Jlr. Hearn’s version did not come to light until nearly three- 
<iuarters of a century after the Duke of Westminster’s |>icturc had 
jiassed into the (irnsvenor Collection. Bnt w'hcther a copy by Hopp- 
ner or by someone else, Mr. Hearn’s portrait is undoidrtedly a great 
I>icture, and it is not in the least surprising that the Xew' York “Blue 
Boy” should have held the place it has for .so long a time. We can 
only repeat what has been said of the original: “It is as fine as Y* 
Dyck.” 

'Phe third great figure in the Early English school, George 
Romney, is represented by the early portrait of Miss Hollingsworth, 
and by a small head and shoidders, covered with a white veil of I adv 
Hamilton, one of several variations. Bv Zoffanv therp \u, 

brilliant portrait of a lady, said to represent a iRss Broughton, an 
actress, and possibly the same personage as in Cotes’s picture, but 
here she is not in character; it may be questioned if this refined and 



(listingliished-lcMiking W{)man was an actress at all. Tlie Hoppner 
porti’ait of a Aliss Denison, Constable’s portrait of George Garrard, 
A.H./V., and Sir John Watson- Gordon’s Haeburn-like portrait of an 
unidentified gentleman are good examples of early nineteenth century 
Hritish art. IJy Sir Francis Cotes there is a full-length portrait of 
Lady Stanhope, which was one of ^Ir. Hearn’s latest |)urchases. 
liandscape painting is represente<l by examples of John Constable, 
Hichard Wilson, Barker of Bath, John B. Crome, Stark, George 
Morland, Hathbone, Bonington and others. In modern British art 
Mr. Hearn was very fortunate in obtaining five fine examples by 
1). Y. Cameron, who has of late years attained to such eminence as 
an etcher, and whose pictures in oils now very rarely come into the 
market. Frank Bramley, Austen Brown, K. A. Hornel, John 
La very, 'I'om Mostyn, Will Or pen, J. J. Shannon, C. Sims, II . 
speed, Henry Moore and II. H. Stanton are aniong the younger 
generation of jiainters represented in IMr. Hearn’s collection, and all 
are generally recognized as forces in modern art. Of many of their 
pictures interesting and hitherto unpublished data have been obtained. 

The small Italian section of the collection is chiefly remarkable 
for the fine Canaletto, “Fonte <lella Canareggio,” and an unusually 
large (xuardi, besides several smaller examples by the same artist: 
two Venetian views by Marieschi, and an excellent example of Van- 
nutelli. Among the older French pictures, and apart from a number 
of portraits of personages of the Court, attention may be called to 
the Claude view of Genoa, to the Clouet [)ortrait of Charles Due 
d’Orlcans, and to the little head of a child by I^epicie. But it is in 
the art of the Barl)izon and modern schools that Mr. Hearn’s French 
pictures are most notcAVorthy. Corot, Diaz, Davd)igny, Monticelli, 
Dupre ami Troy<)n are all here in characteristic examples. The 
painter of old Slontinartre, Georges Michel, the painter of river 
scenes, Kugene Boudin (by avIioui there are many examples), the 
painter of Paris, Uene Billotte, Harpignies, Cazin, Rosa Bonheur, are 
all here in attractive pictures. 

'I'he Dutch, Flemish and cognate schools are represented by some 
excellent portraits, notably the companion pair of a lady and a gentle- 



man, painted in 1013, by a Dnteli artist whose name is lost and of 
whose exact identity it would not lie easy to determine, although we 
have a clue to the sitters in tlie two coats-of-arms. Unfortunatelv, 
there is no such clue on eitlier the dignified portrait of a man by 
Jlierevelt or on the engaging rej)resentation of a lady by .Tan Albertz 
Hootius, 1001 (a very scarce master): one of the finest of all the 
portraits, the .Ian A^'ictoors, was one of the treasures of the collection 
of the Princesse Mathilde of France. The Dutch landscape and 
(fOivc |)ainters ol the early seventeenth century are also represented 
by good works. The Spanish school is chiefly remarkable for a Goya 
portrait, not at his best, of Alvarez tie Faria, a Pantoja de la Cruz 
portrait of an Austrian Princess and a “Flight into Egypt” by Col- 
lantes, whose boltl anti masterly landscape work has not been suf- 
ficiently recognizetl by motlern writers, and examples of whose work 
rarely occur in the market. 

In the natural order of things, ^Ir. Hearn’s private eollectitm 
will be scattered and its component parts fintl new homes and other 
masters; but his energy and success will not soon be forgotten, and his 
memt)ry will be perpetuatetl through the ages l)y his many public 
beiiefactions. 

W. Kobkhts. 

Iit>xi)ox, Angust, 1917. 



CONDITIONS OF SALE 



1. Any bid which is merely a Tioiiiinal or fractional advance may 
be rejected by the auctioneer, if, in his judgment, such bid would be 
likely to affect the sale injuriously, 

2. The highest bidder shall be the buyer, and if any dispute arise 
between two or more bidders, the auctioneer shall either decide the same 
or put up for re-sale the lot so in dispute, 

3. Payment shall he made of all or such part of the purchase 
money as may be required, and the names and addresses of the pur- 
chasers shall be given iinmediately on the sale of every lot, in default 
of which the lot so purchased shall be immediately put up again and 
re-sold. 

Payment of that part of the purchase money not made at the 
time of sale shall be made wuthin ten days thereafter, in default of 
w’hich the undersigned may either continue to hold the lots at the 
risk of the purchaser and take such action as may be necessary for 
the enforcement of the sale, or may at public or private sale, and 
without other than this notice, re-sell the lots for the benefit of sueli 
purchaser, and the tlcficicncy (if any) arising from such re-sale shall 
be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 
A, M, and 1 P, AL, and on other days — except holidays — betw^een the 
hours of 0 A, M, and 5 P, M. 

Delivery of any purchase will be made only at the American Art 
Galleries, or other place of sale, as the case may be, and only on re 
senting the bill of purchase. 

Delivery may be made, at the discretion of the Association of 
any purchase during the session of the sale at which it was sold 

5. Shipping, boxing or wrapping of purchases is a business in 
which the Association is in no wise engaged, and will not be performed 



by the Association for purchasers. The Association will, however, 
afford to purchasers every facility for employing at current and 
reasonable rates carriers and packers; doing so, however, without any 
assumption of responsibility on its part for the acts and charges of 
the parties engagt‘d for such service, 

6, Storage of any purchase shall be at the sole risk of the pur^ 
chaser. Title passes upon the fall of the auctioneer’s hammer, and 
thereafter, while tlic Association will exercise due caution in caring 
for and delivering such purclmse, it will not hold itself responsible if 
such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof, 

7. Guarantee is not made cither by the owmer or the Association 
of the correctness of the description, genuineness or authenticity of any 
lot, and no sale will be set aside on account of any incorrectness, 
error of cataloguing, or any imperfection not noted. Every lot is 
on public exhibition one or more days prior to its sale, after which 
it is sold *^as is” and without recourse. 

The Association exercises great care to catalogue every lot cor- 
rectly, and will give consideration to the opinion of any trustworthy 
expert to the effect that any lot has been incorrectly catalogued, ami, 
in its judgment, may either sell the lot as catalogued or make mention 
of the opinion of such expert, who thereby would become responsible 
for such damage as might result were his opinion without proper 
foundation. 
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ALFRED i\ HOWLAND, N.A. 

Amebican: 1838 — 1909 

1—A GOOSE POND IN FRANCE 

Fahm houses with long, sloping roofs, thatclied and mossy, on the left, 
facing a road beside which, in the foreground, is a pond. Peasants 
are seen nearby; geese are in the roadway ; willows grow on the right. 

Height, 7yo inches; length, lU^^ inches. 

Signed at the lower left. 



N, A. BROOKS 

American: Contempoiiary 

fife dollar bill 

(Panel) 

A PAINTED facsimile of a United States five dollar note, w'orn, and 
torn where it has been creased. 



Signed at the left. 



Height, 71/i inches; length, 11 inches. 



ALFRED C. HOWLAND, N.A. 

American: 1838 — 1909 



ti—ON THE HOOSIC mVER 

(Millboard) 



Ox the bank of the river, at the left, are a line of trees and a lon^, 
low, wliite building; beyond, where the stream makes a bend, a tall 
factory chimnev. Gray sky. 

Height, 9 inches; length, 12 inches. 



Signed at the lower left. 



ALFRED a HOWLAND, N.A. 

American: 185J8— 1909 



i—A riLLAGE IN NOJiMANDV 



Cottages and other buildings on either side of a village street Avith 
trees, on the left, and chickens picking in the roadway. Gray sky, 
Avith spaces of blue. 

Height^ 14 inches; wkith, 10 inches. 



Signed at the lower left. 



ALFllEI) C. IIOWLAXI), N.A. 

American: 1838 — 1909 

ry — along the FI la ink, FRANCE 

The river in the foreground, tall trees on the hanks, at left and right; 
buildings of a toAvn, in middle distance, Avith a church tower. Gray 
sky AA'ith warm tints near horizon. 

Height, 141 ^ inches; width, 10^4 inches. 



Signed at the lower left. 



W ILLTAM T. DANNAT 

Amekican : 1853 — 



a— SPANIARD ROLLING A CIGAR I 






A YOUNG man, in full length, wearing waistcoat and breeches of dark 
blue corduroy, is putting tobacco in a cigarette paper, as he stands in 
a room, with a shuttered window and a bench behind him. The light 
falling from back of the figure produces an effect that is atmospheri- 
cally rendered. 

Height, 18 inclieir, width, 10 inches. 



Signed at the upper left^ 



ALEXANDEK II. WYANT, N.A. 

Amkrican: 1836 — 1892 
7—GRA r LA NDSCA PE 

Pastures with rocks cropping out lie in shadow in the foreground, 
bordered by a strip of woods on the right and stretching away to the 
middle distance, where the jjrospect reveals a countryside with a white 
house and a line of hills. Sky of gray. 

Height, 16 inches; length, 21% inches. 

Signed at the lower left. 

From the Sale, Ortgies Gallery, New I'orA', February, 1894. 




(00 " 



CHARLKS MKI.VILLE DEWEY, X.A. 

American: 1849 — 



S— LANDSCAPE 

A TWILIGHT effect interpreted ivith sensitive feeling. In the fore 
ground, a field, a few trees and a cottage, with a man approacliing^ U 
by a pathway at the left; beyond, blue hills, vaguely discerned High 
sky of light vrarm grays gradated upward into qualified blue 

Height, 18 inches; length, 24 inches. 




Signed at the lower right. 




K015E1IT Lll TON NEWMAN 

American: Contemporabv 



\)—TIIK ATTACK 



Ax ^\rab liorsenian, on his rearinj^ black steed, liis red cloak flying 
behind liiin, is about to strike with his lance a panther springing up at 
him. I^andscape setting of green uplands and sky of dark blue and 



gray. 

Signed at the lower left. 



Height, 12 inches; length, 18 inches. 




CITILDE IIASSAM, N,A. 

Amkuicax: 1859 — - 

10~ALOXO THE COAST 

Tiik lower half of the picture is occupied by liighlands with green 
herbage and rocks, overlooking the sea. A ledge juts out from the 
shore, at the left. Above is a strip of gray .sky. 

Height, inches; length, 8 ^ inches. 

lower left. 





LOUIS PAUL DESSAIL X.A. 

Amekicak: 1867 — 

n~LANDSCAPE WITH SHEEP 

(Panel) 

A FJ,(K’K of slieep, with shepherd following, is coming along a road 
which leads down into the foreground from a wood. The sky shows 
gray and warm tinted white clouds w’ith l)its of blue. 

Height, Inches; length, 181^;^ inches. 

Signed at the lower left center. 

AUGUST FHANZEX, A.N.A. 

Asiericax: 1868 — 

U— ACROSS THE RIPER 

(Water Color) 

A LiTTLK river fills the foreground; a strip of meadows with slender 
trees in middle distance. Gray sky. 

Height, 81/4 hehes; length, ISIA inches. 





Signed at the lower right. 





\1 



WILLIAM 8AH J AIX, A.N.A. 

A M E li ic A X ; 1 843 — 

Mi—TIIPJ kasha -old foktress 

AND PALACE OF THE DEY OF ALGIERS 

The wliite walls of high, crenelated buildings stand out against a sky 
of strong blue, in the upi)er half of the picture, llelow, a roatl passes 
to the left, and on the right are some white walls built against a 
hillock. 

Height, Kt inches; length, 18 inches. 



ALFKEI) C. IIOWLANJ), N.A. 

Am liKifAK : 1 8,‘W — 1 9(K) 

14^— JUNE IN HOLLAND 

lx the middle of the picture, cottages with high sloping roofs; in left 
foreground, a roadway; at right, a stream, Avith a woman and a child 
on footbridge. Gray sky with a bit of blue. 

Height, 11 inches; length, 13% inches. 



Signed at the loiter left. 





UAI.IMI ALHEIIT HLAK ELCK’K, X.A, 

Am^irican: 1847— 

la^CAMP nr THE pool. 

(Panel) 

A DARK fore^fround with some trees and a pool near the center is in 
contrast witli a hi«rl> sunset sky filled with yellow clouds accented 
with warm grays. Reside the j)ool are Indian tepees and several tinv 
figures. 

Height, 8Vo inches; length, lij inches, 

Sigrunl at the lower rights 





ALKXANDKU II. WYANT, X.A. 

A M KR 1 C A K : 1 83 ( 5 — 1 892 

\/ MS— WHITE BIliCHES 

A FOREST scene, with two white birches in the right i 

trees filling the picture except for a glimpse of gray sky.^ 

Height, 16 inches; 




Signed at the Johcer right. 



leidth, l:i inches. 




/ 

IIKNHY WAHJ) RANGKK, N.A. 

American: 1858 — 1916 

1 7 — holla nd la ndsca pk 

(Panel) 

A CLUMP of bare trees, near the middle of the composition ; a laborer 
and a large log nearby; in the right foreground, a little brook. Sky 
of gray clouds. 

Height, 14 inchex; width, 12 inches. 



Signed at the lower left, and dated ’90. 




WILL IL LOW, X.A. 

■^MKRICAN • 1853 



\%—SIMPAriCA 

Head of a young woman in nearly profile view to left ; brown liair 
which falls over the shoulders, and blue eves; a bit of i 

and a gray-red baokgrouml. ' "h.te drapery 



Signed at the left, and dated '94. 



Height. 10 i„che.: »««, 8 incy,. 






THOMAS MOKAN, N.A. 

American : 1837 — 

19— /.Y THE FOREST 

Ix a forest glade, where a little stream finds its w'ay among great 
rocks and trees, and trees, on the right, cast sombre shade, are three 
little figures and a white pony. High up on. a hill, at the left, is a 
crag and a glimpse of the sky. 

Height, K)!/^ inches; length, 14 inches. 
Signed at the lower right, and dated 1878. 




UALPIT ALHHUT PLAKELOCK, N.A. 

Americax: 184:7 — 




'10— LANDSCAPE AT SUNSET 

(Panel) 

'J’hk prcdoniinant feature of this picture is a sky of blues, warm j^r‘iys 
and yelhnvs, with nisy tints at the liorizon where the sun is imlifited 
as sinking helow a line of hills. Tlie dark foliage of a few trees 
the left and on the right, and a pool in tlie middle foreyronnd'. ■ . 
the other elements. 



Signed at the lower right. 



Height, 12 inches; length, 1,5 inches. 





2l~WOOI) INTERIOR 



a little i>ool in tlie foreground, near where a wlnte-caj>pcd 
figure is seate<l, a pathway leads into the jiiiddle of the picture through 
an avenue of a forest, 'I’rees lining it on either side spread their 
foliage wide and high, and a gray sky aj)pears through the openings. 
The effect is in early autumn, some of the foliage being tinged with 
brown. 

Height, 121/0 inches; width, 9 ^ inches. 
Signed at the lower right, and dated 1877 , 





WILLIAM SAKTAIX, A.N.A. 

American: 1843 — 

Nl OUTSIDE THE MOSQUE, ALGIERS 

Fkom the foreground, sloping upward, leads a narrow, stone-na ' 1 
street with white buildings on the right. The roadway and lower a^-t 
of the buildings are in shadow from buildings on the left 'I'l 
upper walls are brightly illumined. Two men in white bn..’r,r ^ 
seen standing together m the street. 



Signed at the lower right. 



Height, 18 inches; 



^idth, 13 inches. 





GEORGE IIITCIICOCK, A.N.A. 

American: 1850—1913 

\^2S—HrACINTIl FIELD, HOLLAND 

A WIDE level plot tilled with closely set rows of hyacinths in pink 
bloom occupies the foreground, with other beds beyond. The garden 
is bordered by trees, in the middle distance, and some buildings. 
Overhead is a gray sky. 

Height, 16 incites; length, 20% inches. 

Signed at the lower right. 



GEORGE II. BOGERT, A.N.A. 

American: 1864 — 



24—^1 JilVKli SCENE 

(Water Color) 

A KiVER, witli tugs, occupies the foreground; the opposite shore, with 
buildings, crosses the middle of the picture. It is evening; the moon 
is rising and there are lights on the boats. 

Height, 12 inches; length, 22^/^ inches. 

Signed at the lower left, and dated ’9t. 





DWIGHT WILLIAM THYOX, N.A. 

Amkrican: 18-49 — 

25— A UTUMX LA NDSCA PE 

(Panel) 




Tiik foreground of meadows, with a few liuslies and roeks, lies in 
shado^v. Beyond, in the sunlight, is a stretch of country with a clump 
of trees on the right. The sky is composed of clouds of mellow gray. 



Signed at the lower left. 



Height, 1-1 inches; length, 20 inches. 




AUGUST KUANZ?:X, A.X.A, 

Amckicax : 1863 — 

2^— GRAY WEATHER 

(Water Color) 

Ix the foreground, an artist painting a landscape study; the houses of 
a French village, across the middle distance ; haystacks at left Grav 
sky. 

Height, 10% inches; length, 25 inches. 
Signed at the lower right, and dated ’89. 





HALril AL15EKT liLAKEr.OCK, X.A. 

American: 1847 — 






27 — WOOD INTEinOR 



This coniposition shows rich, dark foliage, with several tree trunks 
catcliing the light, environing a stream, its waters dark blue. In the 
upper left center is a glimpse of the sky, blue and white. 

Height, 1C inches; length, 24 inches. 



Signed at the lower right. 




/ 



GEOKGE 1NNE8S, N.A, 

American: 1825—1894 

2^— NEAR PERUGIA, ITAJ.V /fl/PD 

(Jlillboard) 

Ax early work bv Inness, showing a hillside in right foreground; a 
fountain, trees and peasants. iV.t the right, also, farther away, another 
hillside, crowned with buildings. A fore.st indicated in the valley, on 
the left. Sky of clouds, with a rainbow at left, and blue at the right. 

Height, lOV^ inches; length, 15% inches. 

Signed at the lower right. 




FRANK KXOX >rORTON RKIIN, N.A. 

American: 18+8 — 1916 



29^CKEEFING FOG 



OvKR a landscape composed of sand dunes, with dry grass and clumps 
of low trees and bushes in September foliage, fog is creeping in from 
the sea, wrapping the distance in its mist. A gi'ay sky hangs over 
the hills and dunes. 



Signed at the lower right. 



Height, 16 inches; length, 28 inches. 




BENJAMIN HI TIIERFORI) FRITZ 

American: 185.5 — 1891 

SO— HEAD OF A YOUXG WOMAN 

A HEAD and bust picture of a young woman in profile view to ri 1 1 
She has brown hair and wears a square-neck dress of brown ^'tIic 
background is a tapestry of grayish green. 

Height, 17 inches; ladth, U inches. 



Signed at the right, and dated 1879. 



CiEOKGE II. 150GEUT, A.N.A. 

A-MEKtCAN: 1864 — 



A\—THE WATER GATE 

A SCEXK in Holland with the waters of a canal in the foreground; a 
drawbridge crossing it in the middle distance; buildings with turrets, 
in the right center, and quays lined with trees on either side. Sky of 
gray. 

Height, 20 inches; length, JIO inches. 



EDWIX EORJ) WEEKS 

Americas: 1849— lOOJJ 

32— A WOMAX OF INDIA 

A FULL-1.KXGTH, Standing figure of a dark-skinned young woman, 
in robe of crimson-brown ornamented with pearls; blue, gold em- 
broidered girdle, and gold embroidered cap. 

Height, 27% inches; width, 13 inches. 

From the Edwin Lord Weeks Sale, .March 15, 16 and 17, 1905. 



o E( ) KG E IN N ESS, A r., N .A. 

American: 1854 — 

33— THE FIRST SNOW AT CRAGSMOOR 



From a sloping foreground, wdth sparse young timber and a little 
red building w’ith conical roof, is a view of valleys and mountains 
under a winter sky of blue and gray. Light snow' covers the ground 
and a w’oman is seen in the foreground carrying faggots. 

Height, 18 inches; length, 24 inches. 



Signed at the lower right. 



CIIAKLKS FKKDEKICK NxlEGKLE 

Am kkic an : Contem por ary 



U—JUNE 

IIkai) and bust of a younj? woman witii blond Iiair, in profile to the 
right; thin <lraperv over the breast; background of fiowers, foliage 
and sky. 

Height, 24 invhex; width, 20 Imhes. 
Signed at the lower right, and dated 1909. 



GEOHGE 11. lUXJEirr, A.N.A. 

American: 1864 — 



Hr)— MIST AND SUNSHINE 



A RIVER scene in France, with morning light breaking through the 
mists. The river fills the middle of the picture; the green bank is in 
the foreground; on the opposite shore are buildings and groups of 
trees. 

Height, 22Vi> inches; length, 66 inches. 



Signed at the hirer left. 



GEORGE 11. ROGEKT, A.X.A. 

American: 1864 — 

.3(5 — .1 SIIOWEIiV DAT, EATirVE, HOLLAND 

Houses, windmill, a man on a white horse, and peasant women on 
the left; farther away, on the rigid, a haystack and a windmill. ' In 
the sky, great masses of clouds and spaces of blue. 

Height, 2.5 inches; length, 60 inches. 



300 ^ 



70^ 



Signed at the lower right. 




IIOHEKT SWAIN GIFKOIU), X.A. 

Amebic an; 1840—1905 

m— BARNEY’S JOY CLIFF 

(Jreat gi’ay rocks are seen on the left, outcropping from hillside pas- 
tures which stretch away on the right to a distant glimpse of country. 
Some broken slabs of rock lie in the foreground where they have 
tumbled down. The skj' of gray and white shows some spaces of blue. 

Height, 10 inches; length, 30 inches. 



JOHN LA FAllGE, N.A. 

American: 1835 — 1910 

SS—LA NDSCA PE 

The trunk of a large tree rises in the middle of the foreground to 
the top of the canvas. On either side of it are other trees. A stretch 
of country and a gray sky are seen beyond. 

Height, 2G% inches; width, 2’2 inches. 
Signed at the lower right, and dated 1883. 





39—./ FRENCH VILLAGE. MOONLIGHT 



On the left, a tall roadside eriicifix and low white builditif^s lining a 
village street; on the right, other buildings; over the roofs, tree tops 
and a gray-blue sky with stars. The moonlight makes patehes of light 
and shadow. 

Height, 28 inches; length, 86 inches. 

Signed at the lower left. 

AUGUST FKANZKX, A.X.A. 

Ameuicak: 1863 — 

W—THE KITCHEN GARDEN 

(Water Color) 

A Frkncii housewife in her garden, attaching the long stalks of seed 
onions, or leeks, to stakes; in the middle distance, garden >valls and 
trees. 

Height, 26 inches; width, 20yo inches. 
Signed at the lower left^ and dated ’89* 





il— MORNING I KATJViK, HOLLAND 



A SANDY beach, with two boats near the middle of the pieture; 

at the left, a church with sejuare tower; hi^h sky of clouds with some 
spaces of blue. 



Signed at tke louder left^ 



Heiglitf 28 inches; lengthy 36 Inches. 




(’IIAULKS W. IIAWTHOUNK, x.a. 

Amkbu'ax: 1872 — 

42 — A VOVNG IIOVSKKKePER 

IIai.i'-lexgth picture of a girl in full face, rearing a red cloak, held 
together at the neck by her left haml; a basket on her right arm. 
Jjandscape background, with foliage and a farmhouse. 



Signed at the lower right. 



Height^ 25 inches; icidth^ 30 inches. 



GEOHCiK II. lICKiEirr, A.N.A. 

American': 1864 — 



^ 4.3— J VOOJ. IX THE EOliEST 

A LANDSCAVK, vcrv attractively composed, with a pond in the center 
foreground and two jicasant ^irls on the tiank, at the ri^ht: a plain, 
with boidilers and j»roiips of trees, in the middle distance. Sky of 
^•ray and white clouds. 

Height, 28 inches; length, JJ6 inches. 



Signed at the lower right. 



UKOIUiE II. HOGEli T, A.N. A. 

A M K 11 1 € A N : 1 8 ( ) 4— 



U-MOIIXIXG; KATirVK, HOLLAXl) 

Fokegrouxi) of plain, witli road, horseman, cottages and windmill, ex- 
tending to sand <lunes, w-Iiich cross the picture in the middle distance; 
high sky with great masses of gray clouds, accented with white, and 
show'ing some spaces of blue. 

Height, 28 inche.-s; length, 86 inches. 

Signed at the Umer right. 




^.y^FliOSTV MOKNING 

At the right, on the edge of a level field, is a hayrick where a farmer, 
under its roof, is imloa<ling the contents of a one-horse w^agon stand- 
ing nearby. On the left, in the middle distance, is a belt of trees. Sky 
and lands are deijicted in a harmony of grays, and frosty notes accent 
the picture. 

Height, 22 inches; length, 28 inches. 
Signed at the lower left, and dated 1900 . 







W I LLI AM PICKNEIjL., A.N .A. 

1854—1897 

m—LATE AFTKUNOON 

A GKXTI.Y-SI.OP1XG hillside, with the buildings of a town embowered 
among trees, crosses the middle distance, seen beyond an inlet, in 
the foreground, with sandy and marshy flats. A rowboat is pulled 
up on the sands, at the left. Tlie effect is in sunlight and summer 
clouds float in the blue sky. 

Height, 28 inche»; length, SCVo inches. 

Signed at the lower right. 




TIKJ.KN WATSON PHELPS 

American : CoxTEMroRARV 

4>7—TIIE coiffure 

Hai,i'-i,kngtii seated nude fi^jure of a youn^f woman with blond hair, 
in tliree-quarters view to the left; white drapery across her lap; tlie 
liands raised to her head as slie puts the finishing; touches to the ar- 
rangement of her hair. 

Height, 30 inches; wUlth, 24 inches. 
Signed at the upper left, and dated 1911. 




ALPIIONSK JON(iEHS, A.X.A. 

American': 1872 — 

48 — II A liPisT 

1Iai,k-i-kxgtii, life-size, seatetl figure of u young woman with dark 
hair and eyes, in gown of white and wearing a laee bertha fastened 
at neck w'lth gold brooch. She faces the spectator while playing a 
liarp whicli is seen on the left. Quiet color scheme and dark back- 
ground. 

tiigned at the upjjer right. 




Height, 3(3 inches; width, 28 inches. 





Five American fishermen In a dory, resting on their oars, as tlie boat 
floats idly in the sea. Tlie figures are in relief against a gray fog bank 

and sky. 

Height^ 24 - 1/4 inches; lengthy inches. 

Signed at the lower left. 




GEOKGK II. UOGKUT, A.N.A. 

American : 1864 — 

oO—IIOLL^i NO LA NDSCA PK 

A CANAL, winding from the foreground into the middle distance, lined 
on either side with buildings and trees, and w'ith boats tied at the 
landing places. A sky of gray cloud masses and space.s of blue above. 

Height, 251/^ inches; length, HOYz inches. 

Signed at the lamer left. 




GEOROE II. ROGEKT, A.N.A. 

American: 1804 — 



o\—LATK AFTERNOON'. DORDRECHT, HOLLAND 



Ox the rijjht, a broad-beamed boat, its mast rising liigli and its sail 
partly lowered; in tlie middle distance, two ehurehes with massive 
towers; blue sky, with a mass of elouds illumined by the late afternoon 
sun. 



Signed at the lower right. 



Height, 28 inches; length, 36 inches. 



NAPOLEON SAKONY 

American : 






52— PORTRAIT OF MRS. GILBERT 

ILu. F-I.ENGTH, seated in full-face view, of the celebrated American 
actress, wearing black gown and bonnet, white lace collar and cuffs- 
hands clasped on the arm of the chair, at right. 

Height, 341/0 inches; width, 271/. inches. 



Signed at the lower right. 



WILL HOWE FOOTE 

AmEBICAX : CoNTKMPORAHy 



^s—vouxa Gilt I. AHKANGING FLOWERS 

lx a room witli closed white folding doors and yellow walls, on which 
hang two framed colored Japanese prints, a young woman, in white 
dress, is arranging some pink flowers in a jug, which stands on a 
table with circular polished top. 

Height, 2+ inches; length, 30 inches. 

Signed at the loieer left. 



AUGUST FHAXZEX, A.N.A. 

A M E K tc AX : 1 803 — 

.U- THE II A RVEST 

(Water Color) 

Ax (dd man, with straw hat and scythe over his shoulder, is passing 
in the foreground, carrying a big bunch of grass; at left, pollard 
willows; farmhouses heyond. 

Height, 19 inches; length, 24 inches. 
Signed at the lower right, and dated ’89. 



GhX)liGK II. 1X)GEKT, A.X.A. 

Amer ic AN : 1 864 — 



OO—LA yUSCA PE ; MOOXIilSE 



Ox the banks of a canal, at the right, are tlie dark, shadowy silhouettes 
of turreted buildings and masses of trees ; on the left, le^ el lands and 
windmills. The moon is rising in a sky of blue and gray. 

Height, 28 inches; length, 36 inches. 

Signed at the lower left. 




GEOHGE II. HOGKKT, A.X.A, 

American : 1864^ — 

50 — EDGE OF THE FOREST 

A GRASSY foreground, with a pond and trees on either side, the whole 
in shadow, precedes a vista of fields, trees and a sky with clouds in the 
blue. 

Height, 36 inches; width, 28 inches. 

Signed at the lower left. 







Gl’Y C WIGGINS, A.N.A. 

American: 1883 — 

51— POTTER S WHARF 

Thkee old gray buildings line a wharf, on the right, and in tlie water 
of the foreground are some skiffs tied to stakes. At the end of the 
wharf are sailing vessels. The effect is in sunlight \inder a summer 
sky of blue. 



Signed at the lower left. 



Height, 25 inches; length, ,30 inches. 




A. W. 8PAHK8 

American: Contemporary 

oH—riTTsm man 

A HiiJA', siiow-covert'd foreground vvitli a road ami workmen’s 
dwellings; ill the middle of the picture a street crosses with an elevated 
track on which is passing a locomotive and train of freight ears • be- 
yond, a mass of mill buildings, converters and stacks, with smoke and 
steam. Above are the tops of high hills and a strip of sky. 

H light, 36 inches; length, 40 inches. 
Signed at the lower right, and dated 1912. 



AUGUST FHANZEN 

American: 1863 — 



r>0—PAllLSIANS 

(Water Color) 

A BUXOM French peasant girl, working in a garden, is surprised by 
a couple of I’arisian tourists, one a young man in a striped tennis 
blazer, the other, a man with a silk hat. Somewhat disconcerted, but 
smiling, she leans back against the trunk of a tree. Houses with white 
walls and red rotjfs are seen over the garden palings. 

Height, SlYj inchex; wultli, 22 Y> inches. 

Signed at the lower right . 



GEOKGE II. BOGERT, A.N.A. 

American: 1864? — 

CyO~EDGE OF THE FOIiEST 

In tlie foreground are fields, slender trees, a pile of cord wood, a team 
and driver. The line of the forest crosses the picture and liills lie 
heyoiid. The sky of pale grays and blue sliows a misty effect. 

Height^ 28 invhes; lengthy 36 inches. 



AVILLIAM THOMAS SMEDLEV, N.A. 

A M KH I f A N • 1 858 



(11— y/ CHKKRFV L GIRL 



A thkke-quartkr-lexgth, life-size picture, in nearly full face, of a 
young woman smiling. Tier brown hat is trimmed with red and she 
wears a brown cloak and gniy boa and muff. 

Height, 5{6 inches; width, 24 inches. 
Signed at the upper left, and dated 190C. 



BRUCE CHANE, X.A. 

American i 1857— 



(i2—J UTUMN FIELDS 



IjKvkl brown fields, with a little j>ool, a haystack, on the left, and 
a group of bare saplings, at the right, extend to a hillside in the middle 
distance. Gray sky. 



Signed at the lower left. 



}1 eight, 24 inchen; length, ,‘IG inches. 



LOUIS PAUL DESSAU, X.A. 

Amkricas: 1867 — 



iMi—TIIE EVENING HOUR 



An autumn landscape with a pond in the foreground meadows near 
which, on the left, are a farm woman and cows. On either side are 
trees with dark foliage. Sky of warm-tinted clouds with tempered 
blue broken in. 



Signed at the lower left. 



Height, inches; length, J16 inches. 



IK VINO RAMSAY WII.ES, X.A. 

Amkkican: 1861 — 

{^—SHELTER I SI. A ND 

A i’oaE<sRouNi) shore of gray sandy hillocks and low hei'bage har- 
monizes with the tints which depict a strip of the sea where, in the 
middle distance, a sailboat moves slowdy along and a green hillside 
with drifts of sand, rises under a sky of unbroken gray-blue The 
effect is rendered wdth simplicity and the unobtrusive harmony of the 
picture is convincing. 

Height, 2.5 inches; length, 30 inches. 



Signed at the lower left. 



(iEOR(;K II. HOGERT, A.N.A. 

American : 1864 — 



€>r)~KAULV MOON RISK: VENICE 

A vjKW of Venice depicted in fjrays. On tJie left, sails and a gondola ; 
farther away, the Campanile in tlie mists; on the right, other sails 
and domes and roofs. Near tlie middle of tire picture the moon 
IS vaguely seen rising through tire mists. High up in the skv, cloud 

flecks, over the blue. 



Signed at the loieer left. 



Height, 80 incheH; lengthy 4.^ inches. 



GKOlUih: II. HOGEKT, A.N.A. 

Amkrican: 1864 — 

S NIhSCA PE 



Wagon tracks in tlie sand lead from the foreground, between grass- 
grown dunes, to the houses of a village, near the middle of the picture. 
On the left, a stack of marsh hay. The late afternoon sunlight strikes 
across the country aird the sky shows tints of gi’ay, blue and tawny 
pink. 



Signed at the lower left. 



Height, 30 inches; length, 45 inches. 



ELIZAHETII SEARIIAWK JONES 

AmKKICAN ; t ONTEMl’OKARY 

(!7 — THE VEIL COUNTER 

Tm o young women shoppers, in half length, one dressed in black, 
tire other wearing a long coat of buckskin yellow, at a counter with a 
saleswoman m white blouse behind it, displaying an assortment of 
vei s. A circular mirror on the counter shines with light. On the 
right, subordinated to the group of three, another shopper and another 
imrror- 

I! eight, Inchest; length, 88 tnehest. 



HOHKHT II. NISIiKT 

American ; Coxtkmporara' 



( 58 — THE inrEHsiDE 

lx the forep:roiiiul, the green bank of a river with slender white- 
stemmed trees with hunches of green foliage. Among the trees, four 
figures of girls in white. The expanse of Mater, seen between tlie 
tree trunks, extends higli up on the canvas to the opposite shore and 
there arc some clouds, near tlie horizon, in the sky of pale, warm blue. 

Height, ti'2 inches; length, SJ(5 inches. 
Signed at the lotcer right, and dated 1907. 



(U'Y C. WIG(iINS, A.X.A. 

A-meiucan: 188 JJ — 

OO—.VKir VOKKx THE WHITE VEIL 



The branches of a tree in a yard in the foreground partly obscure 
a high apartment house with gray and red walls and turreted roof, 
standing on the farther side of a street traversing the middle distance, 
liower buildings flank the central mass and vehicles are passing. A 
snow'storm, having covered the ground and roofs, is blown by tlie wind 
and MU’aps the city in a veil of wdiite. 



Signed at the lower left. 



Height, 34 inches; length, 40 inches. 



(iEOJUiK II. IKKiEin, A.X.A. 

American: 18 ( 54 — 

70 SUKE JNl) WIXI) 

The lower half of the composition shows the expanse of the ocean 
gray-green and blue, with the surf rolling in and the water spreading 
out over a sanily beach. .Just above the horizon, masses of gray clouds 
appear in movement before the wind and are in color contrast to 
spaces of blue near the top of the canvas. 

Height, J50 inches; length, 4.5 inches. 



Signed at the lower right. 



GEORG K H. KOGERT, A.N.A. 

Amkhican: 1864 — 

1\—THE SEINE NEAR ROUEN 



Thk waters of tlie Seine and a flotilla of barges, at the left, oceuj>y 
the foreground; near the middle, two men in a rowboat; trees at the 
right; on the shore, at the left, buildings, the twin towers of a dmrch 
and a hill with a space of chalk cliff. In the sky there is a space of 
blue amid the clouds. 



Signed at the lower right. 



Height t 28 inches; lengthy t3(> inches 



JOSEPH MORTIMER JJOIITENAUER 

Amkricax: 1876 — 

7'Z— MOODS 

A COMPOSITION with two female figures, partly draped, one on the 
right and the otlier on the left, seated at either end of a rustic see-saw, 
made of a trunk of a tree balanced in the crotch of a forked stump. 
'Fhe background of trees and rolling lands is disposed in semi-classical 
fashion and shows a blue sky with gray clouds. 

Height, 27 1,^ inches; length, 40 in chat. 
Signed at the loieer left, and dated 1904, 



KOBKHT DAVID (iAl'LKY, A.N.A. 

A.«EiiicAN: 187,5 — 

w—tanagra 

A Lii-'E-siZE, three-<iuarters length, seated figure of a vouiig woman 
with heavy dark hair, in side view to left; white gown embroidered 
with gold and roj>e of pearls; holding a Tanagra figurine on her lap 
with both hands; blue drapery at right. 

Height, 511 /^ inches; width, 4114 inches. 

Signed at the lower rights and dated 1008, 




(JEOlUiE U. r»0(iERT, A.N.A. 

Amekicax; 1864 — 



FROST AND SUNSHINE 



A I.AKE, in the riglit center, has an outlet by a stream, running swiftly 
over boulders, in the right foreground. On the hank, at the left, are 
rocks and trees. The sun is seen rising above tlie horizon and the 
pearly tints of frost accent the landscai>e. 'I’lie sky is Hlletl with 
lifting, white-edged ehtuds. 

Ue'ufht, ;J6 Inchea; length, .56 inrhe.i. 



Signed at the lower left. 




(iEOKGE II. HOGEIiT, A.X.A, 

American: 1864 — 



7li— CHALK CHURCH, ISLE OF WIGHT 



An English pastoral landscape, with full foliated trees and cattle 
gi'azing on the foreground slopes which lead downward to a valley 
where, near the middle of the picture, stands a church with square 
gray tower. Farther away the land rises again to undulating cliff - 
tops, overlooking the sea. Classes of cloud drift across the blue skv. 

Height, 3 , 51/2 inehe»; length, .551/. inches. 

Signed at the lower left. 





AIJCE KENT STODDARD 



American : Contemporary 

7e>~ELKAX01{A 




Futx-lexgth standiiii^ fi|>ure of a little hlond-liaired ^irl, in nearly 
full-face view, wearing a white frock and blue sash, and with a how 
of blue ribbon in her hair. At her feet, on the left, a Japanese jar. 



Signed at the lower right. 



II eighty 50 Inchei^; uidth^ 30 inehes. 



ERNEST LAWSON, N.A. 

Amkricax: 1873 — 



77—ICK OX TIIK HUDSON 



Tiik waters of tiie Hudson River, wdth floating fields of ice, fill the 
lower j)art of the picture. Oti the ojjposite shore, with patches of 
snow, are scattered buildings and a few groups of bare trees. Above 
is a strip of gray sky with tempered blue. 



Signed at the lower left. 



/{eight, -lO inches; length, 48 inches. 



(iEOKOE II. RO(iERT, A.N.A. 

American: 1864 — 

V 7»—nov]f]x 

Tiik view embraces the waters of the Seine, in the foreground, with 
barges at the left ; buildings, lnclu<ling a church with twin spires amid 
clumps of trees on the shore beyond; a jioint of land jutting out at 
the right, and hills in the middle distance. The sky of blue with 
.summer clouds is reflected in the expanse of water. 

Height, :«{ inches; length, 5-5 inches. 



Signed at the loteer right. 



UEOHGE 11. HOGEKT, A.N.A. 

American: 186+ — 



79^THE cascade 



Bktwkkn low hillsides, on the right and left, crowned with trees and 
bushes, a little stream drips from ledge to ledge and forms a pool in 
the center foreground. Above the gap, a vista of blue mountains ; in 
the evening sky, the crescent moon. 



Signed at the lower left. 



Height^ 86 inches; length, 56 inches. 



JIOMEK I). MAKTIX 

American: 1836 — 1897 



SO—iriNDSOn CASTLE 

(Oil painting on leather, accented with gold) 

Thk castle, with its round towers, appears near the center of the pic- 
turei flanked by a mass of trees, at the right, and the stone bridge 
at the left. In the foreground, a stretch of water, reflecting the castle 
walls and its environs, is preceded by a grassy shore with a clump of 
trees, at the rigid. I'ints of blue and brown in the sky harmonize with 

the landscape. 

Height, 19 inches; length, 63 inches 



EDWIX EOKD WEEKS 

Amekicax: 1849 — 1908 

THE KIOSK OX THE LAKE, OODEVPOIiE 

In the middle of the picture is a low, white-walled pavilion, with 
arches in front, surrounded by the placid waters of an enclosed lake, 
which occupies the lower part of the cam'as. In the left foreground, 
where steps lead down to the water, are two women. Above a mass 
of green trees, seen over the roof of the pavilion, stands a great palace, 
with cupolas and turrets. 

Signed at the lower left. 



Height, 3 . 51/2 inches; length, 61 inches. 



KDAVIN IX)HI) WEEKS 

Amkricax ; 18+9—1 903 

^'^—OlilKNTAL llOnSK MAIiKKT 

Cy A riXE white Arab steed, in the middle of the composition, forms the 
^ center of interest, A JMoor, in white witli criinson turban, stoopiriff 

J down, is examining the horse’s left foreleg, whicli is hobbled with a 

rope to the left back foot. Four men are grouped at the left, stand- 
ing, and the face of the dealer is seen, over tlie horse’s hack, as he 
stands beside him and holds him by a halter rope, A large shed 
appears in tlie background, at the right, with horses and attendants, 
and other figures seated on a bench with a monkey. At the left is tlie 
white wall of a building* 




Signed at the lower left. 



Height^ inches; length, 74 inches. 




EDWIN LOKD WEEKS 

American: 1849 — 1903 

m—lIALT OF THE CARAVAN 




In the ri^ht foreground, two men, one standing, one seated, and a 
camel at rest, form a group about a small fire of sticks. On the left 
are other camels reposing, hales of merchandise, and a gathering of 
the other men of the party. The scene is laid, at evening, in a sandy 
plain with some herbage, bordered by low hills that cross tlie canvas 
above. The (piiet evening sky of gray-blue shows warm tints near tlie 
horizon. 

Height, G. 51/2 inches; length, 98 inches. 



Signed at the lower left. 



EMIL CAKLSEN, N.A 





Amkrican: 185J3 — 

Si—SUHF 



SuRp' rolls in, in the fore^?roiind, and pounds on the rocks of the shore 
at the left, breaking high in masses of spray. On the right is the blue, 
white-capped sea. Overhea<l, a high sky of tempered blue, with well- 
studied cloud forms of gray and white, is subordinated in key to em- 
phasize the effect of the white masses of foam. 

Height, (50 incheit; length, 72 inches. 
Signed at the lower right, and dated 1907. 



SECOND EVENING’S SALE 

TUESDAY, FEBRUARY 26, 1918 
IN THE GRAND BALLROOM OF 

The Plaza 

Fifth Avenue, 58th to 59th Street 
BEGINNIXG AT 8.00 oY'LOCK 

Catalogue Nos. 85 to 170, inclusive 



ALFUKl) C. HOWLAND, N.A. 

A M PRTCAN : 1 — 1 909 

8.->— .YE’R' KNGLA XI) FA HM HOUSES 



'I'wo houses, with steep roofs, are seen at the left, on a slope near a 
little stream that winds into the foreground. The foliage of trees, 
with tall slender trunks, is in relief against an evening sky and some 
geese are seen on the grass near the houses. 

Height, 12 bicltes; width, 10 inches. 



Signed at the lower left. 



ALFKKJ) C. HOWLAND, N.A. 



American: 1838—1909 

8(5—./ LANK IN VERMONT 

(Millboard) 



A couKTOY road winding? up a hill, with a liigh, green bank at the 
left and a guard rail on the right; groups of trees at a bend of the 
road. Sky of white clouds an<l a little hlue. 



A YOUNO woman of Oriental type seated, in si<Ie view to right, on a 
mat, with a tripod holding burning incense, seen at the right, and a 
jar on the floor at her side. The figure is nude except for a piece of 
drapery across the lap and a cloth veil hanging from the back of 
the head over the shoidders. A screen, forming the background, is 
in color harmony with the general scheme of warm grays, browns and 
yellows. 



imauie ot the composition appears a stretch of country with a red- 
roofed house. The sky shows mingled grays and a suffusion of tern- 

pered blues in the upper portion. 



SigRfd (tt the lozeer right. 

From the Wgattt Sale, Ortgiex Gallrrg, New Yorh\ February, 1894. 



Signed at the loteer left. 



Height, 111/^ inches; length, 1*2 inches. 




A M E RICAN : 1 85 1 — ^ 





Signed at the hjcer left. 



Height, 1 (> inches; width, 11 inches. 



ALE X AN DRK 1 1 . \y Y A N T, N .A. 



American: 1836 — 1892 

SUMMER 




R eighty 1(5 inches; length, 2-i inches. 







DWIGHT WILI.IA.M THYOX, X.A. 

American: 1849 — 



89— .i SPRING 310RNING 

(Panel) 

A LEVEI. field, clad in spring? greens, occupies the foreground, while a 
belt of trees and bushes crosses the picture in the middle distance. 
The sky shows pale grays mingled with a little blue al>ove, at the right. 

Height, 11% inche»i length, 22% inches. 

Signed at the hwer right, and dated 1890. 




JAMES SHANNON, A. IGA. 

A .M KR iCA N : 1 8(52 — 




MARJOlilK 



1IAI.F-I.EXGTH of a little brown-haired girl, the head three-quarters 
to left, wearing a white frock and a wide-brimmed hat, tied under the 
chin with a yellow ribbon. 

Oval: Height, 21% inches; icidth, 17% inches. 

Signed at the lower center^ dedicated Marjorlej” and dated 1900. 








KALPII ALHKHT PLAKEIXKK. X.A. 

Ameiucax: 1847 — 

9\— MOONLIGHT AND CLOUDS 

A LAXDSt'APK of tlramatic effect with resonant masses of li^ht and 
dark. The sky is filled with dark hlue-^fi ay clouds whicli are illumined 
in tints of yellow-^ray by the moon, concealed on hi^fh by a cloud. 
This sky rises above a dark landscape with trees in silhouette, at the 
right, and a jiool in the center foreground, reflecting the moonbeams. 

Height, 16 inches; lengthy inches^ 

Signed at the lower right. 



EDWrX LOKI) WEEKS 

Amkiucan : imm 

^ 92— THE fountain, CO li DOF A 

Two young women and other passers-by standing about a large stone 
fountain basin, on the right; seen beyond, under the dark green foliage 
of trees, in a public sipiare, are walls and iiorches of buihliiigs. 

Height, 18l/o »«<•/«■#,• length, 24 inches. 
Signed at the lower left, with “Cordova.” 






IlOMEK I). MAHTIX, N .A. 

Americak: 1836 — 1897 



93 



GJAMPSE OF THE SEA 






A STIU-TCII of level country, covered with tawny jfieen herhaffe and 
with h\ii, round-topped rock fonnation.s in tlie center and at the right, 
leads the eve to the distance, where a little strip ot light indicates the 
sea. The sky, with white clouds tinted with pink, shows a space of 

blue in the upper portion. „ ■ , 

Height, 15 inches; length, 32i/j tnehes. 

Signed at the lemer right. 




KALPIT ALBEKT BLAKELOCK, N.A. 

American: 18-17 — 

O^^SUXSET 

A landscape composition depicted with rich, glowing tints of color 
and exliibiting unity an<l concentration of effect. Amid the tawny 
reds and grays, qualified blues and yellows of sky, plain and foliage, 
the sinking sun is descried just above the horizon, radiating warm 
light. The color harmonies and the general rendering of the effect 
mark this canvas as a singularly interesting Blakelock. 

Height* 18 uiches; lengthy 24 inches. 




Signed at the lower left. 




T1 1 KOI )( ) H K no 1 U N SOX 

Ameiucan-; 1854 — 1896 

95— /.V THE GAR 1)1] N 

IJesidk a garden waiU which crosses the picture, stands a girl wearing 
a blue bodice and red skirt* She is tending the vines that arc tied to 
stakes and a tree spreads its foliaged branches overhead. Heycmd the 
wall are the roofs of a French village. 

Height t I81y4 Inehes; length, 22 ineJu^s. 








ai.exandeh 



II. WYANT, 



N.A. 




A M K K ic AN : 1 83 G — - 1 892 

LA NDSCA PE 

IIetavkkx groups of trees on eitlier side of a i)iece of level ground and 
the trunk of one, nearer the si)ectator, there is a vista which comprises 
a stretch of country extending to a range of mountains. A sky of 
blue and gray reveals a burst of sunlight in the u|)per portion. 




Height, IG inches; length, 20y^ inches. 



Signed nt the hseer right. 




JOHN FKANCIS Ml JH*I1Y,N.A 

Amehican: 1853 — 



97— A UG USl' A FTKltXOON 

iV PASTORAi. in summer greens witli mellow sunshine. A stream flows 
from the left foreground to the mi<ldle distance, with trees on its lianks 
and a distant shore. White clouds are massed at the horizon ; above 
is a strip of blue, and still higher up, a cloud curtain of gray. 

Height, 16 mches; length, 21 inche». 



Signed at the loiter left, and dated ’ 89 . 




(iiiours of trees on the right and left border a stretcli of meadow, 
with a pool and rock in the foreground. Beyond lies a liilly country 
in mild sunsliine. The sky of gray clouds is dark in tiie upper por- 
tion, l)alancing in the eoniposition the low toties of the shaded fore- 
ground. 

Height, Ifi inches; length, 20 inches. 

Signed at the loteer right. 

From the Wgant Sale, Ortgies Gallery, New York, February, 1894. 




JULIAN ALHEN ^\ EIli» P.N.A. 

American: 1852 — 



09_.sr7.V3/Ei? IN CONNECTICUT 

A GRAY-BROWX bam, witli pigeons on tlie roof, stands at the right. 
Before it are an old sled, a harrow and a horse rake. On the left, 
beyond a green field enclosed by stone fence.s, a road passes, lined 
with trees. In the sky of gray mingled with blue are some blackbirds. 

Height, 20 inches; length, 24 inches. 

Signed at the left (on the side of the sled). 




JOHN I RAN(nS MrKl»llY,N.A. 



Americas; 1853 — 



WO— K A IN 




The composition shows stretclies of meadow and ])lain, depicted in 
greens and browns; trees on the left, and in the foreground, a pool. 
The sky, with dark clouds on the right, shows a passing shower and 
in the left upper ])ortion there is a hurst of light. 

Height, 10 inches; length, 22 inches. 

Signed at the lower right, and dated 1908 . 








WILLIAM GEDNEY BUNOE, NLA. 

Amkricax; 1840 — 1916 

IQl—rEXICE 

Fishing boats going slowly out to sea, and the reflections of their red 
sails form accents of color in an expanse of warm grays and blues with 
which the artist has dejiicted water and sky. 

Height, inchex; width, 19 Vi *"^^*^** 

Signed at extreme lower left corner, xignature parth/ xunlrn into pigment. 





JAMES J. SHANNON, A.K.A, 

American: 1802 — 

i Wo—VOUNG WOMAN IN BLUE 



IIkai) an<l bust picture of a young woman with dark liair, in profile 
to right, wearing a loose blue gown, fastened at the neck with a cameo 
brooch. 

Height, inches; width, 20 inches 

Signed at the lower left. 



IRVIXG RAMSAY WIRES, N. A. 

American; 1861 — 

103— PLAYING A GUITAR 

Fui-l-i,ex(jtii, standing figure of a young woman in j'ellow frock, 
with a l)lack shawl falling over her shoulders and down in front, touch- 
ing the strings of a guitar slung over the shoidders by a red ribbon. 

Height^ 26 inches; widths 20 inches. 
Signed at the lower left^ and dated 1889, 



GEORGE ir. l^KiERT, A.N.A. 

American': 1864 — 

1 Oi— DORDRECHT, HOLLA ND 

IlAiuiKS and boats, on the right and on the left, in the foreground 
waters of a canal; crossing the picture, beyoiwl, the buildings of the 
town with a church and massive tower rising above the roofs ; evening 
sky of warm-tinted clouds with some blue in the upper part. 

Height, 25 inches; length, 30 inches. 



LOl IS EOER, N.A, 

American: 1866 — 1909 

l0o~M lit AN DA 

IIai. F-LEX(jTHj life-sizcj seated figure of a young woiiiatij in side view 
to riglit, allowing bare shoulders and arm. The head is in three-quar- 
ters view, inclined forwaixl. In a graceful moveiuent of anus, hands 
and body the subject dresses her long l>rown hair. The color notes 
are few and simple: white drapery, the mass of brown hair, the clear 
flesh tints, and backgrtnuid of dull gray-blues. iVtmospheric envel- 
ope and charming general aspect characterize the work, 

tight, ao inches; width, 25 inches. 



Signed at the upper right. 



HENRY «OJJ)EN DEARTH, N.A. 

Amekican: 1864 — 

1 06 — WOODLA ND LA NDSCA PE 

A STRIP of woods in tlie foreground, with green grass and a pool; 
between tlie trunks a countryside is seen, witli a little red barn. 

Height, 16 inches; length, 30 inches. 
Signed tit the lower right, and dated ’ 92 . 




DEORHE II. r»OGERT, A.N.A, 

American: 1864 — 



107 — THE STORM 



Thk sea, under a dark, thunderous sky, breaks into pounding surf on 
a rocky foreground shore. A sail is vaguely seen, on tlie horizon at 
the left, and there is a suggestion of a rainbow in the clouds, at the 
right. Strong color contrasts produce a striking effect. 



Signed at the lower right. 



Height, 28 inches; length, 36 inches. 




JOHN FRANCIS MLRFIIY, N.A. 

Americ.in: IS.').^ — 

um— AFTERNOON IN OCTOBER 



Fiei,ds brown and seared by the frost and with piles of wood and logs 
scattered about slope gently away to the right, where there is a tim- 
bered hillside and a brush fire making a thread of blue smoke. On 
the left is a group of trees with red-brown foliage. The sky. in har- 
mony with the autumn tints, shows gray clouds broken by masses of 
warm white where they are illumined by the afternoon sun. 

Height, 24 inches; length, inches. 

Signed at the lower right, and dated 1909 . 




/ 





DWIGHT WILLIAM TKYON, N.A. 

Am?:kican: 1849 — 

^ \09—T]VIIJGHT IN A FHKNCII HAMLET 

1^0 w imiidings, witli thatclied roof's, are seen in the middle of the 
jjietiire, on the outskirts of a French villa^je into wliich a road Iea<ls 
from the foreground wliere a woman and child are trudging home- 
ward. Tlie crescent moon Jtangs in the sky, at the left, and in the 
warm yellow-hlue is a patch of bright orange cloud which catches the 
sun’s last rays, 

II eighty 22 inches; lengthy 8‘J inches. 
Signed at the lower right,, and dated 1888, 




GKOKGE II. A.N.A. 

A MERIC ax: 1864 — 

110— A/6r'//T: il/OiV77GWr 

Ox the right, a white-walled cottage, facing a roadway leading from 
the left foreground toward a wood. Overhead is a night sky of warm 
gi’ays with the moon well uj) above the horizon. 



(it the iower right. 



Height, 2.5 inches : length, JK) inches. 




r 1 1 1 :o 1 )( )H K no h i n sox 



A M E luc AX : 1 852 — 1 81)6 

in— LAXDSCAPE 



/ 




i,AXi)sc’ArK ill France showiiij^ a stubble field in the foref^round 
with a stack of j,n-ain, white- walled, tile-roofed farm buildings in the 
middle distance and, beyond, a hillside with cultivated fields sloping 
upward to the left. I^ate afternoon sunlight casts tree shadows over 
part of the foreground and tinges the clouds in the sky with pink. 

Height, ’2'2% incheii; length, 40 inches. 



GEO HOE II. liOGEHT, A.X.A. 

A M EH 1C AK : 1 864 — 



112— FOGG y MOHXING, AMSTElil)A3I 

A BKOAD-BKAJiKi) Dutcl) fisliiiig boat, with its brown sail half lowered 
is seen at the right, slowly drifting. In the distance, through tlie 
fog, other boats and Imildings on shore are \ aguely discerned. There 
is a spot of light in the gray sky where tlie sun is struggling through 
the mists. 

Height, 28 inches; length, 36 inches. 

Signed at the lower right. 




KALPIT ALHEKT liLAKEEOCK, N,A. 

Amekican: 1847 — 



^ IV6--LANDSCAPE 

A LAXUSCArE very rich in general effect, the composition showing a 
pond in the right foreground, bordered witti rocks and herbage, a 
slope with trees in brow'ii autumn foliage, an oak still green in con- 
trast, a glimpse of distant blue hills and a sky (»f tempered blue with 
clouds in the upper portion. This vista is framed by the dark 
foliages of trees which stand at either side. 

Height, 5J7 iiicheii; length, inches. 



Signed at the lower right. 



JOHN FHANCI8 ^II KPJIY, N.A. 

Ameiucax: 1853 — 

lU—ailOFE JXD FIELD 




On the left is the edge of a wood with trees in autunni foliage of 
brown and yellow gray. Field-s, with piles of wood and logs stretch- 
ing across the foreground, extend to a low horizon, joining a sky 
composed of clouds of subtle grays. This landscape is characterized 
by a fine hannony of sober color. 

Height, *24 inches; length, 36 inches. 
Signed at the lower and dated 1912. 





^ H i— yl SUMMEli LANDSCAPE 



Grkkx pastures, on the left, and a slope with trees, on the right, bor- 
der a little stream which winds its way into the foregi-ound. In the 
distance appear the edge of a wood, at the left, and a line of hills. 
The fine atmospheric sky is composed of masses of gray and white 
cloud w'ith some spaces of blue. 

Height, 20 inches; length, 30 inches. 

Signed at the lower right. 

From the IVganf Sale, Ortgies Gallery, Sew York, February, 1894. 




Amkkican: 1852 — 1896 ^ 

116— 27//? FAIJJCY OF THE SEINE 

'I'liK view is fi-oni a green slope in the foreground and embraces the 
M'ide valley of the Seine witli the river, crossed by sL white, arche<I 
l)i idge, and the buildings of a town on both banks connected by it. 
A plain beyond is bordered by a range of liiHs and overhead is a 
sumnier sky of qualified blue, with some floating clouds. The effect 
is in gentle sunlight and the color scheme shows the delicately grad- 
ated tints characteristic of the painter’s work. 

Height, inches; length, 321/. i„ches. 

Siejned at the Itmcr right, and dated 1892. 






'r 1 1 K( ) J yon k H( > i i i n son 



JOHN FHANCI8 MUlU’Iiy, N,A. 

Amkkicak: 1853 — 

W7--LANDSCAPE 

A GROUP of trees, at the left, witli some freshly-cut timber on the 
ground, a field and a hillock, on the right, are all depicted in shadow. 
Beyond, near the middle of the picture, a strip of hilly country is 
seen lying in sunlight. The autumnal sky is composed of gray and 
white clouds. 



Signed at the lower left. 



Height, 24 inches; length, 36 inches. 




CAKI.ETON WIGGINS, N.A. 

American: 1848 — 

US—UOLSTKIX COIV AND CALF 

A m,ACK and wliite cow, in side view with the liead turned to face the 
spectator, standing in pasture with lier calf at her shoulder. 

Ilcix/hf, tnchesi; length, Inches. 

Signed at the loiter left. 









(;i:OKGE II. UOGEKT, A.N.A. 

Amkricax: 1864 — 

1 19— iVOO.V/./G7/T 

'liiK waters of a river, coining from the middle distance, drop over a 
ledge, in the foreground. On the left, high hanks; on the right, a 
clump of trees; on the distant shore, a line of lights. Jloonlight 
struggles through the clouds overhead and casts its beams on the fore- 
ground waters. 



Signed at the loteer left. 



Height, ;{6 inches; length, .16 inches. 





IIKXKY liAII.EY SNKIJ., X.A. 

Amkkicax: 1858 — 

VIQ—LAKK COMO 

From a fore#?round showing green terraces, stone walks and garden 
walls, and poplars with foliage reaching up to the top of the canvas, 
there is a view, over tile-roofed white buildings on the shore, of Lake 
Como, with tlie opposite shore of steep, rocky hillsides. Frankly col- 
ored and directly i)ainted, the composition exhibits a general aspect 
that is strikingly picturesque. 

Height, 3-t incJiex; length, 43 inches. 

Signed near the lower left center. 

UKOllGi: II, lUXiKHT, A.X.A. 

Amekican: 1864 — 

1 2 1 —MOONLIGII T AND SI UF 

A DARK rocky ledge, in the foreground, witli the sea rolling in and 
breaking into foaming w^aters as it spreads out on the sands. The 
glare of a lighthouse and a few' points of light, on the horizon at the 
left, indicate a headland, A few stars tw'inkle in the sky, and light 
from the moon, not seen in the picture, illumines the waves. 

Height, 36 inches; length, m i„ches. 
Signed at the lower left, and dated 1910. 



7 ^^ 




CI1AHLE8 HAROLD DAVIS, N.A. 

Americax: 1856 — 

122— 7’//£ VALLEY AND THE WEST WIND 



Pastures, witli clumps of trees, slope upward from the forejfi'ound 
to an irregular sky line nearly half way up the canvas, the whole 
diversified in lighter and darker gi’eens by shadows east by masses 
of clouds, which fill the greater part of the sky. The gray, white 
and blue of the sky and the landscape greens compose a restrained 
scheme of color. 



Signed at the loicer left. 



Height, 42 inchest; length, 31' inches. 




Loris PAl L DESSAK, X.A. 



American : 1867 — 




vr^-MOON LIGHT 

W'^HiTK-wAiJ.Ki) French cottages at left, in mooiiliglit, standing in a 
yard with a little pool and a hit of paling fence; trees in background, 
and sky with straggling clouds. 

Height, 25 inches; width, 25 inches. 

Signed at the lower left center. 



37 ^' 



0 ' 




IIOKATIO WAKKKK, N.A. 

Ameiucax: 1858 — 

1 2i—SPl{ING PLO WING 



A FAKMKR, in blue blouse, is guiding an old-fashioned plow with 
wheels in front, drawn by a yoke of oxen. His furrow is turning 
under a sod field Avliich fills the foreground, and in the distance is a 
stretch of rolling plowed fields. Another team is descried through 
the morning mists. The early sunlight casts long shadows as it glints 
from over a distant hill. 

Height, 24 inches; length, 36 inclus. 

Signed at the lower left^ and dated 1893 . 










Hi 



.•fc 







GEOltOE INNES8,N.A, 

American-: 1825 — 1894 

125— T//E WOOD GATHERERS 

A WEix-KNOWN ami particularly sympatlietic Inness landscape. A 
piece of meadowland, in shadow in the foreground, is bordered bv 
bushes and half a dozen trees extemling across the middle of the com- 
position, the trunks well spaced so that they are in relief against the 
landscape beyond, which is bathed in gentle sunsliine, and at the same 
time play their part in the beauty of the pattern. A white house in 
the right middle distance and a smaller one at the left give fine notes 
without being too strongly empliasized. Partly obscured by loosely 
massed foliage is a summer sky of tempered white and blue. 

Height, 80 inches; length, 4.5 inches. 
Signed at the lower rights and dated 1891, 




a/' 




\ 




American: 1836 — 1892 



126 — AV THE ADI RON BACKS 



The waters of a brook traversing a clearing in the forest, near the 
middle of the picture, drop over a ledge of rocks and spread out, in 
tlie shady foregi’ound, in a wider stream. Trees line its borders, 
their foliaged branches filling the upper part of the composition and 
framing a sunlit vista of woods, rocks and late summer sky. This 
landseape, created on a motive beloved of the painter, shows the finest 
qualities of his treatment and stands as a beautiful example of his 
work. 



Height, 37 inAtes; length, 49 inches. 



Signed at the lower right. 




TIIIOODOKE ROmxsOX 




Ameuicax: 1852 — 189C 

127 — GUiL SEiriXG 



A FUIX-LEXGTH figure of a peasant girl, in side view to left, seated 
on a chair and wearing a bodice of light gray-blue and a red skirt. 
Ihe head is bent over a piece of sewing and the setting is composed 
of a garden wall and an apple tree with fruit and green foliage. 

II eight, 58 inches; width, 36 inches. 




Signed at the lower right. 



GKOKGE IXNKSS,N.A. 

American: 1825 — 1894 

\2%- BERKSHIRE HILLS M - 1 >w 

A GKANDiosE coiiipositioii witli great masses of trees at either side, the 
foliage of which is, in treatment, suggestive of tlie French and Italian 
classical scliools, framing a vista of the Herkshire Hills country. On 
a road in the foreground, which ts in deep shadow, are a load of hay, 
drawn by a team of oxen, and a farmer on horseback. The summer 
sky is pale blue with white and gray clouds. 

Height, 48 inches; length, 72 inches. 




JAMES J. SHANNON, A.R.A. 

Amkkican: 1862 — f 

Vm—TIIE MOliNlNG PAPElt 

Skated, life-size figure of a young man, the head turned to the right, 
Healing a brown suit, holding a newspaper up before him; a eigarette 
in the left hand ; tlie left foot resting on the right knee. 

Height^ 54 inches; ’mdth^ inches^ 
Signed at the lower left^ and dated 1890 * 




ELLIOTT DAINOEKFIELD, N.A. 

American: 1859 — 

\l i;jo— MAIDENHOOD 

A FUI.L-LKNGTH figuic of & voung womaii, nude except for pink dra- 
peries held up by the left arm and falling gracefully about her, 
standing on the brink of a swift-running stream which pours over 
rocks, at the right. Blossoms and green foliage with a sky of qualified 
white form the landscape setting. 

Height. 48 tnche^>; width. 36 inches. 

Signed at the lower left. 





LEONAHI) OCIITMAN, N.A, 

Amkiiicax: 1854 — 



IHl—MOOXLiailT 



Fokkokouxi) i)astures lie in the shadow of trees whose trunks stand 
at intervals across the ijictiire, with foliage reaching the top of the 
canvas, lieyond is a vista of pond, fields, trees and some white 
houses in one of which the lampliglit glows, (iray-blue sky with a few 
stars twinkling. 

Height, 23% inches; length, 3(5 inches. 



Signed at the lower left. 



GEOKUE 11. HOGEUT, A.N.A, 

Amkricax: 1864 — 

ISi—riJNETIAN SUNSET 

Hktwkkx the l>oges’ Palace and the Campanile, on the right, and 
domes and sails, at tlie left, the sun is setting in a horizon space of 
glowing crimson and gilding the clouds in the uijper part of the sky. 
In the foregi'ound the water I’eflects the ruddy tints. 

Height, 36 inches; length, .'>6 inches. 
Signed at the lower left, and dated 1910. 



WILLIAM McUHEOOR PAXTON 

American: 1869 — 

imsi'LriA 



Tiirke-quahter-lexgth, life-size, seated figure of a young woman 
witii dark hair and blue eyes, in side view to right; body and head in 
tliree-quarters view to left, and arms lianging lightly at her side with 
fingertips touching. She wears a low-neek gown of gray-white silk, 
strings of small pearls ornament the bodice and sleeves and tlie hair 
is bouml with a silver gray ribbon. The accessories are a gilt chair 
with blue upholstery and a screen. 

Height i (iO inchat; widths 55 inches. 

Signed tit the upper right, and dated 1908. 



OEOHUE H. HOGEUT, A.N.A. 

American : 1864 — 

\^^LANDSCAPE: EVESING 

IIiLi SIDES with a group of trees at the left, border a lake which is 
seen in the lower middle of the composition. Over the lulls of the 
further shore the sun is sinking amid glowing clouds. Higher up m 
the skv darker clmuls and warm gray-blues balance the rich low tones 
of the landscape below, the whole producing a striking general effect. 

Height, 36 inches; length, :)6 inches. 

Signed at the loxcer left. 



GEORGE II. JIOGEHT, A.N.A. 

American : 1864 — - 

la^^ltATHEKS IN THE MOONLIGHT 

A LAKE, with trees on its shores, fills tlie lower part of the canvas, with 
a strip of bank and a tree, in the foreground, where two nude female 
figures are seen. In the sky a few stars are twinkling. The color 
scheme is cast in pale grays and the moonbeams are reflected in the 
foreground waters. 

Height, 36 inches; length, .56 inches. 

Signed at the lomr right. 




E1>WIX LORD WEEKS 

American': 1849 — 1903 

136— T/fB GAME OF CHESS 

Interiok courtyard of an Oriental palace, with fountain basin and 
pots of flowers in ripht foreground; arches in the white wall, above, 
through which is seen foliage in sunshine. On a low marble bench a 
young woman, clad in thin draperies, is reclining, and on the floor, at 
left, a man, in purple and gold, is seated; between the two is a chess- 
board. 



Height, 5i> inches; length, 73 inches. 



P:I)W1N LORI) WEEKS 

Ameiucan: 1849— 1903 

j^j7 OPKN A Hi UES2^AU }{AA^2\ 

In a great open space, in the foreground, before a building with white 
w*alls and high, arched, blue-tiled entrance way, are many figures and 
a number of horses. At the left, men are grouped about a table and 
a cooking outfit; on the right are others in groups, seated or standing. 
Above the walls is a sky of blue. The effect is in full sunlight. 

Height, inches; length, 9H\i, inches. 




Signed at the lower right. 



GEOUGE II. HOGEUT, A.N.A. 

Amkrican: 1864 — 



im—NEAR ROUEN 



Thk waters of tlie Seine in the foreground, witli a curving hank on the 
left; tlirough the middle of the picture extends the opposite shore, 
with a church and cottages and an old castle above, on the hillside. In 
the sunset sky the light is concentrated in the upper central portion. 



Signed at the lower left. 



Height t inches; lengthy 5fi inches* 



GEOUlip: II. B0(;EKT, A.N.A. 

Amekicax: 1864 — 



im— VENICE 



A SUNSET view’ in Venice w ith sailboats on the right and left, in the 
foreground waters, and a gondola in the inid<Ile. In the distance, a 
strip of buildings crossing the picture, and, above, a sky of warm 
tints with the sun vaguely seen near the horizon. 



Signed at the lower right. 



Height, 86 inches; length, 51 inches. 



ENGLISH, GERMAN, SWEDISH 

and other artists 




JOHANN WlJAlEIAl HAUll 

German: 1600 — 1642 

iiO— HUNTING THE STAG 

(Water Colorj on Vellum) 



A PARTY of mounted liuntsmen, at left, following a stag, overtaken by 
tlie dogs in a roadway on the foreground; a grouj) of trees at left, a 
river and hills at right; blue sky with white clouds. 



Signed at the lower right. 



Height, 5 inches; length, 7% inches. 



DAVID (OX 

Exgu^^h: 1783—1859 

141— OA THE MOOK 

(Panel) 

Sketch in oils of an uneven landscape; a woman in red dress walk- 
ing to front. 

Height, 91/^ inches; length, 13 inches. 

Purchased from Messrs. Cottier. 

Cox was one of the most gifted artists in oils and water colors in the 
annals of English art during the first half of the nineteentli century. 
several other English artists^ he began as a theatrical scene painter, his pic- 
tures in oils dating chiefly from about 1839; a large number of these wxtc 
coUected together and exhibited in 1875 at Liverpool, while a still larger 
collection was exhibited at Birmingham in 1890. 




E 1 ) M TN I ) 11 All 1 U iUi EK 

German: 1846—1906 

U2--TIIE POET AND THE PUliLlSHER 

(Panel) 

Ax interior with the corpulent %urc of the elderly publisher seated 
in an easy-chair to left, near a table covered with hooks and papers; 
opposite iiiin and seated on a wicker chair is the half-starved looking? 
{esthetic figure of the poet, his hat held nervously in his two hands, and 
his eyes directed upwards. 

" Height, 9 inches; length, 12 inches. 

Signed. 

From the Goerge I. Seneg Sale, New York, February, 1894, A’o. 201. 

The Bavarian artist excelling in genre subjects and as a designer. He 
studied under \V. Lindenschniit at the Munich Academy and was a regular 
exhibitor at Munich and Berlin from 1873. 








WILLIA.M JAMES ML LLEH 

Knglish: 1812 — 1845 

ir^ -INTElilOIt OF FLSHP:HJ£AN\S HOUSE 

{Panel) 

Intekior of a cottage with a seated figure of a ho;% a child staiiding 
near hiiiii and a pile of fisliing nets and dead fish, 

H eighty 8^4 lengthy 14 inches. 

Ea’hibifed at the Doicdeswcll Gallerks, London, 18£>4. 

A well-known landscape ami figure painter, studying chiefly under L B* 
Pyne. He exhibited at the Royal Aeademv and at the British Institution 
from to 1845, and traveled extensivelj on tlie ('ontinent and in the near 

East. 





ANDEKS LEONAKI) ZOKX 

Swedish: 1860 — 

\U—HEAD OF A WOMAN 

(Water Color) 

Head and bust of a woman, in tliree-ciuarters view to the ri^dit, wear- 
ing a gray, fur-trimmed cloak. Tapestry backgrtiuiul of blue and 

gold. 

H eighty inches; widths inches. 

Signed at the lower left, and dated 1884. 



aehekt gosselin 

COXTEMFOKARY 

US^TWIIJGllT 

A i.AXD8CAi>E of trees and a river, shrouded in the shades of nightfall, 
with the crescent moon in the sky. 

Height, 18 inches; length, 24 inches. 



/ 









Signed at the lower left. 




J. A, O’CONNOII 

British : 



1 m—EXGLLSII LA NDSCA PE 

A GuovK of oaks, at the riglit; a road in tlie center ft)rcjj;rouiid, with 
country folk; other figures beyond, and slieep grazing; sky of clouds 
w'ith a hurst of sunlight in the upper left. 

Height, inches', length, inches. 

t I ‘I" 



ij'^ 







V. do VII.LK 

Contemporary 

147— d WINDY DAY 



A GROUP of trees, on the right, the foliage fluttering in the wind, near 
a road, where there is a flgiire. At tlie left, a windmill, on a hillock. 

Gray sky. 



Ileght, 18 inche»; length, 22 inches. 




CONSTANTIN MEl NIEH 

Helcian : 1 831 — 1 905 

US— ON THE liALCONY ^ 

Thhke-quartkrs len^h of a lady, wearing a black dress and hat and 
light brown shawl, with a book in her han<l, looking fr(>in a balcony 
over the sea and sands, (iray sky. 



Signetl at the lower right. 



Height, 15’‘*4 inches; width, iJiVl* inches. 




H . GEM M ELL II UTCI 1 1 N 80N, K.S. A . 

British; Coktemi-drary 

im— MOTHER LOVE - 

IIai.f-i-KNGTH of a young peasant woman, wearing white cap, white 
bodice, black jacket and blue apron, seated and the liead inclined for- 
ward as she suckles her baby, held in her lap. 

He’ujht, 21 inches; tcidfh, 17 inches. 



Signed at the lower left. 





WIK WILLIAM HOXALL, ILA. 




English; 1800’ — 1870 

150 — 27 / 7 '; KNIGHT AND THE LADY 

(Panel) 



Sl’KXK near the tomb of an ancient knight with liis sculptured recum- 
bent effigy; to left a knight seated playing a vdolin, seated close to 
him is a young lady in white robe, looking up at him intently; a view 
of distant hills in the background, the moon partly seen on the horizon. 

* Height, \7V2 inchc»; length, 24 inches. 

From the collection of Sir Charles L. Kastlake, P.K.A., June 2, 1894, ?!i>. 52, 

Sir William Uoxall, who was a Fellow of the Royal Society and a D.C.L., 
as well as an Academician, studied at the Royal Academy Schools, and in 
Italy was elected an associate of the Rt»yal .\cademy in 18.52 and a full inem- 
bor twelve years later. He was also Director of the National Gallery from 
1865 to 1874. He was a distinguished jiortrait painter, but he ]>atnted fancy 
and historical subjects with unusual facility and wealth of iinaginatlon. 





KHKS 

DrTCii: Coxtemporary 



151— DON QUIXOTE AND THE PRLSONEIiS 

( Canvas ) 

A SCENK in tlie open, with imnierous tijfui'es arranjred across the hack- 
facing Don Quixote, who is seated on his horse to left, his 
right hand holding a long, erect staff. 

Height, *21 inchesi length, 29 inches. 



s 



GEOHGE dahket, h.a. 

Bhitish: 17*f2 or 1728 — 178+ 

1 . 52 — 

Rocky cliffs, with trees, and a higher promontory at the right ; in the 
foregi-ound, a stream at right and a road at left; a valley and moun- 
tain range, beyond; warm white and gray clouds in a blue sky. 

Height, 18 inches; length, 2,5 inches. 






♦JOHN LAVKllY, A.K.A., H.S.A. 

Hkitisii: 1857 — 

\ryfi— CLIFFS AT TANGJEItS 






A CURVING line of sea shore, on the right, terminating in a bend with 
sandy beach and grass-toppetl cliffs. The sea, on the left, rolls in 
with waves with regular curving lines and breaks into foam on the 
beach. 



Signed at the iozeer right. 



Height, 30 htche»; leidth, 25 inches. 





I.rDWIG DILL 

German: Contemi'ORary 

\ri*—EDGE OF TJIE WOOD 

Grkat trees, their tall trunks ami the foliage above reaching to the 
top of the canvas, border a stream which flows into the center fore- 
ground. Seen beyond are plains and a hill, while the sky shows masses 
of white clouds. 

Height, 36^^ inches; tcidth, 29 inches. 
Signed at the lowr left; dated 1908 at the lo’wer right. 




RAPHAEL ( OLLIN 

Fuenoh: 1850—1916 

^ \ri5— AFTER DINNER 

(Pastel) 

A GROUP of two lialf-length fijfures. On the right, a dark-haired 
lady, in white, full-face view, a cigarette in her right hand; at the left, 
a man reading a newspaper and smoking a cigar; between them a 
small table with coffee cups. 

Height, 22^ inches; length, 28 inches. 
Signed at the loiter left, and dated ’98. 



A. WITHERS 

HrITISH : CONTKMPOR.ARY 

1 MS— THE a A TE IV A V 

Old stone buildings in a Spanish or Xorth African town, with two 
trees in front of them, at the right, and blue sky showing above the 
roofs. In the left center, an arclied passage through the buildings, to 
a street beyond; two moor.s in foreground. 

Signed. 



Height, 20 inches; length, 80 inches. 



CII ARLES SIMS 

JtlUTlSH : CoXTEMRDKARY^ 

\-y7— NIGHT PEACE TO JULIA 

Fui.l-1-kngth of a younf? woman, with blue gown, reclining on tlie 
grass, witlt pink cushions under licr head; a white peacock perched 
above, at the right, and a great band of fairies descending from tlie 
upper left of the composition amid shafts of light and sliooting stars. 

Height, 27 incites; length, 36 inches. 

Signed at the lower right, and dated ’09. 




J. LESSOKK 

Uelgiak: Coxtemporaky 

iryS—THE LOWER END OF MANIIATl'AN 

(Water Color) 

V'lKw from Brooklyn Heights of the lower end of the Island of 
Manhattan, New York, with Trinity Church and the United States 
Post Office rising above the roofs of the other buildings. In the East 
River foreground, boats passing and at piers; the Xew Jersey shores, 
the North River and upper bay seen beyond. 

Height, inches; length, 38 inches. 











IIAHHY MOORE, A.R.A. 

UHlTlsiH: COXTKMFOHAHY 

U9—XARK HEAD. COHNWALL 

A MARINE with hliie-gray waters, sweeping waves and white caps. 
A lieadland on the right; a ship, on tlie horizon, at left; masses of 
clouds in the sky, illumined by the sun; patches of blue near the top. 

Height, inches; length, 31 inches. 



Signed at the lotocr right. 





J. W. MOKHICK 

British (Canaiiian) ; CoN'rFMPowAKY 

100— AT. MAI A), FHANCE 





A VIEW of tlie ancient walled town of St. ilalo, from the beach. At 
the foot of a staircase from a jiortal in tlie wall, on the right, are some 
groups of figures and seaside tents. The buildings of the town are 
seen above the wall w’ith the church spire catching the sunlight. 0\-er 
all. a sky of dull blues and gray. 

Height, 29 inchen; length, +6 inches. 

Signed nt the lower right. 









JOHN MacALI.AX SWAN, H.A. 

Kxgijsh: 1847—1910 



\m—KrKNIXG IX Tin: UKSKItT 



(Canvas) 

A UKOAi) view oA'er a desolate country, with two lions couching in 
the foreground, and a wide range of blue-edged treeless hills. Gray 
sky. 

Height, 24V^ inches; length, inches. 

Signed. 

liorn at Old Brentford and a stmicnt at tlic Worcester School of Art 
and at the Roj-al Academy, whence Ite passed in 187+ to Gerome’s studio in 
Paris, where he also studied sculpture under Freniiet. First exhibited at the 
Koyal Academy in 1878; elected as associate in 189+ and a full member m 
IQO.I. Equally distinguished as a painter and as a sculptor and highly 
esteemed in the United States as well as in,. Europe, 




n. (i. IILTOIIIX^OX, R.S.A. 

« 

British: Coxtemporahy 

hm—hleaciiing ^ 

In a vai tl where the sun is shining? on tlie j^rass a little girl, in white 
frock and cap and blue apron, is spreading out a piece of linen. The 
upper part of the picture is filled with green foliage. 



Height, a-t inches; length, -141/2 inches. 




Signed at the lower left- 



J. LESSORK 

B ELG I AX : Co NTEM I*OH A R Y 



163—27/A’ C77’l' OF NEW YORK 

(Water Color) 

A viKM' cjf the lower part of the old City of New York at the time 
of tlie construction of the Jirooklyn Bridge, the westerly |)ier of which 
is shown in the picture in course of erection. As the view is prior 
to the “skyscraper period,” the tower of the Tribune building and the 
U. S. Post Office loom up high above the mass of buildings. In the 
East River, occupying the foreground, are sailing vessels, and in the 
docks on the ^lanhattan shore are ships ami ferry boats. Beyond the 
city the North River and the New Jersey shore are seen. 'I’lie work 
shows careful drawing and has every appearance of being accurate in 
details. 

Height, 27y^ inches; length, -itiy, inches. 



E.dc MORGAN 

HkITISK : CoXTEMl'OUARY 

Uii— GLORIA IN EXCELS IS 

(Water Color) 

'I'wo full-length figures of young women, with wings of many hues, 
one clad in yellow and holding a harp, at left; the other, in crimson, 
at right, with a scroll. Al>ove, a host of cherubim in lialf-circle for- 
mation. 

Height, 16 inches; jeUHh, 31 inches. 
Signed at the Imcer right icith initials, E. de M., and dated 1893. 



E. A. HOKNEL 

Hritish: Coxtemporaky 

im— REPOSE 

Tm-o little #?irls, one lyin^? on her hack, at full lenjfth, the other seated 
and leaning? against the trunk of a tree, in a wood with laurel bushes 
in bloom of pink and white. At the upper left a glimpse of blue sky 
through the leaves. 

Heightn ^0 inches; Imgth, 4f6 inches. 

‘Jiigned at the loxeer right, and dated ’ 90 . 



I)A^'11> YOVSG CAMEHON 

Biutish: 1865 — 

im—TIIE li RIDGE AND THE CITY 



lx the foreground, a stone emhankment and grass plots, along a river- 
side. with a boat-landing and a stone bridge. On the other side of the 
river is a large city, some of its huildings, on high ground at the right, 
illumined by the last rays of the sun , gi a\ sk\ . 

Height, 30 inches; length, 501 ^ inches. 

Signed at the louder right. 



moelinokk 

COxNTEMPOHARY 

U7—THE FLAX DRESSERS 

lx a farm courtyard, formed by tiiatch-roofed buddings, four peas- 
ant women, in a group at right, are carding flax. In the left center, 
seen between the roofs, is the top of a tree. Gray sky. 

Height, 30 inches; length, 60 inches. 





Si,„ 



XICIIOLA!^ FECIllN 

IIUSSIAX: CQKTKMrOHAllY 



im^MADEMOISELLK LOPOJNIKOEF 



Fuix^LEXGTHf life-size, seated figure of a young woman, the head in 
three-quarters view, to the right; the left hand lightly resting at the 
neek; a fan in the right hand; gown of white, and embroidered shawl 
over the knees. 

Height, 5T inches; mdth, inches. 

Signed at the upper left. 




OTTO SCllOLDEREli 

German: 1834 — 1902 



im— OPHELIA 

A Youxo woman in three-(iuarters lengtli, life size, standing, with 
liead uplifted and turned to left; long brown hair falling over shoul- 
ders; brown-i>ink dress; in her right hand a pansy, in the left a bunch 
of flowers. 

Height, 45 inches; width, 31 inches. 
Signed at the left with initials O.S., and dated 1886. 





BEXJAMIX EASTLAKK LEADEK 

English: 1877— 

170— yl MOONLIGHT COMMON 

(Canvas) 

A VIEW over a wide coinmnn, in inuonlight, tall slender trees and 
masses of thick underj^rowth ; dark clouds. 

Height, 401/C Inches; length, 59 inches. 

Signed, and dated *‘09.’* 

Exhibited at the Royal Academy, 1909^ No. S88. 

This picture is a view of Trevenoe Moor, near Penzance, Cornwall* 

The eldest son of B. W, Leader, R.A., he studied at lJushej under Sir 
Hubert von Herkomer, and at Newlyn, near Penzance, under Mr, Stanhope 
Forbes, R.A, He has been an exhibitor at the Royal Academy since 1902, 
and at Brighton, Edinburgh, Liverpool, Bristol, Glasgow, Pittsburgli and 
other American cities, and at various places in South Africa. 



THIRD EVENING’S SALE 

WEDNESDAY, FEBRUARY 27, 1918 

IN THE GRAND BALLROOM OF 

THE Plaza 

Fifth Avenue, 58th to 59th Street 
llKGlXNlNCi AT 8.00 (/clock 

Catalogue Nos. 171 to 263, inclusive 



IVAN PAVJXIVK’II J’OKITONOW 

Russian : 1850 — 

Ml—LAyDSCAPE 

( Panel ) 

(iRKKX meadows in foreground, with herbage of purple and yellow; 
sheep grazing, and a shepherd; in right center, a tree with sparse 
foliage*; hills in distance and sky of delicate grays and blue. 

Height, 7 inches; length, inches. 

Signed at the lower right, and dated 1887. 



\ 




ALHEHT LYNCH 

Born at Lima, Peru 

\7'1— PORTRAIT OF A LADY 

(Panel) 

Small three-quarter-length figure of a yoimg lady in wliite dress, 
seated at a bamboo table, pouring out chocolate. 

Height^ 914 widths 5^/4 

Signed at the upper right, 

A pupil of Jules Noel Lehmann and Gabriel p'errier, Mr. Lynch was 
awarded a medal at the Salon of 1890, and others followed in 1892 and 1900. 
He IS hors concours of the Societe des Artistes Fran^'ais and continued to 
exhibit at the annual Salons until 1914. 







MATTHEW :\rAKIS 

Born at Tlic Hague in isai). Died in London, 1917 

noon WAY ^ 

(Water Color) 




A DOORWAY with several figures of boys and a woman on tlie stone 
steps; a man wearing a liigh hat, on tlie sidewalk, and the street on 
the right. 

Height, 10% inches; width, 6% inches. 

Signed on the lower step. 

The brother of Jacob and William, Matthew Maris studied at The Hague 
and at Antwerp under Nicaisc dc Kcjser. He lived in Paris from 1869 till 
after the Franco-German War, and then settled in London, where he had 
since lived in the strictest retirement. He has been described as a “dreamer 
from the misty North” and as a “vi.sionary wandering and lost in these un- 
settled times.” 







{ 






1 > A \' L( > V I OI 1 I’OK I IX ) X ( ) W 

UiTssiAs: 1850— 



\1^^LANDSCAPK 



(raiH'l) 



IjKvki- jyreen fields, in fort'jjrouiul, with cattle ^iiaidtd^hj a 

drover in blue blouse; belts of trees in middle distance; sky of pule 

blue. ' , . , 

Heiaht, 7 inches; length, lOV^ twcHf*. 



Signed at the lower right. 

The “Meissonicr of Russian landscape,” I’okitonow was almost entirely 
self-taught and }>asscd from copying old paintings to painting direct from 
nature with the minuteness of Diii'er and Holbein. He rapidly became a 
popular artist, receiving lionors at 0<lessa, Moscow and St. I’etcrsbuig, aiu^ 
later on in Paris his beautiful little pictures of his native land became pop“l“-‘ 
with collectors. He was awarded a silver modal at the Pari.s Universal Exhibi- 
tion of 1900; twenty of his works are in the Tretzakovsky Gallery. 





IVAN ^AVLO^'lCIl rOKITONOW 

Russiak: 1850 — 

U^A— LANDSCAPE 

( rand ) 




SvuiNO lamlscapc with red-tiled cottages and Hoovering trees, two 
peasants conversing in front of a cottage in tlie middle distance and 
a windmill in the background, an empty wheelbarrow in the fore- 
st ound, Height, 0% inches; length, IQl/o inches. 



Signed at the lower right. 

Tlie “Meissonior of Kussian landsfapo,” Pokitonow was almost entirely 
self-tauglit and passed from copying old paintings to painting direct from 
nature with the minuteness of Diirer and Holbein. Hc^ rapidly became a 
iioimlar artist, receiving honors at Odessa, Moscow and St. Petersburg, and 
later on in Paris his beautiful little pictures of his native land became popular 
ith collectors. He was awarded a silver medal at the Paris Universal Exhibi- 
tion of 1900; twenty of his works are in the Tretsiakovsky Gallery. 








El Gi:XE I.OUIS nOUDIN 

Fkkxch; 1825—1908 

n'y—IIAlUtOn OF TKOUVILLE 

(Panel) 

PiEu at low tkle, with beaclied fishing boats, houses across tlie back- 
ground. 

Height, 15*)4 incheii; width, inches. 

Signed at the lower right, and dated ’94i. 

One of the leading marine jiainters of Prance during the nineteenth cen- 
tury, finding his cliief inspiration in and around the ports of Normamly, Brit- 
tany and Holland. Kich in color and accurate in drawing, Boinlin’s works of 
recent years have become extremely pojnilar witli collectors. 





K1?SKINK NICOL, A.li.A., K.S.A. 

Scotch: 1825—1904 

IVS—THE DOUBTFUL SHILLING 

( Fane] ) 

Smai>l three-quarter length of a ragged Irish peasant, in blue coat, 
red waistcoat and breeches and high-crowned hat, gazing with an ex- 
pression of disgust at a coin held in his right hand. 

Height, 10 inches; •width, 7% inches. 
Signed at the lower right, and dated 1850. 

JIaiiy years later, in 1873, N'icol pahitod “The Doubtful Sixpence,” 
which was probably a lyeiidant to the above, an earlier work. 

S4idied at Edinburgh under Sir William .\llen and Mr. Thoma.s Duncan, 
resided in Ireland for some years from about 184.*), and became intimately 
acquainted with hunible Irish life, which insjiired so many of his popular pic- 
tures. Settled in Edinburgh in 1851 and became a member of the Royal 
Scottish Academy; removed to London in 18(i3, and elected an associate* of 
the Royal Academy in 188(), at which he had been exhibitor from 1851. 







.JOHAN 

\ 



15 A irri 1 ( ) LI ) J o N ( ; k i x i ) 

Dutch: 1819 — 1891 



ni—DUCAJ. 



PALACE AT NKVEKS 



(Canvas) 



A VIEW of the Ducal Palace at Nevers, taken from the Ccirn Market; 
waufon and horses to left; figures and a shop with “Tabae in large 
letters to right. 

Hcinht, 8V> inche>t; length, 12% twc/iw. 



^Siyncd at the lower left, otid dated 1871* 

Horn at Hottcrdaiiij *lDn^^kiiid ranks as a French ratluvr than a Dutch 
artist, for he was a pupil of Lsabey and most of his beautiful landseapcs am 
marine subjects are of Nonnaiidy and Picard v, wlnie Ins views in 
a considerable portion of his output. He exhibited at the Salon in 18o2 anc 
was awarded a medal. He ceased to exliibit after 18/2, and it '^as not un i 
some years after his death that he was acclaimed as an artist of great charm 
and individuality. 




CONSTANT THOYON 

Fijench : 1 HIO — 

HOUSES IN PASTE UK 

(Canvas) 

A LETOL landscape witli horses in pasture, a clump of trees in the 
hack^round to rij>;ht, hurdle fencing to left. 

Height, 9 inches; length, 121/> inches. 

Signed with initinh. 

The famous laiwlseape and cattle painter, and friend of the piiintors of 
the Harbizon school. He began to exhibit at the Salon in 1883, and received 
many distinctions not only in France but abroad. He was influenced by 
Cuvp and Paul Potter, and ranks in the foremost place among the French 
painters of the mid nineteenth century. 







NAHClSSE VIllOILE DIAZ DE EA PENA 

Fr EN cn : 1 H09 — KTO 



179— LANDSCAPE 



( Panel ) 



A i.ANBSCAPE with a pool in the center; two Hgiires, a dog and a 

bulh 

Height, 8^; ificlm; IcngtK 10% inches. 



SigtmJ, uifh the red stamp: Vexte Diaz, 



Born at Bordeaux of Spanish parents, and a ]>upil of Sigalon, Diaz at 
first painted historical and genre subjects, but is now exclusively remembered 
for his brilliant landscapes and figure studies. He exhibited at the Salon from 
18 *J 1 and obtained medals in 1844 and 1846 , He ranks with the artists of 



the Barbizon school, although his theories on art were not entirely in ac 
cordance witli those of his fellow workers. 




ALKXANDKK CJAHIUKL DEC AMPS 

Fh Exc H : 1 80;)— 1 860 



1 m—Tiii!: cox FLA cm A tiox 



(Canvas) 




A i.uttii) view of a partly burnt-out house, witli wind-blown flames; 
to the right a cottage with a woman and child on a l)alcony watching 

the fire. 

Height, lOl/o inches; length, l(i inches. 

Signed with 1). at the lower left. 

This is probably “Unc Inccndie hi Nuit,” which was in the Boulanger 
Sale in Paris in . 

Tlie Preiicli historical landscape ami genre painter, who reeeived some 
art training in the studios of David, Ingres and others; he traveled extcnsivelv 
in the south of Europe and the Levant, and was awarded medals at the Salon 
in 1831 and 1834. One of the best scries of his works is in the Wallace Col- 
lection in I.oiulon, but he is well repre.sontcd in many other public museums in 
Europe. 





Jl J.E8 DUPHE 

French: 1811—1889 

IHl—CIlAUMIEIiES PllES CAVEUX 

(Canvas) 

A ROADWAY in forej^round, with cottages in middle distance; a man 
walking toward a group of trees to riglit; chmdy sky, and iiioonlight. 

Height^ 22 iiwhas; width, inches. 

Signed, 

Purchased fro7U Messrs, Cottier Co*, New York, 

Dupre, wlio was born at Nantes, began his career by decorating the pot- 
tery produced by Ins father’s factory, and was an exhibitor at the Salon in 
18^1. He was influenced by the work of Constable and achieved distinction as 
a painter of seascapes as well as landscapes. 



,I()SE1’ NEUIII YS 

Detch: 1841 — 1890 



LANDSCAPE 



(Water Color) 



^'lK^v on a river with a loaded barge; etittages to right, 
clouds. 



Sky t>r gray 



Height, 11 1/a ineheit; length, 'JOl/j inehes. 

Signed at the lower left. 

Collection of J. S. Inglh, Xete York, 1910 . 






ADOLPHE MONTICELLl 

French: 1824—1886 



1S3— LANDSCAPE 

(Canvas) 

(iROUrs of figures in foreground, with a hank and foliage back of 
them. 

Height, 15 inches; length, 21 inches. 

Signed at the lower left. 

Born at Marseilles of Italian parents, a pupil of Raymond Aubert, and a 
friend of Diaz, and other painters of the Barbizon school, MonticelH was in 
some respects the most remarkable of them all. He was the most daring and 
brilliant colorist in the annals of art during the nineteenth century. Dying 
neglected and in great po%’erty, his works are now keenly sought after and 
realize prices which are constantly on the increase. 



ALEXANDRE GA15R1EL DECAMPS 

French: 1803—1860 
184— r///? POULTRY YARD 

( Panel ) 

Cottage doorway with a i)ool in front, and numerous fo« l and ducks; 
two pigeons on the window sill of the upper story of the house; flow'er 
garden and cottage to left. 

Height, 20^ inches; width, 151/^ inches. 
Signed at the lower left, and dated 1847. 

The French historical landscape and genre painter, who received some 
art training in the studios of David, Ingres and others; he traveled extensively 
in the south of Europe and the Levant, and was awarded medals at the Salon 
in 1831 and 1834. One of the best series of his works is in the Wallace Col- 
lection in London, but he is well represented in many other public museums in 
Europe. 





ANTOINE VOLLON 



French I 18Ji8 — ^1900 

Vio—TUE NAUTILUS SHELL 

(Panel) 

A NAUTILUS shell nioimted on a stand, and resting on a table, with a 
jar of flowers, a w’atch, pearls and other articles. 

Height, 13 inches; width, 9% inches. 

Signed at the lower right. 

A native of I.yons, where lie studied art, subsequently a pupd of Ribot, 
and exhibiting at the Salon from 1864. He became famous a.s a painter of 
portraits, landscapes and still life, and was awarded many medals. In respect 
to still life, in which he more particularly excelled and by which lie will live, 

he has been described as the Chardin of his time. 





KlKifcNK LOl 18 liOL DIX 

Fkench : 1 825 — 1 908 

\m—BKAVVILLE 

(Panel) 




Thk harbor, with a large three-masted schooner anchored on either 
side, and on the right a small steani tug. 

Height, 13% inches; width, inches. 

Signed at the lower right, and dated ’93. 

One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 




NARCISSE \ lH(iIEE DI7VZ I)E LA PENA 

French: 1809 — 1876 

^S7—NVMrII AND CUPID 

( Panel ) 

Parti, V draped small whole-length female figure in white and blue, 
seated to right beneath overlianging trees, a winged Cupid by her side. 

• Height, 131/4 inches; rculth, 91/i inches. 

Signed at the lower right. 

King-Fuller Collection, Xew York, 1903. 

Born at Bordeaux of Spanisli parents, and a pupil of Sigalon, Diaz at 
first painted historical and genre subjects, but is now exclusively remembered 
for his brilliant landscapes and figure studies. He exhibited at the Salon from 
1831 and obtained medals in 1844 and 1846. He ranks with the artists of 
the Barbizon school, although his theories on art were not entirely in ac- 
cordance with those of his fellow workers. 




ISS— GOING TO MARKET 

{ Pane] ) 



Hhoau view of meadowland with niiiiierous cows, and a village witli 
a church and spire in the distance; in the ioregroimd a peasant giil 
carrying a market basket and leading a child who is holding a bunch 
of wildflowers in its right hand. 

Height, 1114 invhi's; length, 14^4 inches. 

Signed at the lower left. 

born at Groningen, Israels studied under Kruseinan at Amsterdam and 
other artists in Paris; he began to exhibit at the Salon in 1855, his earlier 
works being historical subjects. From about 1857 ho chiefly painted land- 
scapes and scenes from the lives of the humble fishing folk among whom he had 
taken up his residence. He is generally regarded as the chief of the modern 
Dutch school artists. Examples of his work are to bo found in the principal 
public and private galleries in Europe and America, 




Landscape witli cottages on tlie left and a man walking toward a 
clump of trees on the right; masses of dark clouds in upper part of 
sky, white clouds and blue below. 

Height, 12^^ inchesi length, 15% inches. 

Signed at the lower right. 

Dupre, who was born at Nantes, began his career by decorating the pot- 
tery produced by his father’s factory, and was an exhibitor at the Salon in 
1831. He was influenced by the work of Constable and achieved distinction as 
a painter of seascapes as well as landscapes. 




190— .i.Y OIUENTAL MAliKET 

(Canvas) 



Makkkt-pi.ace witli a Russian and other travelers, ami three ini' 
inoimted liorses; to left stone archway with fi^^iires and a peddler* 

Height, 10% inches; length, inches. 

Signed at the lower right. 

Horn iK^ar Parma and a pupil of Cireri at the Parma Academy* Pasini 
also studied under Isabey and Rousseau in Paris* He traveled extensively in 
the East, and it is by his Oriental pictures that tie is best known* He re- 
ceived many medals at the Salon betw'ecn 1850 and 1878* A number of his 
works are in American collections* 




(Water Color) 

An interior with three cliildren, A peasant girl seated to left, holding 
a child who is being amused hy a kneeling boy in shirt sleeves and 
liolding up something in his right hand. 

Height, inehee; length, 17^ incheg, 

8igned at the lower right. 

A )>u))il of Grieve and of the Academy at Amsterdam, Kever’s interiors 
and pictures of humble life have been awarded medals at Paris, Munich and 
elsewhere. Many of his pictures are in American colleetion.s. 



/ 





El CifiNK LOUIS r.Ol!|)IN 

Frekch : 1825 — 1 908 



n2SIIIPPI^"C 






(Panel) 

Entrance to a harbor between two piers, with numerous sailing boats 
beached, a rowboat with figures in the center; lighthouse to extreme 
right. . - 

Height, 13 inches; imdth, 9^/i tnches. 

Signed at the loteer left, amt dated ’94. 

One of tlve loading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Jirit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 




ADOLIMI K MONTICELJA 

Fkexch: 1824 — 1886 



^^B-CONFIDENCES 




( Fane! ) 




c:) 



Two young women, in red and blue draperies, standing on stone steps 
and exchanging confidences; trees in tlie background. 

Height, inches; Tcidth, inches. 

Signed at the lower right. 

Born at Marseilles of Italian parents, a pupil of Raymond Aubert, and a 
friend of lliaz, and other painters of the Barbizon school, Monticelli was in 
.some respects the most remarkable of them all. He was the most daring and 
brilliant colorist in the annals of art during the nineteenth century. Dying 
neglected and in great poverty, his works are now keenly sought after and 
realize prices which arc constantly on the increase. 



THOM A8 C( ) U rU KE 

French: 1815—1879 

\<H—LIBKliTY 

(Canvas) 

H KAi) and shoulders of a youth looking up to left, hair bound with 
garlands of ivy leaves. 

Height, l(i inches; teUlth, lii% inches. 
Signed at the lower right with initials T. C. 

Prohahlif the "Tete de la Libert f’ in the Barbediemie Sale in Paris in 1892. 

Studied under Gro.s and Paul Dclaroche, and obtained tlic second Grand 
Prix de Rome in 1837. He obtained numerous incdal-s for hi.s historical and 
other subjects, and among his more enduring works is his decoration of the 
Chapel of the Virgin in the Church of St. Kustadie, Paris. Edward Manet 
was a pupil of Couture, and probably no greater artistic contrast could exist 
than the works and aims of these two artists* 




\ 






■i 















AUGUSTIN TIlUODUUE lUHOT 

Fiiench: 1H2«— 18<)1 



195— GOSSIPS 

( Panel ) 

Group of three peasant girls in dark dresses and large white plain 
head-dresses, gossiping and smiling; an earthenware water pitcher 
to left. 

Height^ 13 inches; widths inches. 

Signed at the hmer right, 

A pupil of Glaize the elder, llibot studied the technique of Watteau by 
copying the pictures by him in the Louvre and other collections* He began 
to exhibit at the Salon early in the sixties and became extremely popular with 
subjects of domestic life, such as cooks and so forth. Three of his more 
ambitious subjects, as well as a portrait of Iiiinself, are in the Luxembourg 
Gallery, He was awarded several medals at the Salon, 





Fkexch: 1825— iy08 



190- AOJF TIDE, TliOVriLLE 

(Panel) 

Fishing vessels at anchor on the right; a man in a skiff to left; build- 
ings across the background. 

Height, 10 inches; u’tdth, 12% inches. 
Signed at the lower right, and dated ’94. 

One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 




XAKCISSE VIUGIEK DIAZ DE EA PEXA 

French: 1809—1876 

\dl— LANDSCAPE 

(Panel) 



A ci.EAKiNG ill the forest of P"ontainel>leau, with larj^e boulders and 
wood gatherers. 

Height, 141/2 inches; length, 18 inches. 

Signed at the lower left. 

Born at Bordeaux of Spanish parents, and a pupil of Sigalon, Diaz at 
first painted historical and genre subjects, but is now exclusively reniembered 
for his brilliant landscapes and figure studies. He exhibited at the Salon from 
18^1 and obtained medals in 1844 and 184(>. He ranks with the artists of 
the Barbizon school, although his theories on art we^re not entirely in ac- 
cordance with those of his fellow' workers. 







JiUINES 

(Canvas) 



LAXDSfAVE with ruins of cotta^fes in the foreground, and a plantation 
of trees in the distance. 

Height, 15 inches; length, 18 inches. 

Signed at the lower right. 

Exhibited at the Ca::in Exhibition, American Art Galleries, Xew York, 189^3(5^ 

A stuilejit ill the l-’rencli Keolc tics Arts Dccoratifs, this eminent jiaintcr 
of iamlscapes and historical subjects spent several years in traveling and 
studying in England, Italy ainl Holland. He settled in Paris in 1875 and 
began to exhibit in the following year, obtaining many inedak and other dis- 
tinctions. In spite of his success as a painter of historical subjects, his claim 
on the recognition of posterity will center in his landscapes, his delicate and 
refined transcripts of nature being eagerly souglit after by collectors. 








\ 



ROSA JiONllEUR 

Fkencii: 185J2— 1899 

Vyd—TIIE nUFFALO HUNT 

{ Canvas) 



A WIDE expanse of the flat prairie^ with two mounted Indians hunting 
buffaloes, the hunter in tlie foreground poising an arrow. 

Height, 151/2 fength, 2^ inche^^. 

Signed at the lower left, and dated 1889. 

Born at Bordeaux and a j)upil of lier father and of Cogniet, Kosa Bon- 
heur is justly considered one of tlie greatest aniiual painters of inodern times. 
She began to exhibit at the Salon in 1841 and received honors from vaiious 
native and foreign art bodies, besides enjoying the friendship of royal and 
other eminent personages in various European countries, A large number 
of her works have been engraved, and one of her most famous pictures, The 
Horse Fair,’* is in the Metropolitan Museum of Art, Now York, 




KUGI^NK LOl'lS BOUDIN 

French: 1825 — 1908 



2m—T]iOV J 'ILLK, 

(Panel) 



HIGH TIDE 







View of the harbor, with numerous vessels flying French anti foreign 
flags, houses, quay and merchandise; blue and gray sky. 

Height, 151^ inches; length, 181^ inches. 
Signed and dated DEAtiviixE, ’91 or '96 figures indistinct), 
rurckased from Messrs. Goupil t^- Co„ Paris. 

One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany* and Holland. Kich in color and accurate in drawing, Boudin’s works of 
recent j'ears have become extremely popular with collectors. 





GKOKGKS .^rICIlEL 

Frexch: Circft 1763 — ISW 

W^—TIIE HILL ROAD 

(Canvas) 

V’^iEW of a liilly country, the center occupied hy a winding road, (ni 
which a covered wagon drawn bv two liorses is ascending toward tlie 

farm buihlin^ at the top; mound with a tree to left; bif>'h hank to rif?ht; 
eloudy sky, 

II eighty l(i inches; length, 19^2 

French landscape painter, but perhaps more particularly the painter of 
Montmartre as it was to the time of his death* He studied under Ledic 
and may be regarded as one of the earliest forerunners of , the open-air school 
of landscape |)ainting, Although his talents were recognissed during his life- 
time, it Was not until some years after his death that liis important }>lace in 
the history of French landscape art was fully realized* 




(Canvas) 



A I I'ViX laiulscape with a farm cart shed surrounded by trees, tme of 
whicii is dead, to right; a windmill and figures in the distance. 

Height, 18 inches; length, 2184 inches. 



Signed <it the lower left, 

Dupre, who was born at Nantes, began his career by decorating the pot- 
tery produced by his father’s factory, and was an exhibitor at the Salon in 
1831 influenced by the work of Constable and achieved distinction as 

a painter of seascapes as well as landscapes. 






JKAX CIIAHLKS CAZIX 

Frkxch : 1«41— li)01 



zm- TIlE DESERTED FARM 



UoiJJXG fields with clumps of bushes, and a piece of woods, on the 
left; in the blue-^rray sky a mass of white clouds at the horizon. 

Height, 15 inches; length, 18 iucheH, 

Signed at the loxeer left, 

A student in tlic Frcndi Ecolc dos Arts Decoratifs, this eminent painter 
of landscapes and liistorical subjects spent several 3 'cars in traveling and 
studving in England, Italy and Holland. He settled in Paris in 1875 and 
began to exhibit in the following 3 'oar, obtaining many medals and other dis- 
tinctions. In spite of his success as a painter of historical subjects, his claim 
on the recognition of posterity will center in his landscapes, his delicate and 
refined transcripts of nature being eagerly sought after b}" collectors. 





elKAN I^ATTISTi: CAMILLE ( OHOT 

ruExcii: 1796—1875 

204 — liKCIJNING 

Painted in 1871-7*i 
(Canvas) 

LANDSt'APK, witlt a young iVlgerian girl, in white (Ire.ss and red jacket, 
reclining on a tiger’s skin. 

Height, 161^ incheii; length, ^3% inches. 

Signed with the red 7 cnx seal of the 1'exte Corot at the hack of canvas. 

Described in A. Hohmd's "Corot," 1905, A'o. :il40. 

Tlie soji of a Parisian coiffeur and a Swiss modiste, Corot, who lias been 
described as the La Fontaine of French painting, «as largely self-taught, in 
1817 Ids fatlier took a country house at Ville d’Avray, and it wa.s this pic- 
turesque suburb of Paris whicli inspired some of tlio artist’s most beautiful 
works. He visited Italy, living there for two years, 1825-28. He was first 
hung at the Salon in 1827 ami obtained a medal in 1831. He traveled much in 
his earlier years and was one of the mo.st prolific painters of the nineteenth 
century. His work was highly esteemed in his lifetime, but it was not until 
after Ids death that his pictures sold at sensational figures. 






CHARLES FRANCOIS DAURIGNY 

French: 1817 — ^1878 

20.3— ON THE OISE: FliANCE 

(Panel) 



View of the river with slanting banks, a woman driving a cow to water 
an<l followed hy another cow to left, with cottages and trees; in the 
distance a cottage on the bank of the river, and hills in the background. 

II eight, 1.3 inches; length, inches. 

Signed, and dated 1877. 

The distinguished land.scapc painter, and one of the mo.st accomplished 
and brilliant figures in the history of Frcndi art in the last century. Studied 
in Italy and in Paris under Paul Delnroche; he first exhibited at the Salon in 
1838, and received many medals from 1848 to 18G7. He is represented in most 
of the leading public art galleries throughout the world. \Ir. Hearn s other 
fine examples rank among the finest of his latest jicrioii. 



/ 





JAX IIKNKV WEIHSKNHIUX'II 

Ditch.- 182*J— 



20(5- 3/0A\V/AY; /.V HOLLAND 
(Panel) 



A LEVKL landscape \vitli a church and spire to the right, and houses 
to the left; masses of gray and white clouds. 

Height, 13% inches; length, 20% inches. 

Signed. 

A native of The Hague, and a pupil of Van Hove and Sdielfdiout, Wejs- 
senbruch found most of his inspiration in and around the flat, watery district 
of Noordeii* He was particularly successful in depicting the sun struggling 
through stormy clouds. 




.JACOB SIMON IIBNDHIIC KEVEII 

Dutch: 185-t— 

‘Hn—INTEKIOli ^ 

( Canvas) 

I’liK interior of a eotta^^e with two figures. The motlier seated at a 
table peeling potatoes, wliieh she is holding on her lap; near her, a 
pot or pail over which a little child is leaning; window to riglit. 

Height, 17Vi hichen; length, 21 inches. 

Signed ut the lower right. 

A pupil of Grieve and of tlie Aeademy at Aiiisterdam, Kever’s interiors 
and pictures of humble life have been awarded medals at Paris, Munich and 
elsewhere. Many of his pictures are in American collections. 



DAVID YOUNG CA:MEH()N 



Scotch: 1865 — 

20S— LILIAN 




(Canva^i) 



Tjirihc-quahtee figure of a young woniaii, standing to front, in 
Iirown and white dress with scarlet cloak, holding a hunch of pansies 
to breast in left hand, and a basket of flowers in right; long auburn 
hair falling over her shoidders anti hound with a pearl hand. 

Painted in 1892. A prehmimiry study for tlie ^"Fairy Lilian,” 1896, now 
in the Kelvingrove Gallery, Glasgow. Tliis iJieture and ^‘Wild Roses” are 
exanijdcs of Mr. Cameron’s early painting, and obviously done under the 
influence of Matthew Maris, as at that time he was inueh in the society of one 
or two friends of Claris, and their conversation was chiefly of the mystical 
qualities of the Dutch artist. 

Height, 24 inches; width, 12% inches, 

^Signed with initiah at the upper right. 

This distinguished painter, who is also among the greatest etchers of our 
time, studied at the Glasgow Academy and at Fldinburgh. His success was 
unusually ra[>id, and at an age when most artists arc only beginning to be 
recognized, Cameron’s pictures were to be found in public galleries throughout 
Europe as far as Budapest, He has received many awards, including gold 
medals in Paris and Dresden. His etched work is to be found in many private 
collections in the United States, where exhibitions of thciii Iiave frequently been 
held, notably at the Grolier Club, New York, in 1908. He was elected to the 
Royal Academy in 1911. 



i:r(iJ:NE louis boudix 

French : 1 825 — 1 908 

200— POUT I)E CAMKUET, FINISTlhlK 

(Canvas) 

The port w^ith numerous sailing vessels and other craft, and others 
beaclied on the shore to right; the town and hillj^ background, with a 
w'indinill in the distance. 

Height, 151^ inches; length, 25 inches. 
Signed at the lower right, and dated ’74. 

One of the leading marine painterfs of France during the nineteenth cen- 
tury, finding his elvief inspiration in and around the ports of Normandy, Brit- 
tany and Hollaml. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely’ popular with collectors. 
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IIEXRI IIARIMGXIES 

Fkexch: 1819— 1J)17 

2W—riKir OF ST. PRIVE: MOONRISE 

(Canvas) 

View of a bend in the river with refleetjuii of the moon on the water 
at St. Prive; a pathway and figures on the left witli cottages and 
trees in the distance. 

Heighf, inches y lengthy 24 VI; inches. 

Signed at the lower left, 

A pupil of the landscape painter Aclmrd, Harpignies also studied art in 
Italy and began to exhibit at tire Salon in 1851b He continued to exhibit for 
over half a century and 1ms received numerous inedals and otlier distinctions. 
Nearly all the Frencli and many foreign art niuseunis contain examples, either 
in oils or in water colors, of this remarkable and talented landscape painter. 




PHOSrEU MAKIUIAT 

Kkencii: 1811— 18:»7 

^ ‘'l\—Kl)GK OF THE FOREST 

(Canvas) 




View in springtime of tlie top ot a liill, crowned with a ^roup of 
trees. 

Height, 171/i ineheii; length, 22% inches. 

Signed at the loicer left. 

A cutting from a French sale catalogue, on the back of the cantas, states 
that this is a “Vuc prise sur les bords du Gardon.” 

A pupil of Roqiicpian and an extensive traveler in Europe and the near 
East, Marilhat is chiefly remembered by his pictures of Eastern subjects. His 
landscapes of this quality rarely occur in tlie market. 






KENK HIEEO'ITE 

Fkekch: 184-6- — 

^ 'IVl—ltOVTE D ASNIEUES 

(Canvas) 

Thk highbroad to Paris, on the left; vacant lots on the right; gardens 
and houses across the middle distance; sky of gi'av and blue. 

Height, 18y« inches; length, inches. 

Signed at the tower right. 

Collection Hermann Schau,t, Xew York, 1912. No. 182. 

Born at Tarbes (Hautes Pyr6nces) and a pupil of Eugene Fronientm, 
Billotte ranks a.s one of the most distinguished French landscape painters of 
his time. He has been an exhibitor at the Salon since 1878, and was one of 
tlic Foundation Members of the Societe Nationale des Beaux-Arts. He re- 
ceived a silver medal in 1889 and is represented in the I,uxcmbourg and other 
French art galleries. 




IIENRV MOOHE, H.A. 



KN'oi.iii]i : 



i«;n— i«!)r> 



2\ti- DU in xa THE AUTUMNAL EQUINOX 

(Canvas) 

Hroai) seapiece, with white-foamed waves breaking on tlie shore; sail- 
ing ships and a steamer are seen on the horizon. 

Height, 16% inches; length, 26 inches. 

Signed at the loxeer right, and dated 1880. 

This is probably tlie “Autumnal Equinox” exhibited at the Grosvcnor 
Gallery in 1882, No. 315, and referred to in Frank Maclean’s “Henry Moore, 
H.A.,” 190.5, p. 191, 







LANDSCAPE 



(Canvas) 

Spring landscape, with graceful trees in tlie distance and cottages 
to left; in the foreground a meadow with a child gathering flowers. 

Height, 18 inches; length, 25^2 inches. 
Signed at the lower right, and dated *91. 

One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have bocoine extremely popular with collectors. 




JACOH SIMON IIENDKIK KEVER 

Dutch: 1854 — ( 

215— THE PICTUliE BOOK^ 

(Canvas) 

An interior with two golden-haired children at a table; a boy wearing 
a gray eaj) is ]}ointing at a picture in a book, which rests upon the 
table, to his younger brother; green curtain to right. 

Height, 20 inches; length, 26 inches. 

Signed at the lower right. 

Collection Peter Schemm, New York, 1911. 

A i)uj)il of Grieve and of the Academy at Amsterdam, Kever’s interiors 
and pictures of humble life have been awarded medals at Pari.s, Munich and 
elsewhere. Man}' of his pictures are in American collections. 




/ 





TONY OFFEKMANS 

Dutch: 184/5— 19H 

■\(y^ 

'in\—T UK 

( Canvas) 

An interior with a peasant woman turning a large wheel and spinning 
flax; a young child seated in a high chair, eating and watching its 
mother. 

Height, 271 ^ inches; width, 21^/2 inches. 

Signed at the lower left. 

Collection .Messrs. Knoedler <$• Co., Ncw< York, 1893, A’t». 88. 

A native of Holland, Offcnnaiis was awarded a bronze medal at tlic Paris 
Universal Kxpo.sition in 1889. 








JEAN EHAXrOIS EAl FAKELI 

I-'hknch: 1850— 

217— .i VKNVK irOHLKAKS 

(Panel) 

A WINTER view of both sides of the Aveiiuej with houses and trees; 

numerous pedestrians in the distance, and a clmreh and square tower 
to the left. 

Height, inches; leuWi, 171^ inches. 

Signed at the lower left. 

Purchased from Messrs. Goiipil ^ Co„ Paris. 

A pupil of Geronic and a regular exhibitor at the Salon since 1870, re- 
ceiving a mention honorable in 188.5 and a gold medal in 1889. He has painted 
portraits, landscapes and genre subjects, anti by each of tliesc types he is 
represented in various French public galleries, but Uaffaelli is especially happy 
in hi.s scenes of Parisian life. 





French: IS+ti— 



ns— CANAL AND li HI DOES 

(Canvas) 

A CAXAi. in a French city, passing under arched bridges; quays on 
the right, city walls and buildings beyond; gray sky. 

Height, 211/^ inches; length, 29 inches. 

Signed at the lower right. 

Born at Tarbes (Hautes Pyrenees) and a pupil of Eugene Fromentin, 
Billotte ranks as one of the most distinguished French landscape painters of 
his time. He has been an exhibitor at the Salon since 1878, and was one of 
the Foundation Members of the Societe Nation ale des Beaux-Arts. He re- 
ceived a silver medal in 1889 and is represented in the Lu.xenibourg and other 
French art galleries. 




(iKOlKiKS MUniKL 

Frkxch: Circa — 184;j 

2i{}— THE srOKM 

(Canvas) 

Groups of trees on a hillside, at left, in shadow; stretch of country 
beyond, witli church on distant hill, at rigid; storm clouds on left and 
above, with gray at right. 



Height, 23 length, 28 % inches. 








Kr(iEXK LOl IS HOl'DIN 

Frkxch: 18 ‘ir>— 1908 

^2’20-LKS nouns dk la touquk {calvados) 

(CllllVils) 

Laxdscapk^ witl) a placid river in the ftn’cground, trees and houses 
in the distance; to the right a road witli a woman and cliild walking 
toward a village; hlue sky witli white clouds. 

Height, SiO uichen; length, *29 inches. 

Signed at tke lou'er right. 

Onv of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandys Rrit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 




ADOUMIK MONTU'KIJA 

¥\i EX c H : 1 82 -4? — 1 88B 



Zil—G AUDEN PA RTY 

(Panel) 

Eight figures of ladies in fancy costumes seated m a dell near and 
around a stone pedestal on which a carved flower-vase rests; two other 
figures are seen in the distance to right, walking toward the stone 
steps leading to the dell ; background, dense growth of trees. 

Height, 18 inches; length, tiOy^ inches. 

Signed at the lower right. 

Born at Marseilles of Italian parents, a pupil of Raymond Aubert, and a 
friend of Diaz, and otlier painters of the Barbizon school, ilonticelli was in 
some rcspect-s tlic most remarkable of them all. He was the most daring and 
brilliant colorist in the annals of art during the nineteenth century. Dying 
neglected and in great poverty, his works are now keenly sought after and 
realize prices which are constantly on the increase. 




d) 




2112— SUNSET 

( Canvas) 

Kvkning laiitlscapej with trees at right and left; sunset sky with gray 
clouds below, white and blue above. 

Height^ 26 inches; width, 20 inehes. 

Signed at the lower left, 

A pupil of the landscape painter Achard, Ilarpigiiies also studied art in 
Italy and began to exhibit at the Salon in 1853. Ho continued to exhibit for 
over half a century and has received numerous medals and other distinctions. 
Nearly all the French and many foreign art museums contain examples, either 
in oils or in water colors, of this remarkable and talented landscape painter. 





JKAN CUAHLES CAZIN 

Fkknch: 1841—1901 
223—//. i nVKST TIME 

(Canvass) 

CouxriKM) with stacks of sheaves to the left; in the distance, a partly 
built rick of corn a^?ainst which is a long ladder. 

Height, 22 inches; width, I8V2 inches. 

Signed at the lower right. 

A student in the French Fa'oIc dcs Arts Decoratifs, this eminent painter 
of landscapes and historical subjects spent several years In traveling and 
studying in England, Italy and Holland. He settled in Paris in 1875 and 
began to exhibit in the following year, obtaining inany inedals and other dis- 
tinctions. In spite of his success as a painter of historical subjects, his claim 
on the recognition of posterity will center in his landscapes, his delicate and 
refined transcripts of nature being eagerly sought after by collectors. 






HAY.MOXI) 1!KAS(’ASSAT 

rKKXcn: 180-1.— 18(i7 

22^—TIIlJ HULL AT LIBKllTY 

(Canva.s) 

Hr.ACK and white bull, in a landscape, looking up to the left. 

Height^ lengths, inches. 

Signed at the lower left. 

Born at Bordeaux and a pupil at tlie Ecolc des Beaux- Arts under Her- 
sent; thence, in Home. He exhibited at the Salon from 18*27, chiefly landscapes 
and historical subjects. From about 1831 he confined his attention to animal 
painting, in which he achieved great success. 





aij:xam)ijk gahiukl dkc amps 

FitEXCii: 1803— 

'>'>o—TIIE nOItltKKS Ay I) THE ASS 

{Canvas) 






Landscape with a valley l)etween two hills; to right two men fighting, 
a third mounted on a donkey and riding away to the left at full gallop. 

Height, 2314 inches; length, 281^ inches. 

Signed, and dated 1H4'2. 

The French historical landscape and genre painter, who received some 
art training in the studios of David, Ingres and others; he traveled extensively 
in the south of Europe and the Levant, and was awarded medals at the Salon 
in 1831 and 1834. One of the best series of his works is in the Wallace Col- 
lection in London, but he is well represented in many other public museums in 
Europe* 









/ 



P: I GENE LOUIS BOUJ^IN 

Frexch: 1825—1908 

^lliS—SIllPPlNG IN II AH If OK 

(Canvas) 

A HARBOK at low tide, with variuius sailinjjf craft anchored and 
beached; a large vessel, with lumierous figures, is unloading at right; 
headland at left. 

Height^ ^41/4 length, 2ti inches. 

Signed^ and dated ’TH, to left; inscribed ‘-Portrieux” to right. 

Purchased from Messrs, Cottier and Co., Xew York, 

One of the leading marine painters of Prance during the nineteenth cen- 
tury, finding liis chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely poj)ular with colleetors. 



JACQUES RAYMOND liRASCASSAT 

Fkexch: 1804— 1807 

^—LANDSCAPE WITH SHEEP 

(Canvas) 

A j.ANDsuAPE with dense masses of trees to the right, and two sheep 
in the foreground. 

Height 18 inches; length, 24 inches. 

Signed at the upper right, and dated (hjCNAXCOURT 1889, ami xdth initials 
at lower right. 

Born at Jiordeaiix and a pupil at the Ecole des Beaux-Arts under Hcr- 
s(?nt; thence, in Home. He exhibited at the Salon from 1827, chiefly landscapes 
and historical subjects. From about 1881 he confined his attention to animal 
painting, in which he achieved great success. 




LA VERY, A.H.A., R.S.A. 

JkjUX AT JiELFAST IK 1857 

22H—J liACCIfJNTE 

A portrait of Mrs, Ralph Fete 
(Canvas) 

I Iai.i--i.ex«tii picture of a young lady, directed to right and looking 
at tlie spectator with smiling expression; re<l shot-silk dress cut to 
V-shape; auburn liair crowned with ivy wreath. 

Height, 30 inches; icidth, 25 inches. 

Signed, ond dated 1910. 

E,vhihited at the Walker Art Gallery, Lirerpool, 1912, A'o. ;i72. 










DAVID YOUXG CAMEHON 

Scotch: 1865 — 

^ 229 — HILLS OF lino DICK, AH RAN 

(Canvas) 

A STKETCii of hills across the whole picture, with lake in center, and 
cottage in the foreground; sunset sky of pale yellow wdth dark doiids 
in upper part. 

Painted in 1912. 

II eighty 20 inches; length, aO inches . 

Signed. 

Tills is one of a scries of studies of the hills and mountains of the Isle of 
Arran. 

This distinguished painter, who is also among the greatest etchers of our 
time, studied at the Glasgow Academy and at Edinburgh. His success was 
nnusuallj rapid, and at an age w'hcn most artists are only beginning to be 
recognized, Cameron’s pictures were to be found in public galleries throughout 
Europe as far as Budapest. He has received many awards, including gold 
medals in Paris and Dresden. His etclied work is to be found in many private 
collections in the United States, where exhibitions of them have frequently been 
held, notably at the Grolier Club, New York, in 1908. He w^as elected to the 
Royal Academy in 1911. 







Vi:] AX ZIEM 

French: 18'21— 1911 

2W— VENICE 

(Canvas) 



V'’iiav of tlie Giudecca looking east toward Leda, witli Campanile and 
the Dome of St. Mark’s on tlie left; a vessel with red sail and other 
craft, with fishermen wading and stretching nets on the right. 

Height, 21 inches; length, 33 inches. 

Signed at the lower left. 

Born at Cote d’Or (Beainne), and a pupil at the Dijon Art School, Zieiu 
was awarde*! medals at the Salon in 1851, 1852 and subsequently, while the 
Cross of the Legion of Honor was conferred upon him in 1857. His fame 
largely rests on his numerous pictures of Venice and its lagoons and canals, 
and in these, with their hrilliance and melodies, he is unrivaled. 




Dutch: 1854— 



, 2m^MATKJiNAL ( AUKS 

(Canvas) 

IIoiJ^AXn cottage interior, with a young peasant woman with blue 
apron and a white cap rocking a cradle in whieli is a child. 

II eighty 21 itickes; length, 27 incheft. 

^Signed at the lower right. 

A pupil of Grieve and of tlic Academy at Amsterdam, Kever’s interiors 
^ind pictures of bumble life have been awarded medals at Paris, ]\Iunich and 
elsewhere. ^Maiiy of his pictures are in American collections. 







Kr(MONE FUOMKNTIN 

French: 1820 ^ — 1876 

23 J— .iN AliAli i:yi'AMPUE:<T 

(Canvas) 




1^5 ox:> 



Cam I’ scene in a valley, with tents; iVrabs seated and others cooking; 
two iiorses to left and a third at right; another camp in the middle 
distance; sky of gray blue with clouds. 

Height, 'J5Yj inches; length, ii'J inches. 

Signed at the lozeer left. 

An art writer and a i)aintcr of Algerian subjects. He studied under Cabat 
and was exhibitor at the Salon from 18-*7. His work is represented in the 
T.ouvre and other galleries on the European continent, and in America. 



VAN MAIiCKE 

Fuench: 1827—1890 

2a:i — jt a pool 

(Canvas) 

Lkvki. i)astiires with a shallow pool and three cows in forej^roinid ; 
other cattle in the distance and a clump of trees to the left. 

Height, 2Si inches; length, 291/^ inches. 

Signed at the lozeer left. 

A son of Dotch parents, Kmilc A an Mar eke was liorn at Sevres and died 
at Hjeres. He was a pupil of Troyon, with wliom he ranks as one of the 
leading cattle painters of the last century. lie was for many years a constant 
exhibitor at the Salon, where he received several medals from 1867 to 1878. 
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A l; g r s'I' i n ti i o i ) u le lu H( 

Fkexch: 1820—1891 




'2iU~THK COOK 

(Canvas) 

'I HHKK-QUARTKRS leiigtlj of a iniddle-a^ed woman, in broM'ii di*ess 
and wliite t'lose-fittinj^ t-*ap, preparing a fowl for cooking'. 

Height, !{fi iiiche.t; width, 20 inche. 1 . 

Signed. 

CoUeefion Judge C. If. Truax, ISew York, 1910. 

A pupil of Glaize the cldvr, Kibot stiulkd the technique of Watteau hv 
copviiiff tlie )>ictui-es by him in the Louvre and other collections. Ho began 
to exhibit at the Salon early in the sixties and became extremely popular witli 
subjects of domestic life, such as cooks and so fortli. Tlireo of Ids more 
ambitious subject.s, as well as a portrait of himself, are in the Luxembourg 
(yaller v* Me was awanled sevoral niodals at the Sal oik 



I 




TIIO.MAS COU l'l IiK 

Fuexch: 181i5— 18T5) 



> - A 7\ JKUOMK 

(Canvas) 

THKEK-Qu veTER-LEXGTH Stated figure of the saint in his cell, in brown 
inunk’s dress, directed to riglit and holding skidl in his hands. 

Height^ 39^ inches; width, 32 inches. 

Signed with InitiaU^ T.C. 

Studied under Gros and Paul l>elarochc, and obtained the second Grand 
1 rix de Route in 1837. He obtained nuinerous medals for Ills historical and 
tiler subjects, and among It is more enduring works is liis decoration of the 
Chapel of the Virgin in the Church of 8t. Eustaehe, Paris. Edward IManet 
was a pupil of Couture, and probably no greater artistic contrast could exist 
than tile works and aims of these two artists. 




TOM E. MUSTY N 

Kngijsh: 1804 — 

2m- STRIFE 

(Canvas) 

Kuixs of' a castle with a long range of steep stone steps, and nu- 
merous figures; in right foreground a tall brazier. 

Height, 28 inches; length, 36 inches. 

Signed (it the lower right. 

Exhibited (it the Walker Art Gall erg, Liverpool, 1911, ,Yo. 408. 

Mr. Mostyn studied under Professor Sir Hubert Von Herkomer, U.A., and 
from 1891 1ms been a regular exhibitor at the Royal Academy, London, and 
at. the Paris Salon (where he received a nictlal). His works are to be found 
in many public galleries in England, such as Manchester, Liverpool, Newcastle 
Cardiff, Bradford. This Monticelli-Iikc picture is an admirable example of 
the artist’s exuberant fancy and of Ids skill in the manipulation of colors. 




CIIAKJ^ES FRANCOIS I^AUBIGNV 

French: 1817—1878 

237— O.V THE OISE 

(Can%'as) 

Landscai'K with the win(liii|r river on the left, and banks on either 
side; majestic trees, with cattle and figures to right; hilly country in 
distance; sky of gray clouds, with accents of warm-tinted white, and 
spaces of blue. 

Height, 20 inche*; length, 37 inches. 

Signed at the lower right, and dated 1873. 

Tho di.stingui.slifd landscape painter, and one of the most accomplished 
and brilliant figures in the history of French art in the last century. Studied 
in Italy and in Paris under Paul Delaroche ; he first exhibited at the Salon in 
1838, and received many medals from 1848 to 186<. He is represented ^in most 
of the leading public art galleries throughout the world. Mr. Hearn s other 
fine examples rank among the finest of his latest period. 
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CONSTANT TJiOYON 

Frknxh: 1810—18(55 





im—i.ANnscAPE wrrii pool 

( Canvas) 

A FARM landscape witli a j^roup of tall overhanging trees around a 
pool in the foreground; a farm liouse to the left; a woodpile and 
stacks of straw, poultry and two peasants, to rigid. 

Height, 29 inchen; length, 3(5 inches. 

Signed at the lower left. 

From the collection of G. A. Baird, Esq., Stitchili House, Kelso, June 2(5, 180T, 
No. 58. 



Tlie famous laiidsfapr and cattle painter, and friend of the painters of 
the Barbizon school. He began to exhibit at the Salon in 1883, and received 
many distinctions not only in France but abroad. He was influenced by 
Cuvp and Paul Potter, and ranks in the foremost place among the trench 
painters of the mid nineteenth centur 3 \ 



DAVID YOUNG CAMEKON, A.H.A. 

Scotch: 1865 — 

231 )— ROSES ^ 

Painted in 1895 
(Canvas) 



^VHOI,K-IJ!XGTH figure of a child in black dress ami white pinafore, 
carrying a bunch of wild n»ses; her head turned and looking at spec- 
tator over her right shoulder. 

Height, 47 inches; width, 2-ty> inches. 

Signed at the lower left. 

Tliis distinguished painter, who is also among the greatest etchers of our 
time, studied at the Glasgow j\cadciny and at Edinburgli. His success was 
unusually rapid, and at an age when most artists arc only beginning to be 
recognized, Cameron’s pictures were to be found in ])ublic galleries throughout 
Europe as far as Budapest. He has received many awards, including gold 
medals in Paris and Dresden. His etched work is to be found in many private 
collections in the United States, where exhibitions of them have frequently been 
held, notably at the Grolier Club, New’ York, in 1908. He was elected to the 
Royal Academy in 1911, 
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JOHN PKTTIK H.A. 

S c OTc ’ H : 1 BSJ S) — 18 UiJ 

\i ^iO—SILVU 
'7jf she kind as she is fair?” 



Thkki>«uartkii-lkk«tii of a young Uuly in white low dress with 
broad light blue sash and short sleeves; right arm on stone balustrade, 
on wbieh rests a flowing black shawl, a fold of which is helc i\ iti 
left hand; auburn hair; autumnal landscape background. 

UcUjhf, 40 invlien; leulth, iM inchen. 

Signed, 



Exliibited at tlu- Koval Academy, 1891; Glasgow Institution, 1892; 
I’aris International Kxliibition, 1900; Burlington House, 1909; the t,eorge 
iIc(’ulloch sale, May 29, 1913. Pettic studied art eliiefly at Edinburgli un cr 
Uobert Scott Lauder in coiiit>any with a band of young men, many of w-lioni 
have achieved distinction. Ho began to exhibit at the Uoyal Scottis i 
Academy in 1888, and at the Uoyal Academy two years later. He became an 
associate of the latter body in 18()6 an<l a full member in 1873. 




FRANK IRiAMLKV, R.A. 

English: 185T — 1915 

'Ul -imiACIOl \S SOLITUDE 

Whoi.k-ijongth figure of a young lady in wiiite dress and straw liat 
witli blue ribbon, seated in a flower gai’den, reading a book; a grass 
lawn in the distance. 

This picture was painted in the garden of Tongue Gliyll, Grasmere, the 
artist’s residence; the flowers are white Honesty, and the big pink Oriental 
poppy is called “Silver Queen.” The artist’s wife sat for the figure. 

Height, 48 inches; width, 8(5 inches. 

Signed at the lower left, and dated 1909. 

Branilej' was one of the best-known members of the group of artists 
known as “The Newlyu School.” He studied at Lincoln and in Antwerp, and 
first exhibited at the Royal Academy in 1884. He was elected an associate in 
1894 and a full member in 1911. His first great jiopular success was “A 
Hopely Dawn,” which is now in the Tate Gallery, I,ondon. 



FRITS TIIAI LOW 

N'okwegian: 184+ — 190(i 




24^1— GOING TO CHURCH. 



QVIMPERLk, HR ITT ANY 



(Cativas) 



On tlic left a chapel of an old ^ray church, lit up for evcnin*^ service; 
a row of buildings t)ii the right; minierous figures of Breton peasants 
walking toward the church in the broad village street. 



Height, m inches; length, 4fi inches. 

Signed at the lower right. 

A native of Christiania,” Thaulow studied there under Gude and went to 
Paris in 1883 and quickly became famous for his transcripts, not only of 
northern Europe but also of Normandy, Brittany and Holland. His works 
have long been popular with American collectors. 



JACOli MARIS 

Dl’tch: 1837—189!) 

243— OA TIIK UK AC II AT SCHKFENLYGEN 

((Canvas) 

View at low tide, with a broad-beamed, one-masted vessel beached, 
a horse and cart and driver close to the side of tlie boat; seajfulls on 
the w'ing. 

Height, 41 hiches; undth, 30 mchet. 

Signed at the lower right. 

One of three remarkable brothers, all distinguished as artists, natives of 
The Hague. Jacob studied art in Antwerp and Paris, and returned to his 
native city, where he settled, in 1871 ; most of his poetical and dreamy pictures 
are of Dutch canals and the shore in and around the famous Dutch seaside 
resort, Scheveningen, 



JEAN nAI»T!STE CAMIU.E COJiOT 

Fit Exc H : 1 79(1 —1 875 

244 --/.E JOUKVn I)E FLVTK 

CtKKAT trees anti rocks at either sttle ; to right, nude youth leaiiiiig 
against a tree and playing a diite; sunset effect, with sky graduated 
from warm tints at horizon to (pialified blue above. A low-toned 
picture of great jjoetic eliarm. 

Painted about 1840. Known as !\4it Berger,^* A similar eoiuposi- 
tioii, exliiljited at the Salon of 1840, was purehased by Jbc State and 
presented to the Metz Museum. j ^ 1 A-. 

Height, 52 itu^heif; width, 4;) inches. 

Signed at the lower right- 

A^Jla bnut'» "Corot t" »>W > » iVw. 87 K 

The son of a Parisian coiffeur and a Swiss modiste, Corot, who 1ms been 
described as tlie La Fontaine of French painting, was largely self-taugtit. In 
1817 Ivis father took a country house at Ville d’Avray, ami it was this pic- 
turesque suburb of Paris whicli inspired sonic of the artist’s most beautiful 
w'orks. He visited Italy, living there for tivo years, 1825-28, He was first 
hung at the Salon in 1827 and obtained a medal in 1831. He traveled much in 
bis earlier years and was one of tlie most jirolific painters of tlie nineteenth 
century. His work was highly esteemed in liis [ifctinie, but it was not until 
after his death that his pictures sold at sensational figures. 
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IIKXKI LEliOLLE 

Frkncii: 1848 — 

2^5—MOONKISE 

(Canvas) 

Broad view over a heath, witii a pond at left; peasant ^irls, one of 
whom is carryinj^ a hoe or rake on her right shoulder, and is hatless, 
the other with an improvised hood over lier head, walking to left, the 
moon partly seen on the horizon. 

Height, 40 inches; width, 40 inches. 

Signed at the lower right. 

A pupil of Laniothe anti one of the most poetical painters of his time, 
I.crolle is perhaps at his best in moonli^'ht and twilight scenes. Many of his 
lK‘st pictures are in America. ^I’he late Mr. (ieorge I. Seney presented to the 
Metropolitan jVIiisenm of Art Ix;rolle’s famous work, “The Organ Rehearsal.” 






WILI.IAM OllPEX, A.K.A., K.H,A. 

Born in Dublin in 1878 

2m— OX THE BEACH i MIDDAY 

(Canvas) 

A YOUNG woman, in wliite accordeon-plaited dress, and a little girl, 
in white and j)ink, are seen lying on a sandy beach in the sliade of a 
parasol. The beach, with camp stools, luncheon basket and bathers’ 
garments scattered about, extends to the top of the canvas. 

Painted at Howth, Co. Dublin, in 1910. The two principal figures are of 
the artist’s wife and eldest daughter. 

Height, 3.51^, inchen; length, inchen. 

Exhibited at the Hew English Art Club, London, Autumn 1910; and at the 
Walker Art Gallery, Liverpool, 1911, iVo. 1114. 

Mr. Orpen was a student of the Dublin School of Art at the age of 
twelve, and at the Slade School when nineteen. He exhibited at the New 
English Art Club in 1899, was elected an associate of the Royal Hibernian 
Acadeno' in 1904, a full member in 1908, and to the Royal Academy in 1910. 
Orpen is one of the greatest forces in modern British art; his amazing technical 
facility, the rapidity with which he can seize upon and transfer to canvas the 
character of his sitter, and his astonishing dash, rank him among the greatest 
portrait painters of our time. 





'r. AUSTEN imOWN, K.I., A.H.S.A. 



Sc'otck: 1859 — 

247— //r THE mVEE 

Painted in 1905 at lieu tin near ^loiitreuil, Pas de Calais 

(Canvas) 

A i,AXi)SCAi‘K j)aintecl in grays ami browns, with river and trees on 
fartlier sliore; a yoniig woman in blaek dress, white apron and cross- 
over is walking toward the front and is looking at the spectator; site 
is carrying a little girl pick-a-back. 

Height, inchen; reUItk, 40 inchex. 

Signed at the lower right. 

Exhibited at the SocuHe liot/ale dex lieaux-Artx, Itru.ixeh, xehence it xeax pur- 
chased by Mr. Hearn; and at the Lotos and Salmagundi Clubs, Xew York. 

This accomplished portrait painter and landscape artist is a member of 
a large number of art societies in Kngland and on the European continent, 
and he has been awarded several gold and silver medals. He is an associate 
of the French Societe Xationale dcs Bcaux-Arts, and examples of his works 
are to be found in most of the leading public art galleries in Europe and 
elsewhere. He has been an exhibitor at tlie Koval Academy since 1885. Of 
late year.s he lias found much of his inspiration in the neighborhood of Etaples, 
France. 






iiEUHEirr 



1 1 1 G 1 1 E8-S'r A N 'rON, 



A.H.A. 



English; 1870 — 



2iS--PAS-I)E-CA LA IS 

(Canvas) 

Ax early summer view of a sandy clearinj^, with tall i^raceful trees 
and distant view of the sea; three figures seated around a tabledoth 
spread on the grass at left; blue sky. 

Height, inchrs; kngth, inchcjt. 

Signed^ and dated 1908, 

Exhibited at the Royal Academy^ 1908, 

Mr* Hughcs-Stanton is the son of an artist (William Hughes) and has 
been a constant exhibitor at the Royal Acadenij, the Salon and elsewhere in 
Europe since 1886^ his awards including two gold medals. Two of his pictures 
are in the Imxenibourg, and others are in public galleries in Manchester, Liver- 
pool, Buenos Ayres, Florence, Barcelona, Sydney (New' South Wales) and 
elsew'here. He was elected an associate of the Royal Academy in 1913* His 
favorite haunt is among the dunes of Calais, and most of his finest composi- 
tions are river and pastoral scenery in France, 




DAVID YOUNG ( AMKHON, A.K.A. 

Scotch: 1865 — 



LEDI 

Painted in 1910 
(Canvas) 

A BROAi) landscape with a winding river in tlie foreground, the moun- 
tain in the distance; houses and trees to right. 

Height, 27 inches; length, 40 inches. 

Signed io left. 

This distinguishal painter, who i.s also among the greatest etchers of our 
time, studied at the Glasgow Academy and at Edinburgh. His success was 
unusually rapid, and at an age when most artists arc only beginning to be 
recognized, Cameron’s pieturcs were to be found in public galleries throughout 
Europe as far as Budapest. He has received many awards, including gold 
medals in I’aris and Dresden. His etched work is to be found in many private 
collections in the United States, where exhibitions of them have frequently been 
held, notably at the Grolier Club, New York, in 1908. He was elected to the 
Koyal Academy in 1911. 



El G>jXE LOUIS HOUDIN 

Fhexch: uar>— 1908 

^ 2ri0SIIIPPIX(i 

(Canvas) 

View on the French coast, with three large fully-rigged sailing ves- 
sels and other craft; two boats loaded with figures putting off from 
the ])ier-head, w'hich is just seen to the left, and near which is a steam 
tug. 

Height, -tfiVl* length, 03 inches. 

Signed at the lower left, and dated 1883. 

One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 






TOM K. M08TYN 

English: 1864— 



/ 




IM—TIIK GAIWKN OF MKMOm 

(Canvas) 

t 

View in a richly wooded garden witli a rose-strewn patli, and a stone 
garden seat witli high pillars; a hit of blue sky is seen through the 
trees at the upper left, 

Helyht, 40 inches; length, 50 inches. 

Signed at the lower left. 

Exhibited at the Art Gallerg, Liver pool, 1011, No, J182, 

^Ir, Mostyn studied under Professor Sir Hubert Von Herkoiner, R.A., and 
from 1891 lias been a regular exhibitor at tlie Hoyal Academy, London, and 
at the Paris Salon (where he received a medal )» II is works are to be found 
in many public galleries in England, such as Manchester, Liverpool, Newcastle, 
Cardiff, Bradford, This Monticelli-like picture is an admirable example of 
the artistes exuberant fancy and of his skill in the manipulation of colors. 




ANTON MAUVE 

Dutch: 18^38 — 1888 



io^^LANDSCAPK WITH CATTLF 



( Canvns) 



/ 




) 



Broad level plains, with a pool and cows drinking; shejiherd girl and 
sheep to right; to left, windmill and cows pasturing; high sky of 
gray clouds* 

Height, m inches; lengtlh Inches, 

Signed at the lower right, 

A native of Zaandani and a pupil of \’an Os, ]\Iauve at an early stage in 
his career was recognized and appreciated as a master of harmonious colors. 
His delicate health ])robablv explains the tone of sadness which prevails in 
many of his pictures. He was awarded several medals in Paris, Philadelphia, 
Antw-erp and Vienna, In America, especially, has his genius been recognized. 






GUSTAVE COUKHET 

French: 1819 — 1877 

25S—AN ALPINE TOliliENT 

(Canvas) 

Mountainous scenery with a valley and cascade to front; rocks on 
either side; snow-capped peaks in the distance and fir trees to right. 

Helghtf 39^ inches; lengthy 59 inches. 

Signed y and dated ’73, 

One of tlie most brilHaiit figures in French landscape painting of the 
nineteenth century anti a pioneer of plein-air effects. A pupil of David 
d’Angersj but uninfluenced by any master, Courbet’s landscapes are distin- 
guished by their truth to nature and by their careful finish. Like all pioneers, 
his work was subjected to much adverse criticism, but bis principles prevailed, 
and in 1870 one of bis pictures was purchased for the Luxembourg Gallery, 
After the Franco-German War he exiled himself in Switzerland, where he 
painted this picture, and where he died. 



GENXAKO BEFANT 

French: Contemforarv 

2.54— /V THE CHURCH 

(Canvas) 

Intkrior of a French church, showing altar of a chapel; light from a 
window at right; in foreground, full-length figure, advancing toward 
spectator, of a young woman in elaborate Sunday costume, including 
lace cap and pink apron. Two other woman, l)ack of her, kneeling at 
altar railing. 

This is probably the “Intericur d’cglisc (Bretagne),” exhibited at the 
Salon of 1910, No. 140. 

Height, STl/a inches; icidth, 38i/o inches. 

Signed, and dated 1910. 

Kxhihited at the Carnegie Institute, Pittsburgh. 

A native of Naples and a pupil of Palizzi, M. Bcfani is a naturalized 
Frenchman, and has been an exhibitor at the Salon for many years. He has 
there received a inenfion honorable and a medal. 



FEKDIN AN 1) HOY HKT 

French: 1840 — 




>55— IDLE II Quits 

(Canvas) 



An interior, witli a negro girl, in many-colored costume, seated on a 
divan before a low inlaid Oriental table and holding a tambourine 
toward a stork; to right, a gold dish with flowers, and beliind the 
stork a pink cusliion; blue-tiled wall, with rug hanging at right. 

Height^ 39 inch^^s; lengthy 57 inchefi. 

Signed (if the lower left. 

A pupil of Vibcrt at the Eeole tics Beaux-Art8 at I.yoiis, Roybet settled 

in Paris about 1864 and began to exhibit at the Salon in ISG-I. He has been 
called “the modern Frans Hals,” He painted cavaliers of the seventeenth 
century, their rich and picturesque costumes aj)pealing to him just as strongly 
as the Algerian scenes in whicli also he is master. One of his earliest and 
most successful pictures, “Lcs Joueurs dc Tric-trac, 1868, was bought by Mr. 
Vanderbilt. 
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JULIUS OLSSON, A.H.A. 

English: 1864 — 

^ 2Mi^SILrKK NIGHT 

I'ainted at St, Ives, Cornwall, in lf>ll 
(Canvas) 

Uroad view of the ocean, with moonlight througli clouds shining on 
the waves; in the foreground, masses of rocks; lieadland in the dis- 
tance on the riglit. 

Height, 48 inches; lengtJu 66 inches. 

Signed at the lower right. 

Exhibited at the Carnegie Jnstituiion, Pittsburgh^ 1912, 

Mr. Olsson belongs to the St. Ives group of artists, and some of his best 
pictures liave been inspired by scenes in and about that famous Cornish resort. 
He has been an exhibitor at the Koyal Academy since 1890, and was elected 
an associate in 1914, He is member of other societies, British and foreign, 
fl-nd has been for many years a regular exlnbitor at the Salon, Paris, where 
he obtained medals in 1908 and 1916 and where be is now hors concours. He 
IS almost exclusively a seascape painter. 
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^ 257 — LOVE DRIVES THE WORLD 

(Canvas) 

View on tlie banks of the Seine, with a cavalcade of figures, headed 
by a youtliful Bacchus, drawing a four-wheeled break containing a 
partly draped young woman holding a whip in her right hand, and 
an elderly peasant woman seated in the rear. 

A sketch of this motive, with the title “Lo Char du la Courtisane,” was 
in the Barbddienne Sale in Paris in 1892. 

Height, 59 inches; length, 84 inches. 

Signed at left with initials, T. C. 

From the D, W. Powers Collection, Sew York, January 20, 1899. 

Studied under Gros and Paul Dclaroche, and obtained the second Grand 
I’rix de Rome in 1837. Ho obtained numerous medals for his historical and 
other subjects, and among his more enduring works is his decoration of the 
Chapel of the Virgin in the Church of St. Eustacho, Paris. Edward Manet 
w’as a pupil of Couture, and probably no greater artistic contrast could exist 
than the works and aims of these two artists. 



IIAliOJJ) SlMvEl) 

English : {\>ntkmporary 



ory^—jtosrjs AM) CHINTZ 

(Caiivaw) 

An interior, with figures of two young ladies, in white dresses; the 
ehler, with blue sash, seated on a divan and holding a straw hat, the 
younger, with iiiauve sash, standing at left Itefore a wliite-eurtained 
wind{)w; a glass of red roses on window sill, and ehint'/ curtains to 
left and right. 

Height, 80Yj inches; width, 02 inches. 
Signed ctt the lower right, and dated 1908, 

Exhibited at the Rogal Academg, 1908, No. 447; at the Salon of the Soclete 
Nationale des Heaux-Arts, Paris, 1909, No, 1088; at the Internatlomd 
Exhibition, Uom€, 1911, No. 82G; and at the Walker Art Gallery, Liver- 
pooL 

He produced in '"HarpePs Magazine^ December, 1909, p, 187. 

Mr. Spued, who won the gold medal and traveling schoUirsIup of the Uoyal 
Academy in 1898, has distinguished himself as a painter of portraits, notably 
that of King Edward VII, which appeared at the Royal Academy and also 
at the Salon. !Many other celebrities have sat to him, whilst examples of his 
work arc in many public galleries. He is a member of the French Societe 
Nationale des Bcaux-Arts and of various other art societies, and w^as awarded 
a gold medal at the Panama Exhibition, 1915. 



LOUIS NICOJ.AS CAHAT 

French: 1812—1893 



I. AN DSC APE 

(Canvas) 

IjANDSCAPE^ witli a group of oak, pine and other trees, forming an 
arch under which two peasants and a donkey are passing on a road, 
and through whicli appear a valley and hills; sky of I)lue and clouds. 

Height^ 50 inches; length, 70 inches, 

Cabat studied under Flers, and was a regular exhibitor at the Salon 
from 183tl till his death. He was for inaiij years director of the Academie 
do France at Rome, ^ 



CHAKLKS FKANrOIS DAUHICiKY 

French; 1817—1878 



2m— MARINE 

(Canvas) 

The wide expanse of the sea with white-crested waves rolling in 
in the foreground, seagulls on the wing to left, and sailing vessels on 
the horizon. 

Height, 89 inches; hngih^ 79 inches. 
Signed at the loxcer left, and dated 1876. 

The distinguished landscape painter, and one of the most accomplished 
and brilliant figures in the history of French art in the last century. Studied 
in Italy and in Paris under Paul Delaroche; he first exhibited at the Salon in 
1838, and received many medals from 1848 to 1867. He is represented in most 
of the leading public art galleries througliout the world, ilr* Hcarn^s other 
fine examples rank among the finest of his latest period. 




English : 1864 — 



201— 27/i^ DOMAIN OF AKNIIEIM 

(Canvas) 

View from the valley, of the imaginary Castle of Arnheim, which 
occupies nearly the whole of the picture; stone steps an<l masses of 
trees to left. 

Inspired by Edgar Allan Poe’s story of the same title. 

Height, 69% inches; length, 93 inches. 

Signed at the Imeer left. 

Exhibited at the Walker Art Gallery, Liverpool, 1911, A’o. 394, In the col- 
lective exhibits of Mr. Mostyn, under the general title, '"Itomance in 
Colour." 

Mr. Mostyn studied under Professor Sir Hubert Von Herkomer, R,A. and 
from 1891 has been a regular exhibitor at the Royal Academy, London* and 
at the Paris Salon (where he reeeived a medal). His works are to be found 
in many public galleries in England, such as Manchester, I.iverpool, Newcastle 
Cardiff, Bradford. This Monticelli-like picture is an admirable example of 
the artist’s exuberant fancy and of his skill in the manipulation of colors. 



NICHOLAS FECIIIN 

UuiiSiAX : Contemporary 



tm—nKARlNG OFF THE lililDE 

(Canvas) 

The subject of this picture is taken from the life of the “Tchere- 
misses,” who live in the north of Russia, principally in woods. Of- 
ficially the}' are Orthotlox, but at tlie same time they are idolaters. 
The following? explanation of the picture has been supplied by the 
artist. No. 1 is the bride; in her hands she holds the holy image with 
which she was blessed; No. 3 is the bridegroom; he is seated like a 
coachman. No. 2 is the best man; he is always the nearest relative; 
he carries a towel, the work of the bride, and holds the horses while 
the bride mounts in the carriage, which will take her to the home of 
her husband. Nos. 4, 7, 8 are the maids of honor, who sing and 
dance while they accompany the bride to her new home; each holds 
a handkerchief. No. 6 is the drummer. No. 9 is a musician, who 
plays on a bladder of a cow. No. 5 is the father of the bride, who 
applauds and sings. All others are guests, siiectators and passers-by. 

After the nuptial benediction, the newly-married couple separate, each 
going to the paternal home, ami it i.s only a week after that the hu.sband comes 
to take his wife to his own lionie. The picture depicts the bearing off of the 
bride by the husband. 

Height, 73 inches; length, 111 inches. 

Signed at the lower left. 
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ADOLPHE MONTICELIJ 

French: 1824 — 1886 

2m—THK TRIUMPH OF FLORA 

(Canvas) 

A LAHGE group of densely packed figures of women in loose garments ; 
Flora and her attendants on a car drawn by an oXy and near her a 
young Love carried on a bed of roses, and accompanied by numerous 
other children and women, forming a procession. 

Height, 129 inches; length, 134 inches. 

Purchased fro 7 n the artist % the late Daniel Cottier. 

From the Cottier and Compajig Sale, New York, 1909, 

Born at IMarseilles of Italian parents, a pupil of Kayinond Aubert, and a 
friend of Diaz, and other painters of thcdlarbizon school, Montieelli was in "" 
some respects the most remarkable of them alh He was the most daring and 
brilliant colorist in the annals of art during the nineteenth century* Dying 
neglected and in great poverty, his works are now keenly sought after and 
realize prices which are constantly on the increase. 



FOURTH EVENING’S SALE 

THURSDAY, FEBRUARY 28, 1918 

IN THE GRAND BALLROOM OF 

The Plaza 

Fifth Avenue, 58th to 59th Street 
BKGINNIXG AT 8.00 o'CT.OCK 

Catalogue Nos. 264 to 360, inclusive 



ITALIAN SCHOOL 
2Q4>—P01{TUA1T of a lady 

(Panel) 

Smali. bust of a lady, in profile, looking to the left; pink dress em- 
broidered with gold, crimson corsage with white over shoulder, white 
headdress ; golden hair falling over her hack, gold necklace with pearl 
pendants. 

Inscribed: “La Belle Laure vivoit on 1541.” 

A label on the back of tlie picture suggests that the personage is Vit- 
toria Colonna, who was JIarcbesa di Pascara (1490 — 1547). 

Height, 7% inches; tetdih, 6 inches. 
From the Itobert Hoe CoUecfton, Xew York, 1!)11. 



JOHN CONSTABLE, R.A. 

(ATTRIBUTED TO) 

English: 1776—1837 

20.5— 7^/Eir IN NOliFOLK 

(Panel) 

Ax undulating landscape with a view of distant hills ; autumnal tinted 
trees to left; figures in the foreground and in the distance. Sky of 
pale blue with gray and white clouds. 

Height, 93/t inches; length, I 4 inches. 
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JOHN J^VTIIBONK 

Engijsh: 1750—1807 



2Qa—FORD CASTLll NOHTIWMnKRLAN D 

(Panel) 

View taken from Haddon Heights overlooking Flodden Field. The 
Castle in the middle distance surrounded by trees, a range of hills 
in the hackground; in the foreground, at left, the edge of a hill with 
two figures. Sky of clouds and blue. 

Height, 8 iiwhes; length, 1*2 inches, 

Rathbonc was an excellent landscape painter and was known as “The Man- 
chester Wilson.” He was chiefly self-taught; among his friends was George 
Morland, who sometimes painted the figures in Rathbone’s landscapes. He 
exhibited at the Royal Academy from 178.^ till 1807. Ford Castle was until 
recent years the English seat of the Marquess of Waterford. 




( Panel ) 

ViKw of a river, witli a man ; the mill house, with trees, is seen 

to the left; a group of trees to right. 

Height, 8Va inches; length, lii inches. 
Formerly the property of Miss Ella X. Constable, daughter of the artist. 

Constable ranks as the first and greatest impressionist painter of English 
landscape sconery. The son of a miller and intended for his father’s calling. 
Constable at a very early age was determined to become an artist. He entered 
the Acadeni 3 ' school in 1799, ami began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery at Suffolk and at Hampstead Heath, London. 






V 






JAN 

Dutch: 1568—1625 



2(is—NVMPiis siJRPinsmy 

(Copper Panel) 

A VALJ.EY and a stream, witli numerous female figures, nude and 
partly draped, in and around the water, surprised by a party of hunts- 
men seen approaching in the distance; deer fleeing to the left, a high 
bank and trees to the right. 

Height^ 8% inches; length, 11% ’inches, 

“Velvet” Breughel was born at Brussels and became celebrated when f|uite 
young for his flower pictures, but afterwards developed into a landscape artist, 
into which he introduced small figures. He was highly esteemed in his day, 
and his works are now much sought after. He painted many pictures in col- 
laboration with Rubens and other artists. 



m 
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JOHN CONSTABI.E, li.A. 

English: 17T6 — 1837 

209— r//7i; r ALLEY EAUM 

(Panel) 

A GLADK with tall overhanging trees ; to left, a farnihouse, with steps 
leading? down to a shallow pool with boat and cows; anotlier cow in 
the distance ; a glimpse of cltmded sky at upper left. 

Height, 13 incbc»; length, 161/4 inches. 

From the collection of Mrs. .Machison {lu’e Constable, 1895). 

Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of n miller and intended for his father’s calling, 
Constable at a very early age was determined to become an artist. He entered 
the Academy school in 1799, and began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, rcccwing a 
gold medal, ami contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery in Suffolk and at Hampstead Heath, London. 
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AEHT \ AX DEll XEKK 

Dutch: 1604 — 1677 

270 -MOOXLIGHT 

( Panel ) 

:VlooNU(JiiT view on a river, witli numerous sailing? boats and figures 
to left; a windmill amidst a group of houses and trees to right; in 
the foreground, at left, the bank with a man in a boat. 

Height^ 11% Inches; length, 16 inches. 




JOHN 8KJ.L ( OTMAN 

Exgeish: 1782 — 1842 

•>71— THE TEMPEST 

(Canvas) 

A SEA of storm-tossed waves, witli two rigged vessels heaving over in 
the wind, and a third, witli numerous figures and sails furled, to left* 

Height, 18 Inches; length, 281^ inches. 
Exhibited at Messrs, Dowdeswells^ Galleries, Lo^tdon, m 1892. 





ADHIAEX VAN OSTADK 

Dutch: 1610 — ^1685 

2T2—riIE VILLAGE IXN 

(Panel) 

IxTEiuou of a village inn, with numerous figures seated and standing 
around a large open fireplace, smoking, drinking and conversing; to 
left, a woman holding a child, and in the foreground a man seated 
with his back to the spectator, on a three-legged chair, is holding up 
a clay pipe in his right hand. 

Height, 141/4 inche>t; length, 18 inche/i. 

Signed, 

Born at Haarlem, and studied under Frans Hals, but influenced chiefly by 
Adriaen Brouwer, a fellow pupil. One of the most popular and perhaps the 
most prolific painters of Dutch peasant life. 










WILLIAM ILVMILTON, JLA. 

Kscush: 1801 



27 S—SIIA KKSPEA HE A X S( EXE 



( Co])j)ci' Panel ) 



IxTEKiOB, with five small whole-length figures in fancy costumes; in 
the center is seated a lady in white dress and pink cloak who is looking 
up at a gentleman w'ho holds her left hand; to left two ladies, with a 
page hoy holding the blue train of one of the figures; Corinthian 
pillar to right, red curtain to left. 

(h'al: Height, lO'/l; inchefi; length, IJJ inchen. 

Born in Chelsea of Scotcli parentage, Hamilton lived for some years in 
Rome, where Ive studied art. He was a constant exhibitor at the Royal Acad- 
emy, to which he was elected in 1784, from 1774 to the year of his death, chiefly 
of historical pictures. He contributed several works to Boydell’s Shakespeare, 
and similar publications. Many of liis pictures of domestic and rural life had 
an enormous vogue in their engraved form. 





WII.LIAM IIAMILTOX, U.A. 

English: 1751 — 1801 

'm—SlIA KKSPKA HE A X SC EXE 

(Copper Panel) 

Group of eight small whole-length figures; in tlie center two grief- 
stricken females in robes of yellow' and of w'hite are embracing; to 
the right, a man in red and green dress and liat with feathers; to the 
left, an old man in pink and blue draperies, two women, and in the 
background tw'o men, one in armor. 

Oval: Height, inches; length, 13 inches. 

Born in Chelsea of Scotch parentage, Hamilton lived for some years in 
Rome, where he studied art. He was a constant exhibitor at the Royal Acad- 
emy, to which he was elected in 1784, from 1774 to the year of his death, chiefly 
of historical pictures. He contributed several works to Boydell’s Shakespeare, 
and similar publications. Many of his pictures of domestic and rural life had 
an enormous vogue in their engraved form. 






% 



DAVID TKNIKHS TTIK YOr\(ii:iJ 

Flemish : 1 (>10- — 1 004 

17r>—TIIK KKRMESSE 

(Panel) 

(iitoup of seventeen or eighteen peiisaiits, some feasting and others 
standing in conversation outside a village inn; to right, a man playing 
a hurdy-gurdy, to the strains of whicli a man and woman are dancing; 
distant view of church spire and other buildings; sky of gray clouds. 

Height, 141/0 invheH; length, liS InchcH* 

Signed with initiah. 

Son anti })iipil of Davit! Teniers Hie Klder, ami born in Antwerp, Im 
vvas Dean of the (juild of St. Duke in l(>44-5, (joveriior of tlic Dow 

Count ric\s, Arcliduke Deoj>old William, appointed him Ins jiaiiiter and Director 
of his Gallery at Brussels, furthering his interests in every way. He helped 
to found the Academv of Fine Arts at Antwerp, and is one of the prolific 
painters of the annals of Dutch art, excelling jjarticularlj in Ins transcripts 
of peasant life. 











lUOUAin) PAHKKS H()NIN(;T()X 

English: 1801— 185J8 

270—77/71; COVItT OF FKASCIS I 

(.Millboard) 




GROUP of seven fjRily dressed men and women with the king' seated 
to left, in white dress, looking intently at a paper or some volume 

which is spread on his lap; a l)alcony with fijjures at right, and a 
huihling with Corinthian columns in the distance. 

Heiffhf, It incbex; length, 10 inches. 

Bonington was one of the most forceful figures in art <lurvng his brief 
career. Wliile his technique was French, his feeling was English. He studied 
at the Ecolc des Beaux-Arts in Paris, but his art was chiefly influenced bv 
Constable, and, like him, he was a brilliant imjjressionist, and together they may 
be regarded as the founders of the Barbizon School. While he has neyer been 
a “neglected” artist, it is only within the last half century that his greatness 
as an artist has been fully recognized. Examples of his work are in many 
jHiblic galleries in Europe and America, the finest of all being at Hartford 
House, where there are thirty-four examples. Bonington paid a long visit 
to Venice in 1824. 




NICOLAS HKUNAIU) LEIMCIK 

French : 1735— 1784 



277—INN()( 7JAY A' 



( Canvas ) 



Head and shoulders of a golden-haired eliild directed to right, head 
turned and looking at spectattjr; hrown-})ink dress and gray collar. 

Height, 16 inches; width, 13 inches. 



Son of the famous engraver and a puidl of Carle van I.oo, N. 11. I.epieie 
has been happily ra»ke<l by Charles lllaiie as forming a link lietween the senti- 
mental Greuze and the naif Chardin. For three-quarters of a century Lepieie 
was unjustly neglected by collectors, hut since his discovery by the Goiicourts 
his works have been much sought after, aiul now realize considerahle price.s. 



JACOPO PALMA IL VECCIITO 

(ASCRIBED TO) 

27S— MADONNA AND CIIIIA) 

( Canvas) 

Smai. 1 , half-length of the Virgin, seated to front, in red and blue 
draperies with white headdress whicli falls over her shoulders; the 
Infant, slightly draped, standing on a ledge and leaning against Ills 
mother; distant landseape seen through a balcony to the left. 

Height, K>V1, inche/i; width, i-iYi iiK'hex. 



FHAXCI8CO ZUliBAPAN 

Si’axish: 1598 — 

^ 270 -ST. CATIIKHINE 

(Canvas) 

YouTiii'UL head, inclined to left and looking at the spectator, brown 
dress, slight crown across forehead. 

Height^ inches; widths 



BON I FAZIO 

280 — AGATHA 

( Canvas) 

Smali. three-quarter length of youthful saint, seated in a landseape, 
and reading from an open book held with both hands; giay dress with 
short sleeves trimmed with white, scarlet cloak over right slioulder 
and lap ; fair hair and halo* 

St* Agatha, the Patron Saint of Malta and Cathania, also protectress 
against fire and disease of the breast, is usually represented with a palm in one 
hand and a salver in the other* 

H cigh t, 2^Y2 inch es ; imdth , 1 ^ Yz * 



HA KT 1 1 ( )HOM E I S IH J YN 

Gekmax: Circa 1-4*93 — 1566 



2m~-P01{TJ{AIT OF A LADY 



Smaij. of a lady to front, in dark dress with red sleeves 

ed^ed with white, white, pointed collar, plain white headdress; hands 
joined and holding a red carnation ; t^\■o rings on each index finger. 



A native of Colopjiie and said to have been a pupil of the artist known 
as the “Master of the Death of the Virgin.” H is works are for the most part 
in public galleries. 



Smaij. bust of a laily directed to left, white low dress trimmed with 
blue ribbon; pearl earrings and necklace; blond hair, lightly powdered. 



IIkad and shoulders, to front; brown low dress and mantle; auburn 
hair in ringlets, two re<i roses over forehead; broad-brimmed hat with 
white ostrich feathers; gold necklace with pendant. • 

This may be the portrait of Miss llarron which Jo.seph Clover exhibited at 
the Royal Academy of 1838, No. 271. 



Height^ 17 inchest; uidth, 13^ inches. 



FKENCII SCHOOL 



Eighteenth Century 



^ 2H'2~P01{TRAIT of a lady 



Height, 11)',-; 'nv/tca; •wulih, 16 imheis. 




Height, 'iDA inches; width, 1714 inches. 



MKiNAUI) 

French: 1610—1695 

2Si—ANNE OF All ST HI A 

(Canvas) 

Smali, three-quarter figure of a lady, seated in a landscape; old- 
gold patterned low dress with sliort sleeves triinined witli white 
lace, jewels at corsage and on sleeves; scarlet cloak over shoulder and 
lap; left arm resting on a pedestal; powdered hair; sculptured vase to 
right ; an avenue with columns and a statue to the left. 

Height, 20 inches; width, 17 inches. 

Mignard was born at Troyes^ studied in Paris and elsewhero, and went 
to Rome in 1035^ where he remained for over twenty years. He painted three 
successive Popes, Urban VIII, Innocent X and Alexander VII, and obtained 
a great reputation. He returned to Paris on or about 1657, and was patron* 
ized by Anne of Austria. He painted several portraits of Louis XIV' and 
of other members of the Royal Family. Anne of Austria (1601*1666) was 
the elder daughter of Philip HI of Spain and married Louis XIII in 1615; 
after her husband’s death in 1643 she acted as Regent during the minority of 
her son, Louis XIV' ; her favoritism for Cardinal Mazarin brought about the 
trouble of the Fronde. She w^as also painted by Rubens and many other 
artists. 



Kill JOSHUA HEVNOl.DS, IMl.A. 

Kxoijsh; 1792 

2%0—POin'KAIT OF A GENTLEMAN 

(Canvas) 

figure of a young gentleman, head directed to left; scarlet 
coat, wliite neckercliief, black broad-briniined hat; right hand holding 
porte-erayon. 

This is said to be of the artist himself, but it differs from all other recorded 
j)ortraits. 

Height, inchex; width, 20y^ inchex. 

Sir Joshua Ileynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in I.ondon under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in i752, and for forty years was tlie leading figure in the art life 
of the Metropolis, painting portraits of all the principal figures. At the 
establishment under Royal Patronage of the Royal Academy, lie was elected 
its first President; the honorary degree of D.C.L. was conferred upon him by 
the University of Oxford in 1773, and in this year also he was elected mayor 
of his native town of Plympton. The record of his work forms the subject 
of four large volumes by Meyers A. Graves and W. V. Cronin. 




II.AI.I- 



eJOIIANX ZOFFANY, H.A. 

Germ an-Exglish : 1 TS3— 1 81 0 




oSii—POKTItJIT OF A 



GENTLEMAN 



( Canvas) 



Bust of a younj? man, seated to front, looking to left; dark red coat, 
yellow waistcoat, white stock, gray wig. 

The above portrait, wliich came from Meyers Tootis, is said to represent 
Ozias Huiiiplwey, R.A. (1742-1810), the miniature painter, but it does not in 
the least resemble him as handetl down to us in Uonmey’s well-known portrait. 

Height, 20 itichce; width, 20^2 

Zoffany (born Zaiiflely) was a native of Hatisbon, ami lived in Italy 
for twelve years studying and practising art. lie came to England in 1758, 
and bccatnJ a Foundation member of the Royal Academy ten years later. He 
painted portraits of many of the famous men and women, particularly actors 
and actresses, of Ids time, as well as a group of the Royal family. 
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(iEOHGE IIENHY IIAliLOW 

English; 1787^ — 1819 



im—HEAD OF A CHILD 

Head and shoulders of a child with curly golden hair, looking up- 
wards ; golden robes thrown around shoulders ; green hackgroiind. 

Height^ 21^2 inches; widt\ inches. 

Harlow would probably have been one of tlie greatest figures in English 
art of the first half of the nineteenth century, liad he been s[>ared. As it was, 
he accomplished much in his short careen He studied under Sir TImmas 
Lawrence for about eighteen months, and more nearly approached his style 
than any other artist. He first exliibited at the Royal Academy in 1804? and 
continued to do so until 1818. His most famous picture was “The Court 
for the Trial of Queen Katherine*’ (with portraits of the Kemble family). 



COHN ELIS 



JANSSENS 



Dctch: Circa 1593 — 1664 



2HS— JANE, DAUGHTER OF HENRY SKIPWITH 



Bust in an oval of a middle-aged lady, in black low dress embroidered 
with gold lines; broad wliite muslin collar at back of neck; dark hair, 
pearl necklace and earrings. 

Height^ 26 inches; width, 20 1/^ inches. 

Very little is known concerning Janssens, but he was in England from 
about 1618 till 1648, where lie was patronized by James I and where for many 
years he was in great demand as a portrait painter, his sitters including 
members of the Royal family ami the nobility. In quality his work varies 
considerably. 



ISAAC POCOCK 

Engush: 1782—1835 

2H9— PORTRAIT OF A LADY 

(Canvas) 

Hai,f figure, in oval, of a young lady, in white low dress and fichu, 
blue sash, powdered curly hair fallitig over .shoulders; large broad- 
brimmed hat trimmed with white feathers. 

Height, 291/2 inches; width, 2^2 inches. 



ROHEirr EDGE PINE 

Engush: 1730—1788 



V 



^ (f L l's“ O 3 



2QQ— PORTRAIT OF DAVID GARRICK 

(Canvas) 



liusT to front, dark blue coat, with white rolling collar, holding open 
volume labeled in red at top of page “Macbeth”; gray wig. 



1784, Pino settled in the United States, dying at Philadelphia, Pennsylvania, 
in November, 1788. 



Flat landscape with cottages, trees and figures to left ; tall trees and 
other houses, and a man walking to right; in the distance the spire of 
a church; sky of pale gray-blue with cloud masses in upper part. 



to left; a road, with man and woman struggling against the wind, 
followed by a boy and dog; sky of light gray clouds. 



A native of Haarlem and one of the founders of the great Dutch seven- 
teenth century school of landscape painters. He especially excelled in road 
scenes with sandy banks, and in painting fallen trees covered with moss and 
other vegetation. His brilliant and highly finished pictures are much in de- 
mand with collectors. 



A version of the engraved portrait in the National Portrait Gallery, Lon- 
don, which is 35 by 28 inches. 



Height^ 27% inchts; widths 23 inches. 



m ' 

A native of London and an exhibitor at the Royal Academy from 1772 to 



JOHN VAN GOYEN 

( ASCUIBKl) TO) 

Dutch; 1596 — 1666 



291— LANDSCAPE 

(Panel) 



Height, 14fi/2 inches; fengtJu 21 1/2 inches. 
Collection Domlesreell-lilakeslee, New York, 1904. 



JAN WYNANTS (or WIJNANT8) 



Dutch; Ctrcfl 1615 — 1679 



\ 



292— J STORMY DAY 

(Panel) 




Iff trees < 1^^ i 



View over an undulating country witli a group of branching trees 



Height, K^Jnclm; length, inches. 
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THOMAS IJAHKHH OF HATH 

English: 1769—1847 

293— OiV THE HEIGHTS, JA)OKING TOWAJID THE 

jrELSH COAST 

(Canvas) 

View on the lieights looking toward the Welsh coast, with figures and 
two donkeys resting to right, and trees to left; a house is seen in the 
middle distance and hills in the backgroumi Sky of clouds and 
blue. 

Height^ 121/^ inches; length, inches. 

Barker painted many scenes in Wales, tlie country of his birth, chiefly 
during tlie earlier years of his career. He was especially fond of introducing 
donkeys into his sketches of rural life, and these are painted with the warm 
reddish color so strikingly reniiniscent of Gainsborough, 




SOLOMON VAN lU’YSDAEL 

Dutch: Died in 1670 



LANDSCAPE WITH FIGUPES 

(Panel) 

IIiixocKS at left, with a roadway between two trees leading to 
a cottage, to whicli a gentleman on a gray horse and anotlier figure are 
traveling; on either side of the road is a group of figures; in the 
distance to the right a city, with a cathedral. 

Height, 18 inches; length, 26 inches. 

l^ncle of tlie more famous Jacob and also a native of Haarlem, Solomon 
Van Iliiysdael achieved great success in His views of Dutch landscapes and 
rivers. Except that in 1648 he was Dean of the Haarlem Corporation very 
little is known of the details of his career. 





THO:NrAS HAHKFJi OF HATH 

Knglish: 17G9 — 184?7 



295— LANDSCAPE 



AND CATTLE 



(Canvas) 



High ground with a group of cows near and around a tree in the 
foregroimd to right; o^ei looking a broad valley, 

Heighty 18 inches; length, inches, 

Thomas Barker, known as ^'Barker uf Bath,” ranks with Gainsborougli 
and ilorland as a landscape jjainter, the last survivor of the early English 
school of landscape painting. He was an occasional exhibitor at the Royal 
Academy from 1T91 to 1829, but more particularly at the British Institutions 
w'here, from 1807 to the year of his death, he exliibited ninety-seven works* 
Many of his pictures, among them the most popular of all, “The Woodman,” 
were engraved. 




.JOHN HKKNAY CHOMK 

Excmsh: 1793—1842 

ms— MOONLIGHT ON A RIVER 

(Canvas) 

Mooxmght view on the Y are, showing? tlie river witli shore at right ; 
a bridge in tlie <listance, numerous sailing craft moored and beached, 
windmills in center and at left, and houses to right; moon rising at left 
in cloude<l sky. 

Height, 18 inches; length, 24 inches. 

The son of “Old Crotno,” whose st 3 'le he followed, but of whom he was by 
no means an imitator. His moonlight scenes on the Yare and elsewhere are 
admirably executed. He occasionally exhibited at the Royal Academy from 
1811 until his death. 





^ 207 —^ PLACE OF TOMBS 

( Panel ) 



A DENSE forest with a long vista of tombstones, vaults, carved figures 
and other memorials of the dead; figures in the foreground and dis- 
tance; through an opening on the right a castle is seen. 

Height^ 16 inches; lengthy 28 inches. 

Son awl pupil of David Teniers the Elder, and born in Antwerp, he 
was Dean of the Guild of St. I.ukc in 1644 5. The Governor of the Low 
Countries, Archduke I.copold William, appointed liiin his painter and Director 
of his Gallery at Hrussels, furthering his interests in every way. He helped 
to found the Academy of Fine Arts at Antwerp, and is one of the prolific 
painters of the annals of Dutch art, excelling particularly in his transcript 
of peasant life. 
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,JAX FKAXS V AX liLOKMKX 
(called OJUZONTE) 

Flemish: 16(52—1740 

2Q^—ITAIJA N la \DSCA PE 

(Canvas) 

View over a wide exjjanse oi country; in the foreground, trees on 

either side, with figures con versing; in the middle distance, castles and 
other buildings and mountains. Jllue sky with clouds. 

• Height, 20 inches; length, 29 inches. 

From Lord Charlevmnt’s Collection. 

Born at Antwerp but lived nearly all his life in Italy, where he was called 
“Ori/.onte” on account of the beauty and delicacy with which he painted the 
distances in his landscapes. In general character and coloring his pictures 
suggest Caspar Poussin. He painted a great number of canvases, and was 
extremely facile; he is well represented in many European galleries. 








FIJKXCII SCHOOL 

Eighteexth Century 

299~PORTUAlT OF A I.ADY 

(Pastel) 

Bust of a young lady in low gray dress edged witli wliite ; powdered 
hair with curls on either side. Gray background. 

Height, 18 inches; wulth, 15 inches. 




l liEXCII SCHOOL 

Eighteenth Century 

liim—rORTKAlT OF A LADY 

(Pastel) 

Half figure of a young lady, seated; low blue dress with white lace 
and short sleeves, pink shawl over her left shoidder; pearl earrings, 
necklace and bracelets, pow dered hair w'ith pearl and blue ornaments. 

Oval : Height, 28% inchesi width, 23 inches. 




Wll.LIAM DOBSOX 

English: 1610 — 1646 



•6QI— ABRAHAM COWLEY, THE POET 

(Canvas) 

Bust of the poet as a middle-aged man, directed to right, looking at 
tlie si)eetator; dark dress, white collar almost covered by his long 
brown hair. 

Abraliam Cowley was both a poet and naturalist. At the 

ago of fifteen he publislied a volume entitled “Poetical lilossoiiis” ; he went to 
France with (^ucen Henrietta ^laria, and was one of the earliest inenibers of 
the Royal Society. There are numerous jiortraits of hint, the best known 
being that as a young man by Mary Beale now in the National Portrait 
Gallery, London. 

Height, 30 inchen; width, '25 inches. 
From the collection of George Wilder, Esq., of Stansted Park, Sussex. 

A pupil of Robert Peake, a }>ortrait painter and jticture dealer, Dobson 
learned much by copying pictures by Titian and Van Dyck, the latter of whom 
took an interest in his advancement. After Van Dyck’s death Dobson was 
appointed Scrjeant-I’ainter to Charles I. He painted many portraits and 
historical subjects with considerable taste and success. 



DUTCH SCHOOL 
SO'2— MOTHER AND CHILD 

(Canvas) 

A YOUNG woman in half length to right, in dark dress embroidere<l 
with two rows of gold, large white gauffered collar and white lace 
cap. Her child to left, in dark dress, white apron, collar and hat 
with red feather; red neck ribbon with red cross pendant. 

Height, '24 inches; length, 29Vlj inches. 



PIETER COIINELISZ VAN SLING EL. ANDT 

Dutch: 1640 — 1691 

303- JxV IXTEIilOlt 
(Panel) 

Intebior of a Dutcli shop, with numerous copper and other kitchen 
utensils, and a seated figure of a woman in blue and white dress, in 
conversation witli an older man and woman who are standing beside 
her; two children and a dog in the doorway to right. 

Height y 19 inches; length, 22 inches. 

A native of I.ojdcn and a pupil of Gerard Dou, whose style he closely 
followed. His most famous portrait group is that of the Mcerman family, 
now in the I.ouvre, and on which he is said to have been occupied for three 
3'cars, but It Is as a painter of domestic scenes that he is best known. 



RONIFAZIO 

SO*— MADONNA AND CHILD 



Smali. half-figure of the Madonna seated, in red and blue draperies, 
nursing the sleeping Child, who holds a cross and is seated on His 
mother’s lap. 

Height, 28% inches; mdth, 221/^ inches. 

From a Russian collection, circa 1798. 

The name of Bonifa:tIo applies to three members of the same family of 
Verona, concerning whose separate identities and work much confusion and 
uncertainty still exist. The most important member of the family was in- 
fluenced by Giorgione and Titian and died in 1504. This and another picture 
by Ilonifazlo in Mr. Hearn’s Collection arc probably by a later member of 
the family. 




RE.MRRANDT 
(ATTRIBUTED TO) 
Dutch: Circa 1606 — 1669 



SQ-y— TOBIAS AND THE ANGEL 



The youthful Tobias seated to right and leaning forward; behind him 
is an angel in white, with outstretched wings, his hand on Tobias’s 
shoulder. White tints mellowed by age. 

Height, 30 inches; width, 25 inches. 




From the Rath Collection, Budapest, 







MATTKO DA SIENA (MATTEO DI GIOVANNI) 

^ Italian: 1435— U95 

^ 306— i»/y/2JOiViVy( AND CHILD 

(Panel, arched top) 

riAi^r figure of the Virgin with golden hair, in white robe embroidered 
with gold, the dark green liead-mantle edged with gold falling over 
her shoulders and across her lap; the partly draped Infant sitting up- 
right on her lap to left; youthful angels to right and left behind the 
group; blue background. 

Height, inches; width, 171/^ inches. 

Purchased from .Messrs. Doxcdeswell, London. 

Son of a tinman and believed to liavc worked very early in collaboration 
with Piero della Francesca. He ranks as one of the foremost painters in 
Sienese art. His work is fairly well represented in European public and private 
collections, but examples rarely occur in tlve open market. 



]^AN BAPTISTE VANLOOj 

French: 1()84 — 17-15 

iiOl— PORTRAIT OP A GENTLICMAN 

(Canvas) 

length of a young man, in black dress with white sleeves 
trimmed with red and black, white collar edged with lace ; right hand 
at chest; long blond bair, slight mustache. 

Height, 30 inches; width, 25 inches. 
Exhibited at the Academy of Design, 1895. 

In spite of his Dutch surname, I'antoo was French by birth and training. 
He was born at Aix in Provence, and after acquiring local fame and making a 
tour in Italy, he settled in Paris in 1719, becoming a member of the French 
Academy in 17+0. He was for a time in England, where he painted the 
l>ortraits of many celebrities, including Colley Cibber. 




SIR JOSIH A REYNOLDS, P.R.A. 

English: 1723 — 1792 

m^—TIIK AGK OF INNOCENCE 

(Ctinvas) 

Wholk-length figure of a little girl with bare feet seated in the 
open^ looking to right, in yellowish-pink dress, hands liglitly clasped 
to breast, brown hair with pink rihhoiL 

A version of the picture painted in 1788, presented to the National Gal- 
lery by Robert Vernon in 18#7; described in Graves and Croniii^s “Reynolds,” 
pp, 1129-1130, 

Height^ 31 inches; width, 25 inches. 

Sir Joshua Reynolds worthily ranks as the greatest portrait painter in 
tlie history of British art. He studied in London under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years was the leading figure in tlie art life 
of the IVIetropolis, painting portraits of all the principal figures. At the 
establishment under Royal Patronage of the Royal Academy, he was elected 
its first President; the honorary degree of D.C.L. was conferred upon Ivim by 
the University of Oxford in 1773, and in this year also he was elected mayor 
of his native town of Ply mp ton. The record of his work forms the subject 
of four large volumes by Meyers A. Graves and W. V. Cronin. 
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SIR JOSHUA REYNOLDS, P.R.A. 

English : 172J}— 1792 

\| PORTRAIT OP A LADY 

(Canvas) 

IIalf-j,kxc;th figure of a young Avomati, seated; white low dress with 
slmrt sleeves, blue and ermine cloak; long slightly iK)wdered hair, 
plait falling over her left shoulder, bound with pearls; pearls at waist; 
left elbow resting on table, index finger against face, 

H eight inchest iddth, 25 inches, 

* Sir Joshua Reynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in London under Tlioinas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years was the leading figure in the art life 
of the IMetropolis, painting portraits of all the principal figures. At the 
establishment under Royal Patronage of the Royal Academy, lie was elected 
its first President; the honorary degree of was conferred upon him by 

the University of Oxford in 1773, and in this year also he was elected mayor 
of his native town of Plympton. The record of Ins work forms the subject 
of four large volumes by Meyers A. Graves and W. V, Cronin. 



LOUIS TOCQUfi 

French: 1696—1772 

310— .VJ DEMOISKI.LE CAltPENTlEli 

(Canvas) 

Half figure of a lady, seated; blue velvet dress with jeweled fasteners 
and embroidered with gold, red cloak across shoulders, powdered 
hair. 

Height, 31% inches; width, 25V^ inches. 



ISAAC pocock: 

English: 1782—1835 

dU— PORTRAIT OF LADY ELIZAHETH C03IPT0N 

(Canvas) 

IIkai) and shoulders of a young lady, to front, in black low dress and 
white fichu, powdered hair dressed high, with white turban-like head- 
dress. 

Height^ inches; widths 24^/^ inches. 

Son of the marine painter^ Nicholas Pocock, and a pupil of George Rom- 
ney and Sir William Beechey* Isaac Pocock was awarded a prize of one hun- 
dred pounds in 1807 by the British Institution for his ^‘Murder of St* Thomas 
a Becket.” He regularly exhibited at the Royal Academy from 1808 to 
and at the British Institution from 1806 to 1817, and also at the 
Liverpool Academy, of which he w'as a member. He had considerable success 
as a portrait painter, in which the influence of Romney was often pronounced* 



HENIU PIERRE DANLOUX 

French: 1753—1809 



mi^BARONESS J)E TRUSSEL 

(Canvas) 

Hai.k figure, looking at s2)ectator; dark low dress triinined with lace, 
white, fluted fichu; j)owdered hair, large-hrinmied black velvet liat 
with white ribbon; right hand holding pink rose and other flowers, 
landscape background. 

Height, 28% inehes; width, 28% inches. 

A pupil of ,1. B. Li'pici^ and Vien, Danloiix lived for ten years in England 
after the outbreak of the French Revolution. He executed portraits in chalk 
as well as in oils, one of his first being the whole-length of the Abbe Delile at 
Versailles. He exhibited at the Royal Academy from 1792 until 1800 anti 
after that at the Salon. 



SIR THOMAS LAWRENCE, P.R.A. 

(SCHOOL OF) 




(Canvas) 



Head and shoidders to front, green low dress w^ith white sleeves 
brown cloak at back, a fold held by her left hand; dark curly hair 
pearl earrings and three-row pearl necklace. 

Height, 30 inches; width, 25 inches. 



^00 







^U— LANDSCAPE 



(Canvas) 

View of a well- wooded landscape in early autumn; in the forepart, a 
pool with cows drinking, two boys o!i tlie right bank, a woman in 
red cloak ^valking toward a cornfield to tbe left; distant hills, gray 
clouds. 

Height^ 25 inches i lengthy 30 inches* 

A native of Norwich anti a pupil of John Croirie, Vincent began to ex- 
hibit at the age of fifteen, was hung at the Royal Academy, London, from 
1814 to 1823, and at the British Institution almost regularly from 1815 to 
1831. He painted a few scenes in and near T^ondon, but his chief sources of 
inspiration were in Norfolk, and more particularly Norwich. 






JOHAN OKOHO srriiK 

Uerman: 1640—1720 



im— MARINE 

(Canvas) 

A BAY with nuHintainous shores, at right; large vessels and other sail- 
ing craft; in the foreground to left are three figures, one of whom is 
pointing; great masses of white and gray clouds in a blue sky, 

H eight, 20 inches; length, 271/2 inches, 

A landscape, marine and historical painter, a native of Hamburg, who 
painted in the style of certain Dutch artists. Scarcely anything appears to 
be known of his career, and very few of his pictures have come dow'n to us* 



8TR JOSHUA REYNOLDS, P.R.A. 

(SCHOOL OF) 

English: 1723—1792 

31Q—MK. HILLYAKD 

(Canvas) 

HAT.r-LEXGTii of a young gentleman, to front, looking to right ; dark 
blue open coat, yellow waistcoat, white rulfs, right hand resting on top 
of column; brown hair; landscape background. 

Height^ *K) inches; width, 25 incha. 



HUi T110MA8 LAWliENOE, 1> RA. 

English: 1769—1830 

mr—LADY MACKENZIE 

Bust of a lady about thirty years of age to front, looking to right; in 
low^ dress, gold chain at waist witli pendant; brown hair, small gold 
earrings; red curtain to right* 

Height, 30 incheH; width, 24 inches, 

Lawrence at an early age gave proofs of liis talent for art; his first 
great success was the whole-length of Miss Farren (Countess of Derby), w4iich 
was exhibited at the Royal Academy of 1790. In 1892 he was appointed 
paiiiter-in-ordinary to the King, and in 1819 succeeded Benjamin West as 
President of the Royal Academy. For forty years he painted nearly all 
the rank and talent of Great Britain, and honors were conferred upon him 
by many European art academies. He ranks as the greatest portrait jiainter 
of England during the first quarter of the last century. 



FKANi’OIS m BERT DHOI AIS 

(ATTRIBUTED TO) 

French: 1727—1775 

SIS— PORTRAIT OF A LADY 

(Canvas) 

HAI.1--I.KNGTH of a young lady. The head in three-quarters to right; 
black cape over crimson gown, lace sleeves, right liand touching cur- 
tain, at right; black hair, lace cap. 

Heiijbt, 35 1/2 inches; widths inckes. 




ANTOINE VE8TIER 

(ATTRIBUTED TO) 

French: 1740 — 1824 



PORTRAIT OF A LADY 

(Canvas) 

IIai.f length of a lady, seated, in blue ^•elvet low dress elaborately 
patterned with flowers and leaves and triinined with lace; red and 
gold cloak across her shoulders; powdered hair, brown broad-brimmed 

hat. 




Height, 301/^ inches; width, ‘i+l/o inches. 





CLAUDIO COLLLO 

SpAKisH : CirfTfl 1521-* 1693 

^ ^'iQ—POUTUAlT OF A LADY 

(Canvas) 

Bust of a beautiful young lady, in yellow dress elaborately garnished 
with precious stones^ and a two-row pearl rope necklace of gold and 
precious stones with pendant; gauffered white lace collar; fair hair; 
green plush cap with pearl and other ornaments and white rosette. 

Height^ inches; widiK 20% inches. 

Born at Madrid of Portuguese parents^ and pupil, of Francisco Rizi, he 
was greatly influenced by studying the works of Titian^ Rubens and Van Dyck 
in the Royal collection at Madrid, He was appointed painter to Philip IV, 
and executed a large number of portraits and historical subjects, his greatest 
work being the Adoration of the Miraculous Host” in the Escorial, which 
occupied him seven years. 










/i 



S1^\NISII SCHOOL 

^21— POKTK AIT OF A LADY 

(Canvas) 

Half-length figure of a lady, in elaborate patterned and embroid- 
ered white dress and scarlet cloak ; pearl rope held by left hand, pearl 
necklace and earrings; large jeweled pendant at neck; wearing tiara 
and veil; pen held in right liand. 

Height, 33 inches; -width, 27 inches. 
From the Itobert Hoe Collection, New York, February, 1911, iVo, 108. 







PIKKKE MIONAIID 

French: 1610— 1C95 

^n—VOUTUAlT OF A LADY 

(Canvas) 

Half fijfure of a youn^? lady seated, kK>king at tlie spectator; mauve 
low dress edged with blue, jewel brooch at center of corsage, purple 
velvet cloak around shoulders and arms; black hair with jewel t>nia- 
inent; red curtain to left. 

Height, ?i5 inches; widths 28 inches* 

Jlignard was barn at Troyes, studied in Paris and elsewhere, and went 
to Koine in 1035, where he renminod for over twenty years. He painted three 
.successive Popes, Urban VIU, Innocent X and Alexander VII, and obtained 
a great reputation. He returned to Paris in or about 1057, aiul was patron- 
ized by Anne of Austria. He painted several portraits of Louis XIV and 
of other members of the Koval I'amily* Amic of Austria (1001-1060) w'as 
the elder daughter of Pliilip III of Spain and married Louis XIII in 1615; 
after her busband^s death in 1643 she acted as Regent during the minority of 
her son, IjOuis XIV; her favoritism for Cardinal Mazarin brought about the 
trouble of the Fronde. She was also painted by Riibcms and many other 
artists. 
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I.Ol IS TOCQL 

(ATTRIBUTED TO?) 

French: 1696—1772 

323 — AIF 

IIai.f-length of a gentleman^ the head in three-quarters view to 
right; wearing bigli curled wig and armor; blue \elvet and ermine 
cloak, broad blue ribbon across the chest. 

Height^ 33 luchcs; width, 26 inches^ 



COHNKLIS JANSSENS 

Dutch: Circa 1593 — 1664 

COV ENTRY, LORD CHANCELLOR OF 
ENCH.AND 

(Canvas) 

HlJST of iiiiddle-aged man in dark dress with the insignia of the l.ord 
Chancellorship; elaborate white circular ruff, dark hair, short beard 
and mustache. 

Thomas Coventry (1578-1640) was the son of an eminent lawyer who 
became chief Jostice of the Common Fleas, The son, following the profession 
of his father, was appointed Attorney-fk'ncral in 1621 and four years later 
was advanced to the office of Lord Keeper of the Seal and created Baron 
Coventry. 

Another portrait by Janssens is in the National Portrait Gallery, London, 

Height, 31 inches; widths *-^*5 inches. 

Very little is known concerning Janssens, but he w-as in England from 
about 1618 till 1648, where he was patronized by James I and where for many 
years he was in great demand as a portrait painter, his sitters including 
members of the Royal family and the nobility. In quality his work varies 

considerably. 



J AX y KliSPRC )X C K 

Dutch: 1597 — 166:J 



S25—P()IiTliJlT OF A GENTLEMAN 

( Canvas) 

Three-quakteii length of a geiitleniaii, seated, directed to right and 
looking down to left; crimson tunic with black fur-lined cloak, white 
lace collar and cuffs; brow^n hair and beard; right arm resting on 
ledge. 

Height, 3R inches; teidth, 28 inches. 

Born ill IlHarlem. A pupil of hi.s father, Conielis Engelszon Vorspronck, 
and Frans Hals, he excelled in portraits and shooting subjects. 






SEliASTIAXO lUCCT 

Italian: 1662—1734 

S2ti—THE ASCENSION 

( Canvas) 



..V Tiepoeo-i.ike group of eight figures. Christ in blue robes, holding 
a cross and accompanied by angels, is ascending; below figures are 
seen kneeling on a parapet, on the stejis of which is a dead recumbent 
nude figure; a bron/e figure to right with cross and carrying keys and 
a wine cup. 

Height, 35 inches; icidth, 27 inches. 

Born at Belluiio, and studied under Cervelli at Venice and in Roino- 
worked at Vienna and also in Fhigland, where lie paiiitetl the chapel at Bnl- 
strode for the Duke of Portland, the hall of Burlington House and the Altar- 
piece in the Chelsea Hospital. Several examples of his work are at Hampton 
Court. 







S 27 —MADOXXA, CIIJJA) AND SAINT 

(Panel) 



Half-length figure of the Virgin to left, in gold-einbroidered dark 
red and blue draperies^ white headdress and golden hair; the nude 

Child on her lap, a small hook of prayers in her right hand; female 
saint to right in green and red dress and golden hair, holding a red- 
covered volume; landscape haekground of mountains and sky. 

Height, 231/i inches; length, 2fi inches. 

Very few biographical facts are known concerning this artist. He is sanl 
to have been a pupil of Bellini and to have worked in Venice from 1520 to 
1649. Very few of his works have come down to us, apart from those in 
public galleries in Europe. 
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FLEMISH SCHOOL 

Circa 1510 

32 H -KSTIIEIi AND KING AIIASUEliUS 

(Panel) 




S'O o ^ 



Mkdievai. biiildinifs at the porehway of the palace. Tlie king, 
seated under a Gothic canopy, in golden brown robe with ermine 
trimmings, is extending his scepter toward Esther, who is in a red 
gown and brown mantle, the train held by two of her three female 
attendants and who is kneeling before the king. On the platform of 
the throne stands a bearded courtier, his hand on his dagger, and 
others are in the background ; two guards are seen to the riglit. 



30 inches f ,i0 itichcs 

From the Robert Hoe Collectiony A'fw I'orAr, ^Vi>rMar^ 17, 1911, 'So, 112. 

. ‘ 2 F 0. 
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ITAJ^IAN SCHOOL 

(Probably a copy by Sassofcrrato) ^ ^ 

S 29 —TITK FLIGHT INTO EGYPT 

(Canvas) 




The repose of the Holy Family. The Virgin in ml and blue robes, 
seated in a landscape, and in the act of dipping up a bowl of water 
from a spring by her side; the Infant, with drapery, to rigid, kneeling 
branch of cherries toward St. •Joseph, who is leaning 
toward the Child; to right, partly harnessed, a donkey; distant view 
of hills. 



Height, 37% inches; reulth, 28% inches. 



sm ANTHONY VAN DA^CK 

(ASCUIHEl) TO) 

Engi.ish: 1599- -I (HI 




im— MADONNA AND ClIIJA) 

(Canvas) 

Thk JIadonna in pink and blue draperies, seated, Iier long fair hair 
flowing over her shoulders; the Infant on her lap in white swaddling 
clothes, one end of the drapery being held hy her riglit hand. 

Height^ inches; width, 26 inches. 



DUTCH SCHOOL 

331— 7Y>/ri7Ll/T OF A GENTLEMAN 
{Pendant to No. 332) 

(I’am'l) 

Three-quabtkb lenprth, stamliiis to front, dark dress with puffed 
breeches, white gauffered collar; closely cropped red hair, mustache 
and goatee beard; gloves in left hand, right haiul on open ledger 
headed “Laus Deo Anno 1(>13.” 

Coat-of-arms to riglit; inscribed to left “,Ktatis snao 2(i, anno IfitS.” 
The ])ondant of No. 332 and both probably ])ainted at the time of their 

iiiarriaffc. ^ 

II eighty 4‘2 incheH; tehlilu 29 mthes. 




DUTCH SC’IIOOU 

PORT HA IT OF A LADY 
{Pendant to No. 331) 

( Panel ) 

Three-quaktkk length of a young lady, standing to front, in black, 
patterned dress, white gauffered collar, w'liite lace cap and cuffs; 
pearl earrings; left hand on arm of cliair, rings on fingers, right hand 
holding red-covered prayer book. 

Coat-of-arms or monogram to left; inscribed to right “.Ktatis suae 19, 
anno 1(513.” 

Height, 4*2 inches; width, 29 inches. 







IIENIU GASCAK 

Frkxch: 1635—1701 



PORTRAIT OP A GIRL 

( Canvas) 

, Whole-lkxgth portrait of a fair-haired yoiinjf girl, in rctl dress em- 

J ' broidered with gold, walking to left on a terrace and holding a basket 

of flowers ; landscape background. 

Height, 34 iucfwn; Icuffth, 51 inches. 

A native of Paris, Gascar lived for many years in lOnglantl, where he was 
patronized by the Duchess of Portsmoutli and acquired a considerable for- 
tune. He left England in 1680 and died in Rome. 



FHAXB POl HIU'S THE EIJ)EH 

Flemish: Circa 1545 — 1581 



mi-PRINCK HENRY, APTKRWARD HENRY VIll (?) 



(Canvas) 



Smaij. whole-length of a boy to front; dark dress embroidered with 
gold, white collar and cuffs edged with red, black shoes with red 
ribbons; brown hair, large broad-brimmed hat held in right hand. 

The inscription has ai>parcntly been added long after the picture was 
painted, and in any ease it iloes not rcjircsent the Prince, who died before 

Fourbus was born. 

Height,, inches; width., inchen. 

Born at Bruges ami studied at Antwerp under Francis dc Vriendt, he was 
admitted as free master into the Guild of St, T.uke in 15(59. lie excelled in 
portraits and religious subjects. 



FKANS rOUKlU S THE YOL XGEK 

Flemish: 1569^ — ^1622 



SSS—POKTKAIT OF A LADY 

(Canvas) 

Thkek-quartkr figure of a lady of quality; dark dress embroidered 
witli gold and silver designs, high white lace collar and reflexed cuffs ; 
brown hair with pearl band and jeweled ornament, pearl earrings 
and two-row necklace, right hand holding a hand mirror with chain. 

Height, tar/ir#; xeidth, 341^ inches. 

Son of Frans Pourbus the Elder and admitted free master into the Guild 
of St. Luke at Antwerp. He was appointed Court Painter to the Court at 
Mantua, and in 1609 accompanied Eleanor of Mantua to Paris, where he 
settled and where he became painter to her sister, Queen Marie de Medicis. 






-JOIIN Rl'SSKLL, R.A. 

(PERIOD OF) 

I^nguish: 1744—1806 

ti‘M\—SCKNK FROM AN OLD PLAY 

(Canvas) 

Whoi.e-i.rnoth figure of a disconsolate female, in white and with 
narrow blue shawl and blue slippers, reclining in the open on red 
cushions; long fair hair falling over shoulders; landscape and water 
to left. 



^OO - 



Height, 47 inches; width, 391^, inches. 




.JACOPO TALMA IJ. VIXCIIIO 

It A LI AX : 1 480— 1 528 

^^m^MADONNA AND CHILD 

( Panel ) 




Whoi-e-lengtii seated figure of the Virgin in pink and green robes; 
left arm supporting the nude seated Child, who is reaehing forward 
toward a small prayer book held up in Ilis mother’s right hand; a 
cross on the floor to left, an<l mountain peaks in distance. 

Height, 43 inches', width, 33^^ inches. 

Born near Bergamo nml settling in Venice, Palma il Vecchio, like “all 
|>ainter.s born in the Bergainask province, liis art preserved forever a story 
character of provincialism which distinguished him at once from the inborn 
Venetians.” But his sense of coloring places him in the rank of Titian and 
Giorgione. He painted a few portraits, hut his greatest achievement were the 
altarpieces and the .Madonnas, of which he painted a great mimher. 



ITALIAN SCnOOL{^ I 
_^a38—TI/E MARRIAGE OF ST. CATHERINE 

( Canvas) 

The JUadonna in red and dark blue robes, seated, holding the Inrant, 
in white, to her hreast with her right hand; to the riglit is the youthful 
St. Catherine, kneeling and holding fortli her hand for the Child to 
place the ring on her finger; the elderly St. Joseph, to left, is intently 
regarding the group, his head resting on his right hand. 

Height, 47 inches; width, SJ9 inches. 



JOHN lUJSSEJJ., li.A. 

(PERIOD OF) 

FInglish : 1744 — 180(i 

iti9~POKTRAIT OF A CHILD 

( Canvas) 

Small whole-length figure of a little girl, standing in a landscape, 
in pink dress and white pinafore, the latter held up with left hand and 
containing a hunch of flowers; white bonnet with pink ribbon. 

Height, 42 inchesi width, 241/a inches. 



PANTOJA DE J.A CllVZ 

Spanish: 1551 — 1609 

PORTRAIT OF AN AUSTRIAN PRINCESS 

( Canvas ) 

Threk-quahtok length of a young lady, standing, directed slightly 
to left; dark dress with gold embroidered buttons and wdiite lace cuffs, 
w'hite muslin neck ruffle Avith large red ruby pendant; fair hair Avith 
close-fitting yelloAv cap; right iiand gloA’ed and holding the other 
gloA'e and a handkerchief, left hand I'esting on green frame. 

Height^ 40 imhes; widtlu *^lMi 

A pupil of Alfonso Sanchez Coellot and one of the most eminent ]>ortrait 
and historical painters of the Spanish SdiooL Court painter to Philip II 
and Philip III families, he painted portraits* 



FRANdSCO COJ.LAXTES 

Spanish : 1599 — 1656 

LANDSCAPE AND FIGURES 

A CASTLK, on an eminence, and figures, at tlie left; a valley beyond, 
with a mountain peak; at the right, a tree; sky of clouds and blue. 

Height, 17 inches; length, 52 inches. 



PHILIPPE JACQUES DE LOUTHElIROl RG, 

U.A. 

1740—1812 

S*2~CATTLE AND LANDSCAPE 

Painted in 1771 

( Canvas) 

IjAXDSCAPE^ with a pool near which is a group of three white and one 
red cows. A milkmaid witli her pails in right center; trees to right- 

Height^ 37 inriiri; length., 491^ inches^ 

Born at P'ulda in Hesse Nassau, but trained in Paris, De Loutherbourg 
became a very successful and popular landscape painter, was elected to the 
French Academy of Painting in 1708 and afterward Court Painter to the King 
He settled in London in 1771 and ten years later became a full member of 
the Royal Academy. In England also liis varied talents were fully recognized 
and appreciated, and he painted pictures commemorating the naval and mili- 
tary victories of the time, as well as various historical and biblieal subjects 









KICHAKD WILHOX, H.A. 

Kngush: 1714— 17£2 

VILLA OF M^FCKNAS, TIVOLI 

(Canvas) 

The Villa occupies the center, and other buildings, cypress trees and 
tower are seen to the right ; various figures are in the foreground, with 
hills and trees to the left. 

Wilson repeated this subject many times, one of the most important being 
now in the National Gallery, I.ondon. Another (perhaps the present one) 
was in the Arthur Anderson (of Kdinburgh) Sale at Christie’s on July 3, 1908. 

Height, 48 inches; length, .56 inches. 

A native of Wales, and a pupil of Tliomas Wright, Wilson began life as 
a portrait painter, but after a long stay in Italy, when he received encour- 
agement from Vernet, the Frencli artist, developed into a landscape painter. 
He settled in England in 1755, and was one of the Foundation members of the 
Royal Academy in 1768. He ranks among the greater landscapists in the 
earl}' history of British art. 



BUTCH SCHOOL 

PORTRAIT OF A LADY 

(Canvas) 

'ITirke-quakter length of a young lady, seated in an armchair; 
red low dress, embroidered with silver, garnished with pearls and 
trimmed with white lace; white lace cuffs and collar, narrow ribbon 
necklet with jeweled pendant, two-row pearl necklace, pearl earrings ; 
brown hair with jeweled band. 



Height, 44 ^/^ inches; mdth, 38 inches. 



J ( )I I X A X J ) E H E A X VK 

English: Circa 169-t — 1T39 



34^0— POirriiAIT OF A LOUD MAYOR OF LONDON 

Threk-quauter-lexgth seated fi|?ure of an elderly gentleman, in 
official robes embroidered with gold; left hand holding a scroll, right 
hand resting on arm of chair, which is covered by part of robe; gray 
wig; green curtain abo\^. 

Height^ 50 inches; widths 40 inches. 

^'and(?rbalK'k, who was born in England, where he died, had a considerable 
vogue as a portrait painter, and many celebrities sat to him, Sir Isaac Newton 
among others. The younger GabcT engraved twenty of his portraits of men 
and women, and six others were engraved by (i* White. 






(M)HHEGGIO (AXTOXIO ALLEGUl) 

\ (Copy by' JJattanio) 

^ Itauax: 1494-15J14 
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3U>—TIIE MAGDALENE 



Rki'MXING female fif»cire in white drapery and blue cloak, long golden 
hair flowing over shoulders, han<ls clasped, looking intently at a large 
open volume at right. 

Height, 44 inches i leidth, S7y^ inches. 



CAOIA) VEIJOXESE 

(ASCRIBED TO) 

Italian: 1528 — 1588 

tU7—KEliECCA AT THE WELL 

Group of numerous male and female figures, in classical robes, at a 
well, all looking intently at an old man kneeling and gesturing; 
behind him are seen horses and a youth with jewel box. 

Height, tm/r inches; length, 51% inches. 



300 - 








8111 I’KTEK PAL L KUH1:N8 

(ASCKIUED TO) 

1577—1640 






348— .V2’. PETER RECEIVING THE KEYS 

FROM CHRIST 



( Canvas ) 

Four half-length figures; to right, Christ in red robes; his right hand 
uplifted; to left, St. Peter in red and green robes, holding up two 
large keys ; in the center are two other elderly bearded apostles. 

Height, 35 inches; mdth, 31^ inches. 



SPANISH SCHOOL 
Zm— PORTRAIT OF A LADY 

(Canvas) 



Nkaui,y whole-length portrait of a young lady, standing, in low 
black dress embroidered with gold and trimmed with white lace, yel- 
low atid red skirt of which a fold is held with fan in her left hand; 
pearl and jet centerpiece at corsage, pearl necklace and bracelets, 
white mantilla; red curtain to right and left. 

Heights 56 inches; wldtJu inches. 



LOUS TOCQUE 

(ASCRIBED TO) 

French : 1696 — 1772 

sr> 0 — PORTRAIT OF A LADY 

(Canvas) 

Nearly whole-length of a young lady, seated, in yellowish dress al- 
most entirely covered with designs of flow'ers and leaves in colors, 
corsage edged with white lace, a pendant of green emerald and pearls 
at center, short sleeves trimmed wdth white lace, fan in right hand; 
powdered hair with white feather and jewel. 

Height^ 50 Inches; width, 391/^ inches. 



JOHANNES VEILMEEH OF DELFT 

Dutch; 1632—1675 

\x^'A—TIIK HOUSE OF THE PROCURESS 

(Canvas) 



Cory of the picture at Dresden. 



Height, 57 inches; width, 51 incJies. 




ANTONIO CASTILLO Y HAA^ EDKA 

Spanish: 1603—1667 

iVyi— PLAITING THE CliOWN OF TIIOHNS 

(Canvas) 

An interior, with figures of(Uvo wo nien^ seated. The one to right in 
red, holding a green cushion partly covered by white linen and ap- 
parently sewing or lace making, a table with flowers and two white 
pigeons on the floor. To the left the other, in yellow gray dress, is 
making a crown of thorns, and has pricked her finger, which she 
is intently examining; in the background a table with books. 

Height, 39 inches; leyigth, 80^ inches. 

The son of Agustin del Castillo, under whom he studied, and a pupil of 
Zurbaran, most of his works arc in the Cathedral at Cordova (where he was 
born and where he died), and very few are in private collections or have 
occurred in the open market. 




SPANISH SCHOOL 
35S— MADONNA AND CHILD 

(Canvas) 

Thk Madonna seated under a tree to left, in red aiid blue draperies, 
brown <lrapeiy around head and shoulders; she is handing a bunch 
of white grapes to the Chihl, w'ho is in a gray gown and is wearing 
sandals; her left arm on His shoulder. 

Height, 55% inches; width, inches. 



GIOVANNI PATTISTA SALVI 
(called II. SASSOFEHKATO 

Italian: 1605—1685 

aryi— VIRGIN AND CHILD 

( Canvas) 

IIai.k figure of the Virgin seated with head to left, in pink gown and 
blue cloak, white turban-like headdress, the ends of which fall on her 
right shoultler; she is gaaing at a globe around which a serpent is 
encircled; the nude golden-haired Infant seated on her lap and look- 
ing to right; landscape to left. 

Height, il inches; width, 29 inches. 

Purchased from Messrs. Cottier 4' Co„ New York. 

A pupil of his father Tarquinio Salvi, and influenced chiefly by the Car- 
racci. He spent the greater part of his life in Rome, producing altarpieces 
and Madonnas, and making copies of the older masters. 






^SO - 



VKNETIAX SCHOOL 

Zoo— TWO SEN A TORS 

Probably a portion of a larger picture 
(Canvas) 

Thk wliole-length figures of two elderly men, standing, one facing 
to front with long gray beard and brown robe, right hand on breast ; 
the other in dark red costume and with long brown beard, holding a 
staff atul seen in profile; marble pillar to right; green wall at left. 

Height^ 01% mches; inches. 



GiniAHD \)V: LAIKESSE 

Dutch: 1640—1711 

3rya— SACRIFICE TO DIANA 

( Canvas) 

A SCENE with attributes of the chase and numerous fi^ires in Oriental 
and classical robes; the central figure a priest at a fire sacrificing; a 
temple, with a whole-lengtii sculptured figure of Diana to the right, 
trees, a mountain and sky at left. 

Height, 60 inches; length, 76 inches. 

Born at Liege, the son of an artist, dc Laircsse at a very early age was 
a successful painter, and had as patrons the Electors of Cologne and Branden- 
burg. He was a poetical painter, with a wide knowledge of classical and his- 
torical annals. 



SIU GODFREY KNEEEEK 

English: 1646—1723 

3r>7— GEORGE THE SECOND 

(Canvas) 

Whole-length, middle-aged with wig, in Court robes with blue 
veh'et and ermine cloak and chain pendant of the Order of St. 
George; left hand holding scepter and resting on table with red 
cover, at right, where are the king’s crown and regalia. 

Height, 85^^ inches; width, 31 Vi inches. 



OASPARD JJL UHET 
(called GASPARD POU8SIN) 

French: 1613—1675 
358— 7>d NDSCA PE 

( Canvas) 

A MAJKSTic landscape with a valley in the center in which are nu- 
merous %ures in classical costumes, among them a man playing a 
harp; to left, high-peaked hills with winding roadway and buildings; 
to right, trees and the reclining figure of a man; masses of white 
clouds in sky at right, blue at the left. 

Height^ (MYl lengilh 90 inches. 

From the collection of Ladg Horf rights JunCt 1907 . 

Born in Rome of French parents, and influenced bj Nicolas Poussin and 
Claude Lorrain. His facility for painting was so great that he could paint 
a large picture in a day. Nearly all his subjects are scenes in and around 

Rome. 



5-^0 



DOX l)IE(i() R()I)RI(ir?:Z DE 81LVA Y 
AELASQUEZ 

Spanish: 1599 — 1660 

ti.^9—TIIE MAIDS OF HON OP 

Copy, by Juan IMolina Daza, of the celebrated picture in the Prado, 
at Madrid. 



Height, 79 inches; icidth, 66 1^ inches. 




KEY. JOHN THOMSON OF I)UJ>I)lXGSTON 



Scotch: 1778 — 1840 



•Mii—TIIE STAG HUNT 

(Canvas) 

A SCENE in the wilds of Scotland with a castle on a liigli hill in left 
center surrounded by trees ; in the right foreground, the huntsman and 
dogs are seen attacking the stag, at bay in the lake, with antlers 
lowered. 

Height, 71 inches; length, 94 inches. 

A well-known Scotch landscape painter, influenced by Claude Ic Lorrain 
and Poussin, An amateur artist, and a constant exhibitor of Scottish scenes 
in Edinburgh, he was elected an honorary member of the Scottish Academy. 
There are several examples of his work in the National Gallery at Edinburgh. 



FIFTH AND LAST EVENING’S SALE 

FRIDAY, MARCH 1, 1918 

IN THE GRAND BALLROOM OF 

The Plaza 

Fifth Avenue, 58th to 59th Street 
BEGIXKIXG AT 8.00 o'CLOCK 

Catalogue Nos. 361 to 452, inclusive 




1 11 AX CESCO G I A K I ) I 

Italian: 1712—1793 



mi— LANDSCAPE 









(Panel) 

A LANDSCAPE comprising tlie banks of a river, with rolling country 
and figures ; to right, tall trees. Sky of gray and blue. 



Height, 9^ inches; icidth, inches, 
nought by the late owner in Rome in 188(5. 

Guardi was born, lived and dietl in \'enicc, whose varied beauties he has 
iiii mortal i zed in almost innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, jn-obably no pupil more faithfullv 
or more successfully maintained the tradition.? of his master. It has been 
left to an Engli-shman, Mr. George A. Simon-soH) to write the fullest and most 
authoritative account of Guardi, 







ADIUAEX A AX DK VKIJ)K 

Dutch : 1 (536 — 1 (5T2 

3(>:i— WINTER A Ml S EM ENTS 

(Panel) 



1 / 



Fkozkn river scene, witli mmierous %ures skatin#>' and sleigbiiij^; to 
tlie left, three trees, and houses; to the right, a liooth or tent on the ice. 



Height^ inches; leiigih, 20 Inches, 

Son of William \*aii dc Wide tin? Elder; born and died at Amsterdain. 
He studied under his father, Jan Wynaiits and Philip Wouvennan, but much of 
his fame rests on the figures wliieh lie painted in the landscapes of his contem- 
poraries, such as Hobbema. 




AKHT VAN DKK NKKK 

Dutch: 1604 -' — 1677 

\ mn—SCl^NE IX HOLLA XI) 

( Panel ) 



\iGHT view of Dutch towns on the two hanks of a river on which 
are small sailing? craft, ferry and othei* boats with figures ; in the fore- 
ground a roadway with three figures and a dog close to the water; in 
the distance, to left, houses and the effect of a fire, and on the right, 
houses with candle light effects in the windows. 

Height, inAies; length, 16 % inches. 





JAX BHErOIIKL AND 

81 K PETKH PAUL HU HEN 8 

Fi.kmish: 1568 — Fi.emish: 1577 — 164.0 



LAX DSC A PE AX I) FIGURES 

(Panel) 

A RICH landscape, with a mother in pink and blue drajieries seated in 
a meadow beneatli a tree, nursing a nude child, and surroiunled by 
three other nude children; in the foreground a basket of flowers; 
beyond, a lake and mountain. 

I’robably a sinall version of a largi-r work. 'I'lic landscape by Ilroiiglicl 
and tlje figures by Kubcns. 

lleiyhtt 10 inches; leiiyth, 151/4 inches. 





FKAXCESCO (U’AliDI 

Italian: 1793 

mir)—]{UINS AXD FIGURES 

OuTSKiR’i's of a town, with ruins of a liigh porohway to left, anti 
other buildings in the background and in the distance to right; in 
the center of the foregi'ound is a figure of a man in red, and other 
figures are seen further away ; sky of clouds and blue. 

Heights 13 inches; lengthy '20 inches. 

G. J. Simonson, "Francesco Gnarili," 190-i, p. 93, Xo. 176. 

Purchased from Thomas McLean, London. 

Guanli was born, lived and died in Venice, whoso varied beauties he has 
iniinortalized in almost innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 
left to an Englishman, Mr. George A. Simonson, to write the fullest and most 
authoritative ac<'ount of Guardi. 





HI('IIAin) WILSON, H.A. 

Enoush: 17U— 1782 

Imv-ITAUA A LA NDSCA VK 

(Canvas) 



IjAxdsc APE, witli a hill capped by a square tower in the distance to 
the ri^lit; a lake, with the ruins of stone buildings on the further 
side: in the foreground three men are conversing, and near them are 
two large blocks of stone; trees to right and left; pale blue sky with 
white clouds. 

Height^ 10 Inchen; lengthy 21 bwhrs, 

A iiativi; of Wales, ami a pupil of Tliomas Wright, Wilson began life as 
a portrait painter, but after a long stay in Italy, when he received encour- 
agement from Veriiet, the French artist, developed into a landscape |>afnter. 
He settled in Kngland in 1T55, and was one of the Foundation menilHU’s of the 
Hoyal Academv in 1T08. He ranks among the greater landscapists in the 
early history of British art. 




JOHN ('ONS'I’AHl.K, K.A. 

KNGiJiin: 17T6 — 1837 

mi— THE irJGGOX 

(Canvas) 

T.axdscapk, with river in the foreground, aiui water-mill, cottage and 
figure to left; a cart ami driver to right, and in the distance a church 
witli steeple. Sky of gray cloutl.s with blue at upper right. 

Height, 13 inches; length, 191/G inches. 

Constable ranks as the first and greatest impressionist painter of bbiglisli 
landscape scenery. Tlie son of a miller and intended for his father’s calling. 
Constable at a very early age was determined to become an artist. He entered 
the Academy school in 1799, and began to exhibit landsca[>es at the Roval 
Academy’ in 1802. In 1819 he was elected an a.ssociate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold modal, and contributing much to revolut ionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
l)cst in j)ainting scenery in Suffolk and at Hampstead Heath, I.omlon. 







(iVAniiiV: M OK LAND 

Exglish: 176^—1804 



:«» 8 — liKST 

( Pam4 ) 

Two carters in conveisatinn, under an overlian^ing tree, one niouiited 
on a Imy horse, the other man seated on the ground, lioldiiig a nmg 
in his right liand, near wliom is a ])artly harnessed white horse; a dog 
in left foreground. 

Sigjied and dated 1795. 

Mentioned iu Halph Hiehardito}t\^ George Morland"^ PictnreH^^' 1897, jk 27, 
and hi Dn G, C. WilUamfiOtdA '^George Morland,*^ 1904, jk IKL 

Height, 19 inches; uidth, 17 inches, 

Tlic son and grandson of artists, Cteorge Mori and was cradled in an 
artist’s atmosplicre, and began to exhibit at the Royal Academy when fiftec^n 
years of age. The amount of work which he accoinplislied in about a quarter 
of a century was enormous, seeing that during iniich of the time he was either 
on drinking bouts or in liiding from liis creditors. His scenes of rural life have 
a vividness and cliaracter wliich render them sui generis, and their |) 0 |nilarity 
with eollectors has never waned flu ring the last hundred years. 




,J()1IX (’ONKI AIiLK, H.A. 

ENGLiiJK: 1TT6 — 

mi)— LANDSCAPE IN SUP FOLK 



( Pane] ) 

A BROAD view of an imdulating and well-wooded stretch of the coun- 
try in summer time, with cattle grazing on the slopes, at rigid, and ii 
bridge over a shallow ditch in tlie foreground. 

Height, 13% inches; length, 21 inches. 

Signed. 

From the coUections of W. J. H. Chamberlin, of High Holborn and New Bond 
Street, London; and Wgnfi Ellis. It has been authenticated bg the art- 
isFs son Colonel Constable. 

Purchased from M. Sedelmeyer of Paris. 

Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and intended for his father’s calling. 
Constable at a very early age was determined to become an artist. He entered 
the Academy scliool in 1T99> and began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
iihip ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing mucli to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery in Suffolk and at Hampstead Heath, London. 





HK’IIAUI) PARKES HOMNGTON 

Kxgush; 1801 — 18li8 

mo—rKXiCK 

Painted about 1824 
(Panel) 

\'iEW of the (iraiid Canal, with houses on the left, anehoml barges 
and boats in the distance; a landing stage with steps and houses on 
the right : blue sky with white clouds. 

Height, Kj inches; length, 18 inches. 

Bonington was one of tlic most forceful figures in art during his brief 
career. While Ins technique was French, his feeling was Fjnglish. He studied 
at the F.cole des Bcaiis-Arts in Paris, hut his art was chieflv influenced by 
Constable, and, like him, he was a brilliant im]>res.sionist, and together they 
may be regarded as the founders of the Barbizoii School. While he has never 
been a “neglected” artist, it is only within the last half century that his great- 
nes.s as an artist has been fully recognized. Ksample.s of his work are in many 
public galleries in Europe and America, the finest of all being at Hartford 
House, where there are thirty-four examples. Bonington paid a long visit 
to Venice in 1824. 





TIKhMAS HAHKEK OF IJA TII 

English: 1769—1847 

:M\—LANDSCAPK fVITH SHEEP AND SHEPHERD 

( Canvas) 

Landscape, with trees at left and sheep in foreground; a shepherd 
hoy seated near the ruins of buildings to riglit; sky of blue with gray 
clouds in upper part. 

Height, 1-t inches; leugih, 17% inches. 

Ejigraved in '^*^The Connohseur,^^ Fehruarg, 1905, p. 77. 

Thomas Barker, known as *^Barker of Bath,’’ ranks with Gainsborough 
and Morland as a landscape painter, tlie last survivor of the early English 
school of landscape painting. He was an occasional exhibitor at the Royal 
Academy from 1791 to 1829, but more jjarticularly at the British Institution, 
where, from 1807 to the year of his death, he exhibited ninetj-seven works. 
Many of hh pictures, among them the most popular of all, ^^Tlie Woodman,” 
were engraved. 






UK()U(iK MOIU.ANI) 

Kxgijsh : 1763— 1H04 

ti72 -ltUSSFVL PIGS 

(Camas) 



l^iGSTYK, with two pigs in tlie .straw; an overturnerl tub at left. 

Height, 10 uiche:^: length, 1214 inchest. 

Signed and dated 1701* 

From the collect ion of the Counfestst o/ Strafford, 

Mentioned in Halph Richardston\i ^^George Morland st Pictnres, 1897, p, 27, 
and in Dr, G, i\ WilUamston'st '^George Morland, 190^, p, 116* 

The son and grandson of artists, George ilorland was cradled in an 
artistes atmosphere, and began to exhibit at tlie Royal Academy when fifteen 
years of age* Tlie amount of work which he accomplished in about a quarter 
of a century was enormous, seeing that during much of the time he was either 
on drinking bouts or in hiding from his creditors* His scenes of rural life have 
a vividness and character whicli render them sni generhy and their popularity 
with collectors has never waned <hiring the last hundred years* 




I UANCOIS ( LOl’KT 

(AsrumKi) TO) 

Fbknth: (’Irat 151(v- 157‘J 



;m—CIIJHLKS, SOX OF FJiJXCOlS I 

(Paiul) 

Sm.\U, bust of a youth to front, half leiij*th, seated; giay tunic, black 
emhi-oidered cloak, flat black cap with white feather, brown hair; 
arms resting: on ledge, gloves in right hand. 

diaries Duke of Orleans (152‘J — 15+5), of whom the above jiicture is 
said to be a portrait, was the son of Frunvois I and brother of Henri II. 
On the death of the Dauphin Vranvois, diaries .succeeded him in the title. 
In the Morgan Collection is a miniature of him bv Corneille de Lyon, 15+5. 

Height, Inches; mdth, bic/ici. 

Born at Tours, a ineiiiber of a Flemish family of artists, Clouet .succeedwl 
his father as Court Painter in Franco, ami for many years be imlnted most 
of the leading celebrities and eminent personages in that country. His por- 
traits are full of accuracy and truth and rank him ns tlie greatest artist of his 
time. 



(iKKAlU) 1)01 

Dutch: 1 (>113-1675 

:i7^— PORT HA IT OF A YOVTil 

(Pand) 

Small head and shoulders of a youth directed to right, hlack coat 
and steel armor collar, black cap, long brown hair falling over ears 
and shoulders. 

This is daimeci to be a portrait of the artist, but if so it must be by 
another, as it is extremely improbable that Don could paint a work of this 
quality in his early youth. Don was born at Leyden and began life as an 
engraver, and studied ]>ainting under liembrandt, whose influence is less marked 
in Dou’s works than in those of any other of his pupils. His superb little 
pictures are masterpieces of concentrated workmansbip. 

Height, (> inches; imlih, 4% inches. 

From the coUection of -/, (h Murrietta^ Marquis de Santurce. 

Exhibited at the National Academy of Design, New Fort, 1895* 





HK'HAKJ) TAKKKS HONING T()X 

English ; ISOl— 1«28 

‘ 675 — CHILDREN ON TILE SANDS 

(Panel) 

ScKXE at low tide on tlic French coast, with children seated on the 
sands, in left center; a sailing vessel beached, beliind them; other 
figures and a headland, at left; in the distance to right, cart and 
horses. 

Probablv" one of tlie artist^i* iiianv view,s of the coast near Bouh)gnc. 

Helghfy 10 mches; lengiK 

Bonington was one of the most forceful figures in art during his hi ief 
career, Wliile his tcchniciue was Krenchj his feeling was Engli^sh, Pic studied 
at tlie Eeulc ties Beaux* Arts in Paris, but his art was chieHy intluencecl by 
(^)nstable, and, like him, he was a brilliant inipressionist, and together they may 
be regarded as tlic founders of the Barbizon School. While he has never been 
a “neglected” artist, it is only within the last lialf century that his greatness 
as an artist has been fully recognized, l^xaniides of his work arc in many 
iniblic galleries in Europe and America, llio finest of all being at Hartford 
House, where there are thirty-four examples, Bonington paid a long visit 
to Venice in 1824. 





English: 1776 — 18J17 



nni^HA MPSTEA 1) HE A Til 

(Canvas) 

ViKAV on the top of the Heath, with dense masses ot trees to left, 
and cows in the shade; a horse is seen to the right. Blue sky 

with white clouds* 

Height^ 10 inches; length, 12^4 ittchcj^. 

Purchased from Thomas McLean^ London. 

Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and intended for his father’s calling, 
Constable at a very early age was determined to become an artist. He entered 
tlie Academy school in 170J), ami began to exhibit landscapes at the Royal 
Academy in 1802. In 1810 he was elected an associate and to a full member- 
filup ten years later* He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery in SuflFolk and at Hampstead Heath, Tmndon. 





GKORGE MORGAN 1) 

Kkglish : 1T63 — 1804 



tm~SHKPIIPJKDS liKPOSING 

( Canvas) 

WOODED clell with two sliepherds, one in gray, seated, and the other 
in red reclining; two dogs and a staff near them; sheep grazing in the 
distance. 

Height, 181/4 inches; width, 14% inidtex. 

Signed with initmh. 

Mentioned in Ralph Rlchardmn-s George Morlamrs Firfures,"' 1807, p, 27, 
and J)r, G. C. WilUamsofds "*George Morland,'" 1004, />. llfJ. 

Tlic son and grandson of artists, George Morland was cradled in an 
artisCs atmosphere, and began to exhibit at the Royal Academy when fifteen 
years of age. The amount of work wliich he accoin [dished in about a quarter 
of a century was enormous, seeing that during much of the time he was either 
on drinking bouts or in hiding from his creditors. His scenes of rural life have 
a vividness and character which render them generis, and their popularity 
with collectors has never waned during the last hundred years. 



THOMAS (iAINSHOHOlTill, H.A. 

English: IT'iT— 1788 

\Yt^— LANDSCAPE AND CATTLE 

(Canvas) 



ViKiv in a valley with a flock of sheep, goats, a cow and a tloukey 
standing in a shallow pool, a shepherd in the background; behind the 
group a rocky cliff, with shrubbery undergrowth and a tree; hills in 

the distance. 

Height, 18 inches; length, ’il'/^ inches. 



Gaiiisborougli, «lio ha.s boon rankotl as tho greatest English landscape 
and portrait painter, was the son of a clothier, and studied with Frank Hay- 
man, at the Martin’s Eaiic Academy, London. In 174.5 he settled at his native 
place, Sudburv, SufTolk, as a portrait painter, whence he reniovcd m i4b to 
Ipswich. Four years later he removed to Bath, where he painted most of the 
distinguished visitors and others at this fashionable 'vatering-place He 
one of the original members of the Royal Academy, founded in / . e 

settled in London in 1774, where his work was so imicli in demand that he was 
unable to execute all tlie commissions which lie undeitook. 






FKAXCES('<) (i UAHDI 

Italian: 1712 — 17S12 

It I ALTO, VENICE 

(Panel) 



Tiik bridge of the Rialto, with view of the Hiva (lei Vino and the 
Hiva del Carbone erowded with boats and figures* Gray blue sky 
with white elonds. 

Height, 18^^ inches; lengflh inches. 

O* A, Simonsotu Francesco Gnardi,^^ 1904, j}. 98, iVo, 178. 

Guardi was born, lived and died in Venice, whose varied beauties he has 
immortalized in almost innumerable canvases, large and small* He was a pupil 
of Canaletto and, witliout being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 
left to an Knglishman, Mr. George A. Simonson, to write the fullest and most 
authoritative account of Guardi* 
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ANTONIO (VVNAI.E (CANALETTO) 

Italian: 1697—1708 

d l }i 

m(S—POm'K DELLA CANAltEGIE 

A 

(Canvas) 



\"^JEW of the Canal, witli tlie tower of San Gereniia and the Palazzo 
Labia on the left, and houses on the opposite side; the bridge is seen 
in the middle distance; mimerous gondolas with gaily dressed figures 
on the water, lilue sky with horizontal bands of white cloud* 

Canaletto repeated this subject many times, and one of his largest pic- 
tures was engraved by Visentini. A small version is in the Xational Gallery 
London. Mr. Ilearids example is of very fine quality. 

Height f i24 tuch^St B6 inches 

A native of Venice and a pupil of his father, Canaletto shares with Guardi 
tile distinction of being the greatest painter of Venetian life and scenes. In 
1746 he visited London and remained there two years, and this explains the 
very large number of his works to be found in English public and private 
galleiies. 




JACOIH) MAlUKSCin 

Italian: 1711 — 1794 

im— VENICE 

( Ciinvas) 

V II'. on the (.-rrHiid ChiirI, with SmitR Slaria delle Salute, and other 
buildings on the ri^ht; gondolas, sailing barges and otlier eraft to 
left and in the distance. 

Height, 19V^ inches; length, 2HYj inches. 

Marioschi was a native of Venice and a pupil of his father and of Gasparo 
Diziani. He imitated the style of Canaletto with extreme facility and it is not 
always easy to differentiate the work of tlie one from the other. Recent 
researches of Dr. Fogolari tend to prove tluit Jacojm Marieschi was a figure 
painter and that architectnral pictures now generally associated with his 
name are the work of Michele Marieschi (who die<l in 174:i) and that tlie two 
artists are not related. 



ANTOIXK I;K XAIX 

French: 1. '588— 1648 

Loris LK XAIX 

French : 1.'593 — 1 648 

iiH'l—INTEIilOli WITH FIGURES 

(Canvas) 

Ax interior with nine pea.sant figures. An old ^voman in red jacket 
seated to the left, near whom is a youn^ woman holdings a baby; a 
group of four boys, at the right, includes one playing a flute, another 
being seated near a dog. 

Height, 2 OY 2 inches; length, '25 inches. 

The two brothers were born in I.aon, and with a third brother (who sur- 
'ived them) settled in Paris and worked together, becoming members of the 
Academy. Most of the domestic subjects and scenes of village life were 
painted by the two brothers Antoine and Louis, the third brother, Jlnthicu, 
ilevotmg himself chiefly to historical subjects and portraits. 



.JOHN 8KLL (X)TMAN 

Exgush: 1782 — 18-12 



ass— SEA SC A PE 

(Panel) 

Skascapk at low tide with fishing boat, figures and seagulls; to right, 
a man and a boat; sitips in the distance; sky of clouds and blue. 

Height, iuchea; length, 19 inches. 

Signed. 

(’otnmji was horn at N'orwidi, and was for the most part sclf-tauglit. He 
was a meinber of tlie Norwich Society of Artists and an occasional exhibitor 
at tlie Royal Academy; from 1834 to 1842 he was Professor of Drawing at 
King's C'ollege, London. 



AAVOn ^'AN HrVSDAEI. 

Ditch: Circa 1630—1682 

sm—srmAfjis of Amsterdam 

(Panel) 

A mtOAi) road in the foregrtniml, with a small two-wheeled trap, in 
which are two persons, and a man walking by the side; another group 
of figures and a dog to the left, close to an old cottage and a branching 
tree; on the right the ruins of a house, and other cottages, amid 
clumps of trees; and in the distance a church with a spire. Gray skv 

Height, 6% inches; length, 231/f, inches. 

A native of Ilaarlcin and an intimate friend of Nicholas Ilcrghein, under 
whose advice he gave u|) surgery for painting. He rapidly became one of 
the most pojuilar artists of his time. His work is usually associated with the 
wilder aspect.s of country scenery, but some of liis most attractive j»ictures 
were inspire<l by scenes around Ilaarlem, 




FKAXCE8CO Zl CCAHELLl, E.A. 

Italian: 1702 — 1788 

385 -/ 3 ’./ LIJ N LAN DSC A PE 

(Canvas) 

View of hilly scenery, with houses, trees and fij^ures; tall trees in 
center and to the left, a river with a bridge; in the foreground, an 
elderly man is fishing from the liank, peasants and dog walking 
toward him; a mounted traveler and a peasant, in the middle distance, 
going toward the village ; sky of clouds and blue. 

Height^ fftAies; hngth, 28l^ hiches. 

A native of Tuscany, Zuccarrclli studied art in Florence and Home, and 
in his earlier years devoted his attention to historical subjects. He subse- 
quentlv became famous for his landscapes witli small figures. He lived in 
England on two occasions, his second stay being from 1752 to 1773, and 
so much were his talents esteemed that he was elected a Foundation Member 
of the Royal Academy in 1788. Many of his pictures were engraved. 



FnAN(’i:s(’() ALHAXI (or AIJ^AXO) 

Italian: 1578 — IGfiO 

.‘18(5 CIIILDIiEX I)JNCIX(i 

( Panel ) 

(troup of sixteen nude children romping and dancing; to left, one 
playing a drum and another a fife; a circle of ornamented metal above, 
in center, and a hunch of grapes on the ground at extreme right; red 
curtain to left. 

Height, 24 inches; length, 28 inches. 

Native of Hologmi ami a jiupil of C’alvaert, lie had, as a follow-student, 
Guido Reiii; the two continued their studios together uiuier Lodovieo Carracci 
and continued their friendshij) through tlioir careers. His works are well 
represented in public galleries and churches in Italy and other jilaces on tlie 
Kuropean continent. 



• t 









^ 401 IN CONSTAHI.E. R.A. 

English: 1776— 18?i7 

387 — IV IN im) It ( J STLE 

(Millboiird) 

Distant view of the t'astle to tlie left seen over a wail; climips of 
trees and shrubs to right; white clouds in a blue sky* 

Height, 151/^ inches; length, 20% inches. 

Constable ranks as the first and greatest iinpressjonist painter of Knglisb 
landscape scenery. The son of a niiller and intended for bis fatherls calling, 
Constable at a very early age was deterniiried to become an artist. He entered 
the Academy school in 1799^ and began to exhibit landscapes at the Royal 
Aeadeniv in 1802. In 1810 he was elected an associate and to a full nieinbor- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize P^reiieb Iaiidsca|H‘ [)ainting. 
Constable was a jjroftmnd student of nature in all her moods, and was at his 
best ill painting scenery in Suffolk and at Haiiipstca<l Heath, London. 








JACOIM) MAKIKSCIII 

Itauan: 1711—1794 






(Canvas) 

View on the Grand Canal, witli the Caiiipanile and other buildings 
on the left, the Piazzetta and tlie I^ion of St* Mark, the Ducal Palace 
stretching across the center, and the Prison and other buildings on 
the right; the Carial, with niiineroiis gondolas and other sailing craft, 
in foreground* 

Height y 22 inches; lengthy 311^ inches 

Mariesclii was a native of Wnice and a pupil of his father and of Gasparo 
Diziani, He imitated the style of Canaletto with extreme faeilitj and it is 
always easy to differentiate tlie work of the one from the other* Recent 
researches of Dr. Fogolari tend to prove that Jacopo Mariescht was a figure 
painter and that architectural pictures now generally associated with his 
name are the work of Michele Marieschi (who died in 174<»3) and that the two 
artists are not related. 






GKO UG K U( )M N K 

English: 173-1 — 1802 

im—MLSS ELEANOR GORDON 

(Canvas) 

JJusT of a young lady, full face view, in white low dress and fichu, 
powdered curly liair bound with hlue ribbon. 

Height^ 20 inches; width, 16 inches, 

Itonincy ranks third anmng tlie painters who iimy be said to liavc founded 
the Early English School of portrait ])aintcrs. After some desultory teach- 
ing from an itinerant portrait painter, Roiiiiiey settled in London in 1762, 
and in the following year exhibited a picture at tlie Free Society of Artists; 
in 1764 he visited France, and by 177*1 had saved enoiigli money to make a 
two-year visit to Rome* He settled in I.omlon in 1775, and from tlience on- 
ward his popularity as a jiortrait painter became so great that ^^all tlie Town” 
flocked to his studio. He first met Lady Hamilton (then known as ]\Irs, Hart) 
in 1782, and their friendship lasted as long as the artist lived. He painted 
and sketched her in many attitudes, and slic inspired him as no other sitter. 




II()P1*XKH, K.A. 

(PEHIOl) 01') 

Exclish: 1758—1810 



tm—MliS, GUVON 



H,vr.F figure, to front, looking to riglit; white loose-fitting dress with 
full sleeves, pinkish brow’n sash; fair curling hair falling over her 
shoulders; landscape ba<*kground. 

Oharlotte, daughter of R. Andrews and wife of Claude Guyon, of San 
Domingo. 

If eight, 29% inches: tmdfK 24 inches. 




JOHN KUSSKLL, l^.A, 

(ASCRIBED TO) 

Engush: 1744 — 1806 

391— DY BE A VMOXT 

Hau’ figure seated at a table, directed to left, in white dress and 
with white lieaddress, powdered curly hair, gold neck-chain and 
bracelet with precious stone; arms resting on table, holding a paper 
with both hands. 



Height, 30 inches; width, 25 inches. 




English; 175Si— 18:J9 



/ 



tayj—MHS, iiihMPnuPJV 

Painted about 1T9() 
{(’anvas) 



IIai.f fijfure of a yoiiiiji laily, to front, lookiii^^ to left; in M'liite low 
dress with narrow blue sash and shoulder straps; fair hair with white 
band; red curtain to ri^?ht, landscai»e to left. 



Sir WiHiaiii Hcodiev was one of tlic most able followers of Sir Joshua 
Reynolds and ranks with Hojipner and Lawrence as a portrait painter. He 
was patronized by George III, and became official I’ortrait-painter of Queen 
Charlotte. He was elected an associate of the Royal Academy in 1T93, and a 
full member five years later. 



Jlcight, 30 iiu'ltai; tcUlth, ‘25 inchen. 



SIK THOMAS LAWHKNCK, H.H.A. 

Kxglish: 17(59— 18:J() 

m\— PORTRAIT OF A LADY 

l’aiiit«l about 1830 
(Canvas) 

IIkai) and shoulders of a middle-aged lady, looking at the spectator 
full face, in golden yellow dress with jeweled brooch at center of 
corsage, pearl necklace and earrings, ermine cloak across her shoidders 
and held by left hand ; dark hair in ringlets. 

Height, 30 inches; ichlth, 2.5 inches. 

Lawrence at an early age gave proofs of his talent for art ; his first 
great success wa.s tlie whole-length of Miss Farrcii (Countess of Derby), 
which was exhibited at tla* Royal Acadcniy of 1790. In 1892 he was appointed 
|)ainter-in-ordinary to the King, and in 1819 succeeded Ueiijamin West as 
President of the Royal Academy. For forty years he jminted nearly all the 
rank and talent of Great Rritain, and honors were conferred upon him by 
many Kuropcan art academies. He ranks as the greatest portrait painter of 
Kngland during the first quarter of the last century. 



/ 



(ii:OK(iK UOMNKY 

KxaiJsii] 1784 — 1H02 

:m—LAI)V IIAMILTOX: MEDITATIOX 

( Canvas) 

Head and shoulders, in wliite drapery with luiidike hood directed to 
left and looking downwards, chin resting on hands. 

This is probably the version, sohl at Christie^s on !^Iardi 81, 1906, of a 
soinewlmt larger picture described by T. H, Ward ami W\ Roberts in “Rom- 
ney,” 1904, p. 182, Xo. 9, 

Height, 20 itichen; length, 24 inches. 

Ronmey ranks tliird among the painters wlm may be said to ha%^o founded 
the Early English School of portrait painters. After some desultory teach- 
ing from an itinerant portrait painter, Romney settled in London in 1702, 
and in the following year exhibited a [deture at the Free Society of Artists; 
in 1704 he visited France, and by 1778 Imd saved enough money to make a 
two-year visit to Rome* He settled in London in 1775, and from thence on- 
ward his ]iopularity as a portrait painter became so great that “all tlie Town” 
flocked to his studio. He first met Lady Hamilton (then known as Mrs, Hart) 
in 1782, and their friendship lasted as long as the artist lived* He painted 
and sketched her in many attitudes, and she inspired liim as no otiier sitter. 




SIH .JAMKS TIIOKMIILI, 

English: 167(i — 17^4 

395—3IUS, BENSON 

(Canvas) 

IIali' figure of a young woman, directed slightly to left and looking 
at spectator; in low blue dress, white corsage, brown cloak, long dark 
hair bound with narrow yellow ribbon. 

Height, 29% inches; m^Hh, 25 inches. 

Thornhill studied under Thomas Highmore and after traveling on the 
Continent settled in London, He painted the cupola of St, PauPs Cathedral 
and decorated the walls of many private houses of the nobility. He was 
patronized and knighted by George Ij to whom he was Serjeant Painter. His 
daughter married Hogarth. He painted portraits of Sir Robert Walpole, 
Richard Bentley the scholar, and many others. His own portrait, by himself, 
is in the National Portrait Gallery, London. 




8IK JOIIX WATS()N-Ci01U)0N, U.A., IMi.S.A. 

Scotch: 1790- 18(54 



m\—P()jrriiAiT of a gkxtjajmax 



( (Canvas) 



liusT of an elderly man to front, looking to right; dark coat, blue 
waistcoat, white stock, gray hair. 

Height, 80 Inches; leulfh, 2.5 inches. 

( ! II tint rated) 

John Watson, who assumed the additional surname of (iordon, ranks 
next to Raeburn in the history of Scottish portrait painters, and some of his 
fine works are in tlie National Gallery at Edinhurgli. He was elected an 
associate of the Koval Academy in 18^1, and nine years later he became a full 
member, but was elected President of the Royal Scottish Academy, and 
knighted, and appointed the Queen’s ‘Hdmner.” 



KX(iLlSIJ S('IHK)L 
:m—POi{Ti{AIT OF A GENTLEMAN 

Painted about 1840 
( Canvas) 

Bust of a iiiiddle-aged gentleiiiaii, to front, in black coat and stock, 

white collar and front; gray hair and slight side w'hiskers. 

Height, 30 inches; width, 25 inches. 



JOHN COX8TARI.K, H.A. 

Exc.i4.sh: 1776—1837 

iVd^GKORGE GARRARD, A.R.A. 

(C'ajivas^) 

Hkad and .shoulders, face in profile, looking to left, in red painting 
gown, holding palette in left hand and brush in riglit; clean shaven 
and inclined to baldness ; curtain background. 

George Garrard, who was bom in 1760 ami who died in 1826, was both 
painter and sculptor. He is almost exclusively now remeinbered as an animal 
painter, his pictures of racing horses and kindred subjects appearing at the 
Royal Academy from ITBl to 1826, He studied under Sawrey (lilpin and 
was patronized by Sir Joshua Reynolds, by Sir iJohn Leicester and the Duke 
of Hamilton, and was elected an associate of the Royal Academy in 1800, 
Many of his pictures were engraved. An excellent account of this prolific and 
gifted artist appears in the first volume of Sir Walter Gilbeys’ “Animal Paint* 
ers of England,” 

Height, 28 inches^ width, 24 inches. 

Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and iiitondvd for his father’s calling, 
Constable at a very early age was determined to bc^come an artist. He entered 
the Academy school in 1709, and began to exhibit landscajjes at the Royal 
Academy in 1802, In 1819 he was elected an associate and to a full member* 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery in Suffolk and at Hampstead Heath, London, 



STK THOMAS I.AM HKNCK, IMi.A. 

(SCIIOOh OF) 

399 — YOUNG CRICKETER 

(Canvas) 

Thkee-quartck-lenotii figure of a fair-Iiiiired buy in l>laek Eton 
jacket, white waistcoat and breeches, standing at a wicket and liold- 
ing cricket bat. I.anti.scape background, with Iiigh sky of blue and 
gray. 



licxgM^ 30 inches; widths 28 inches. 





8IK IIKXHY UAEHrHX 

Scotch: iJlsG— 182 JJ 

m)— POUT It A IT OF A GENTLEMAN 



( Canvas ) 

Bust of a middle-aged gentleman, to front, looking up to left, in 
In’own coat, yellow vest, white stock, brown hair. 

Height, 30 inches; width, 25 inches. 




I)l TCII SCHOOL 
mi— PORTRAIT OF A LADY 

(Canvas) 

Kust, to front, of a lady of quality, in dark dress embroidered in front 
with a gold scroll pattern; large white circular gauffered ruff, and 
elaborate starched white lace cap. 

Height, 30 inches; width, 25 inches. 

Inscribed to left, “.^Etatis 20, 1629.” 








N 1C( )L AS I>E L AE U I L U K K K 

L'kekch: 165(5 — 1744? 

i02—l)UCIIESSE 1)E LA ROCHEFOUCAUIA) 

(Canvas) 

IIam’ figure of a young lady, to front; light blue low dress with white 
sleeves and blue ribbon rosettes at shoulders; blond curly hair dressed 
in panier-fashion over ears, a curl falling on neck on either side, and 
bound with blue ribbon. 

Height, *i9^ inches; wiiUh, 24 inches. 

Exhibited at the Academy of Design, Xew York, 1895. 

Studie<l at Antwerp under Antoine Gonbeau and worked in England 
under Sir Peter Lely and on liis own account for four years, painting jwrtraits 
of Charles II and otliers. After his return to I’aris lie was received into tlie 
French Academy as a historical painter, but Ids fame entirely rests on Ids 
portraits. He is known as the French Van Dyck. 





GKOHGK MOKLANI) 

Exglimh ; 176H — 1804 



mn-CONTKNTMKNT 

( Canvas ) 

lNn-:KioR of a pigstye, with a sow and her litter of young on straw 
bedding. 

This is the picture entitled *‘A Sow and which was in the W. H, 

Forman Collection at Callaliy Castle, Northumberland, at dispersal of which 
in June, 1899 (No. 70), it was purchased by Mr. Ichenhauser the dealer. 

Height^ 28 inche.f; length, 36% inches. 

Signed leifh initials. 

Collection /. D. lehenhausert New York^ 1903, 

The son and grandson of artists, George Morland was cradled in an 
artist’s atmosphere, and began to exhibit at the Royal Academy when fifteen 
years of age. The amount of work whicli he accomplished in about a quarter 
of a century was enormous, seeing that during much of the time he was either 
on drinking bouts or in hiding from his creditors. His scenes of rural life have 
a vividness and character which render them sui generis, and their popularity 
with collectors has never waned during the last hundred years. 





GEOliUK CHAMBERS 

English: 1803 — 1840 

mA>—OFF DOVER CLIFFS 

(Canvas) 

Stormy channel, with several fully rigged sailing boats heaving over 
in the wind, toward one of which three men in a yawl are rowing; 
ocean-going vessels, with sails reefed, and chalk cliffs in the distance ; 
a buoy is seen in the left. 

Height, 28^ inchet; length, 36 inches. 

Collection David H. King, Jr., New York, 

The son of a sailor. Chambers himself was bred to the sea, and is now 
chiefly known for his marine subjects, in which he was particularly successful. 
He was patronized by Admiral Lord Mark Kerr and was elected a member 
of the Water Colour Society in 1834. Three of his pictures of naval battles 
are at Greenwich Hospital, and some of his water color drawings are in the 
South Kensington Museum. Of recent years there has been a considerable 
demand for good examples, such as the present one, of Chambers’s work. 



CLAUDE (iELl.UE 
(called OLAl’DE LE J.OHRAIX) 

1'’kexch: 1 (>00—1682 

40.)— 6?7L/A7; SUNSET, GENOA 

(Canvas) 

Vjew of the harbor witli palaces and high sculptured portico to the 

right; sailing vessels at andior, flying flag.s, and other craft; the fore- 
ground crowded with figures and merchandise; pale golden light in 
lower part of sky, blue and gray above. 

Height, 4.5 inchex; width, 41 inchex. 

Born at Champagne (Vosgc.s); lived in Home, with Agostino Tassi, a 
landscape and marine painter. In Rome he was patronized by Cardinal Benti- 
voglio and by Pope Urban VIII. For the last forty years of his life he worked 
in Italy, painting and etching with enormous facility. Although Claude’s j)ic- 
tures are not so much sought after by collectors as in former times, ho still 
ranks as one of the greatest landscape artists of the seventeenth century. 



KAHPAH VAN WITTEL (called ^ ANNUTEJJd) 

Dutch: KiT^ — 

iV m\--ITALlAN SEAPORT 

(Canvas) 

A QUAY across the foreground, with pedestrians and vehiele.s; build- 
ings of a city lining the continuation of ciuay, at left; back ot them, 
at extreme left, a high rocky cliff; in center of picture, the blue 
waters of the harbor, with vessels; summer sky of blue, with white 
eloiids. 

Height, 2d inchex; length, .52 inchex. 

\ native of Utrecht and a pupil of Matliias Withoos, Van Wittel went 
at an early age to Italy (where he Italianized his name), and lived there 
and in Spain most of his life. He was an excellent painter of landscapes 
and architectural subjects, doing for Rome and its neighborliood what Cana- 
letto and Guardi had <lone for Venice, His works are rarely met with. 



THKODOOR VAN THUJ.DEN 




Dutch: 1607 — 1676 

407 — ISABELLA BRANDT, WIFE OF RUBENS 



(Canvas) 



Half length of young woman, to front; dark low dress cut square 
and trimmed with white, white cuffs; auburn hair, two-row pearl 
necklace and earrings; right hand holding red-covered prayer book; 
pillar and red curtain background. 

Isabella Brandt was the first wife of Kubens. She was born in 1591, was 
married to the artist October 13, 1G09, and died in 1626. 

Height^ 38 Inches; width, 30 inches, 

A native of Hertegenbosch and a pupil and assistant of Kubens, Van 
Thulden is said to have had a considerable share in tlie series of pictures 
painted by Kubens for Marie de Medicis’ Palace of the Luxembourg* He 
painted numerous pictures for churches in France and Flanders. Few of 
his portraits have come down to us under his own name. 



V 



JOIIAXX ZOFFAXY, K.A. 

English: 17«3— 1810 

^m—POUTHAlT OF A LADY 

(Canvas) 

Half length, directed slightly to right, looking at si)ectator; low blue 
dress ’with white sleeves, pearl drop and yellow ribbon at center of 
corsage; auburn hair with gold headdress, the plaits of which fall 
over her shoulders ; left arm holding white cloak. 

Tin’s portrait, which is of first-rate quality, has been doscribccl as of “Miss 
Broughton, the .Actress,” but no record has been fouiul of such a person. 

Height, 3fi inches; tddth, 20% inches. 

Zauffany (born Zauflfeiy) was a native of Ratisbon, and lived in Italy 
for twelve years stmlying and practising art. He came to England in 1758, 
and became a Foundation member of the Royal Academy ten years later. He 
painted portraits of iiiany of the famous men and women, particularly actors 
and actresses, of his time, as well as a group of the Royal family. 



sn? JOSHUA HEYNOUDS, IMi.A. 

Exguish: 1723 — 1792 

M){}— JAMES PAINE, ESQ. 

(Canvas) 

i HKKK-QUAKTMt-ijEXGTii fig'ure ot Hii elc^aiitly attirud youiii^ nuiii, 
in blush pink dress with wliite cuffs and lace collar, blue cloak over 
shoulders and around body and left arm; left hand resting on open 
volume, right holding fold of cloak. ^ 

Probably the son of James Paine (1777-1789), the architect. Reynolds’s 
group of the father and son, painted 1760-(j4, is at Oxford. There doe.s not 
seem to bo any record of a separate portrait of the son. 

Height, 4(5 inches; width, 38 inches. 
From the coUectwn of the late Dr. Benson, Archbishop of Canterbury. 

Sir Joshoa Reynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in I^ondon under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years was the leading figure in the art life 
of the ^letropolis, painting portraits of all the principal figures. At the 
establishiuent under Royal Patronage of the Royal Academy? he was elected 
its first President; the honorary degree of D.C.L. was conferred upon him by 
the University of Oxford in 1773, and in this year also he was elected mayor 
of his native town of Plympton* The record of his work forms the subject 
of four large volumes by IMeyers A. Graves and W. V, Cronin. 



SIH TIIOMAvS LAWRKNCE, P.H.A. 

English: 1769—1830 

4 ] 0 _ JO//.V JULIUS A NGEUSTKIX 

( Canvas) 

Half-length of an elderly man to front and looking to right, in rich 
red rohcj seated at a table with open l>ook on liis lap, the leaves of 
which he is turning with his right hand; gray hair. 

Angerstein, who was born in Russia in 1735 and who died in 1823 in 
London, was a merchant and became an eminent philanthropist. He was an 
ardent collector of pictures, of which he founded a fine collection which sub“ 
sequent ly became the nucleus of the National Gallery, London, which contains 
one of I-awrcncc’s numerous portraits of him. He was a constant patron of 
Lawrence, and helped him in money matters. A group of Angerstein and his 
wife is now in the I.ouvre, Paris. 

•^IY 2 inches; mdth^ 32^^ inches. 

I.awrcnce at an earl\" age gave proofs of his talent for art; his first 
great success was the whole-length of Miss Farren {Countess of Derby), 
which was exhibited at the Royal Academy of 1790. In 1892 he was appointed 
painter-in-ordinary to the King, and in 1819 succeeded Benjamin West as 
President of the Royal Academy. For forty years he painted nearly all 
the rank and talent of Great Britain, and honors were conferretl upon him 
liy many European art academies. He ranks as the greatest portrait painter 
of England during tlie first (juarter of the last century. 




V < ^ iSffTw, fai4^’ 7t k lyifnf ffim « c^<n Jr {Irw Jkf 

•.»4» M JV M a- 1^4*» # .5^ . W »r A/ TjMwto 

KKANCISCO J081^ OK GOYA V Ll’CIEXTES 

Spanish : 1 746 — 1828 

'y m—JUAN MANUEL ALUAHEZ l)E E Alii A 

(Canvas) 

Thukk-quartor length, standing to front, in dark blue and scarlet 
gold-embroidered uniform, with sword; left hand holtling a despatch, 
l ight on gold-headed eaiie; gray hair. 

Height^ 43^ inches; mdth^ 33 inches, 

f^^irchased at Chnstk^s^ Mag 7, 1909, lot 107. 

The greatest figure in Spanish art of the eigliteeiith century, famous both 
as a painter of portraits and of domestic subjects. He ^vas also an accom- 
plished etcher. 





^ V KH( )N i:SK (( W H LiyrrO) 

^ +12— 77/7i’ DOGAUKSSA MOUOSIXA 

^ MO nOSINI-aiilMA A / 

(Canvas) 

'riiHF.E-QUAKTEU-LKNGTii figiiie of a iiiatroii, seated, directed to left 
and looking at tlie spectator; in peach blush low dress trimmed with 
white, white lace collar, and cap; jeweled pendant at end of gold 
chain; to left, a red table and a picture on the wall showing a barge 
of state, M’ith red gonfalon; to right, red curtain. 

Tlic Dogaressa Morosina XIorosini-Grimani was the daughter of Mess! 
Andrea Morosini, the head of the senior branch of the second family in the 
liighest grade of nobility, and one of the princes of the state. She was 
married to Xlessi Marino Grimani in N'oveinber, 1560; in 1579 he was electe<l 
Doge of Venice, and the Coronation was carrie«l out with the greatest pomp 
and ceremony. The Doge died in 1608, but the Dogarcssa survived until 
January 21, 1613-1614. An interesting account of this remarkable woman, 
of whom it was said, “She commands not alone herself, but she is Xlistress of 
a mighty Km|)ire,” will be found in E<lgcumbe Staley’s “The Dogaressa of 
Venice,” 1910, where her portrait by Giovanni Contarini, 1.599, at the Villa 
Pisano, Padua, is repro<luced. 

Height, 4.3% inehe*; xeidth. 36% inches. 



FKHDINANI) HOL 

Dutch I Ifill — ICHl 

Wi—POKTIIAIT OF AN AKTIST 

Sai<l to represent the artist himself 
(Canvas) 

The artist, in yellow robe and wearing a Kcinlnandt velvet ea(), 
seated at a table covered with an elaborately patterned cloth, holding 
in right hand a drawing pencil, and with the left pointing to an up- 
right sketch-book, on a page of which is a nude female figure. To 
right a revolving map of the globe, with the words “America sea,” and 
the date 1.500, 

Height, 42 bicJr*.* length, 45 inches. 

Born at Dordrecht ami lived chiefly in Amsterdam. Studied under. Rem- 
brandt, and one of that master’s most successful imitators. Scarcely anv 
details are known concerning him, apart from his signed and other pictures. 






[j:'HA\s poi'HHUs Tin: Yorx<iKU 

-A i It/^ Dutch; 1569 — 162l^ 



M A HI K I)K MKDICIS 

( Canvas) 



4'hkkk-quarter length, when young, seatetl to lel't; bkek low 
dress, (orsage embroidered with gold bunds, sleeves with red ribbon 
rosettes; large white imislin collar extending across chest, white 
reflexed cuffs; small black nanw cap, gold necklace witli rose-shaped 
pendant; right hand holding chain of gold nwessaire; erowii on table 
to left; background red curtain and pillar, with view of landscape to 
right. 



Daughter of Francis I, grand duke of Tuscany, ^Vlaria de’ ^Medici (157;j- 
1643) married Henri IV of Frame in 1600, She has come down to us as an 
obstinate and passionate woman, greatly under the influence of favorites. The 
famous Rubens room in the Louvre, in which the artist has painted some of the 
stages of her career, is one of the siglits of Paris. Slie is said to have died 
in a hayloft in (hilogne. Several portraits of her hy Pourbiis exist— one is at 
Madrid, another is at Ham[>ton Court. 

Height, 4714 iriches; milth, 37 */l» inehex. 

Son of Frans Pourbus the FJder and admitted free master into the Guild 
of St. Luke at Antwerp. He was appointed Court Painter to the C'ourt at 
Mantua, and in 1609 accompanied FJeanor of Mantua to Paris, where he 
settled and where lie became painter to her sister, Queen I\lane de Medicis, 



r 








JAX ALHKHTZ HOOTIUS 

Dutch: Circa 1015 — 1074 

U5—lH)UTliAIT OF A YOU NO LADY 

(Canvas) 

'I’liUEE-QUAUTiiii length, standing, directed slightly to left; black 
gown with short sleeves, blue gold-embi'oidered front, white cult's and 
red and white bows ; white lace collar, covering shoulders, with jew'ele<l 
brooch; blond hair in ringlets over ears and bound w'ith red and white 
ribbon; jeweled earrings, pearl necklace and bracelets; partly opened 
fan in right hand. 

H eighty 48ly4 midth^ 88 inches. 

Signed, and dated 1001. 

Born at Hoorn, ami studied under Pieter Lastmaii, Kootius beeaine a dis- 
tiiiguislied portrait painter. In liis native town are tlirce large groups of 
members of the Arehers’ Guild, His works, many of which have probably 
been given to better known artists, are of the greatest rarity, only two or three 
of which have come into the market during the last quarter of a century. 




♦JA\ \'I(’T()OHS 

Dutch: 1()20— 1(57*2 



^^Ui—rONTIiAIT OF A Dl TCir OFXTLFMAX 

(Canvas) 

'1'hkkk-quautkk lengtli. standing in an archway, of a young gentle- 
man; voluminous hlack cloak with velvet facing, plain white collar and 
cuff; long fair hair, high-crowned hlack felt hat; gloves in left han<l; 
monocle and gold chain on a table to the right. 

Height, 51 ineheit; witlth, tl inches. 

From the eollecthn of the Prhtcesse MnthUde Bona parte {Prineefise tie San 
Donato), Paris, Mat/, 1S)0;>, Xo. *22, Tcith an illastration in the sale 
Catalogue. 

A native of Amsterdam, vvliere he died, and a pupil in the seliool of Kein- 
hraiidt, whose itiHuenee is seen in most of his works. Most of his ])ietiires 
which have eome down to us arc hihlieal scenes, hut he also }>aiiited genre 
subjects an<I landscapes. 



417 — POUT HA IT OF A MFDICl PHINCKSS 

(Canvas) 



'rHHKE-QUAUTKii length of a lady about thirty, standing to front; 
in an elal)orate dress of long pointed gray bodice embroidered with 
gold, dark blue skirt with yellow star pattern design, white lace collar* 
brown hair with pearl ornament, i>earl earrings, necklace and brace- 
lets; right hand holding a fan. 

Height, i!y inches; witlth, 3 .') inches. 

From the Charles T. Yerhes Sale, April, 1910 , So. 183 , with a plate in the 

edition de luxe entfdogney where it u astcribed to Lambert Snster- 

man, or Lambert Lombard (1505-1566). 

It is iiiipossiblc to see upon what grounds this portrait was ascribed to 
the early Flemish artist* The picture is clearly the work of Justus Buttermans, 
wlio was for many years painter to Cosmo II, Grand Duke of Tuscany, of 
whose family lie painted many portraits. He is known as “The Painter of 
the Medicis,” Mas born in Antwerp and died in Florence. Tliis portrait would 
seem to rejiresent Maria of Austria, wife of Cosmo II de^ ]\Iedici, M'hose portrait 
hy Justus Suttermans, representing her somewhat more youthful, is in the 
Corsono Collection at Florence. 



JACOro lU)Hr8Tl (called TIN T()HI:TT0) 

Italian: 1518 — ^ 1594 * 

^1%—PORTUAIT OF ANDREA liRACADIN 

(Canvas) 

'riiKKE-QUAKTER length of u ini<l(lle-age(l geiitlcinan, staiuling, 
directed to left, looking- at the spectator; hrown elaborately patterned 
cloak, white narrow collar and wrist!)an<ls, left hand resting on ledge; 
dark hair, mustache and short beard. 

Height, inches; icidth, inches. 

Born at Venice, where he dicil; .studied under Titian, whose influence, 

with that of Paima^ Miclielangelo and Parmigianino, may be readily traced 
in his works. His early work, tlic ^‘Miracle of St, Mark,” now in the Ac- 
cademia, Venice, secured him a widespread fame, Ilis output was enormous, 
and he is well represented in many public galleries and private collections; in 
the Schola di San Rocco there are over sixty pictures by him. His fine por- 
traits are much sought after. 







SIH WILLIAM 



liEKIUILV, 



U.A. 




(I'EUIOI) OF) 
Exgi.isii: 175J3— 183!) 

+1!)— 77/A’ SISI'EIIS 



(Canvas) 



Two whole-length figures of fair-haired eliildren in the open beneath 
a tree, in white dresses with blue saslies; the younger seated to left 
caressing a spaniel, the elder standing to right, liolding a blue ribbon 
attached to tlie dog’s collar. 



II eight f 50 inches; widths 40 inchn. 





OKOHGE IIEXKY IIAKLOW 

( ASCRIBED TO) 

4^20— LADY BAimOW AND DAUGHTER 




(Canvas) 



Thk motlier seated to left, in low dark dress w'ith short sleeves, hold- 
ing? monocle In right hand; the child seated on the arm of a sofa, in 
white with pink sasli, holding up her skirt full of flowers. 

Height, 501/^ inches; xcidth, yg inches. 




Hin PKTKH LKLY 

KxeLisH ; 1 018 — 1 680 

n\—TIIK DVCIIESS OF FOIiTSMOVTlI 

(Canvas) 






I IIRLK-Ql *\K1KK of thc tHHlOllS bCtlUtYj SCBtfci to fruilt^ TCtl 

robe ^farnisbed with pearls at the eorsa^^e; dark blue eloak across 
shoulders and on lap; rigid hand raised, holding small spray of 
dowers; left on lap, also holding Howers; to left, fountain basin carvetl 
with eiipids; in center, a Corinthian coluimi, and to the right a curtain. 

Tlu‘ Duchess of Portsmouth was Louise Ren4e de Penencoet dc Kerou- 
aille (KH 7-1 734). She was born ill Brittany; she attended Henrietta 

Duchess of Orleans, on a visit to her brother, Charles II, at Dover in 1670, 
and was created Duchess of Portsmouth in 167‘b Her son by Charles II was 
created Duke of Richmond. 

Height, 50 inches; widths 40 inches. 
From thc coUections of the Earl of Shammu and Lord James Hutler, 

Lely (whose original name was Peter Van der Faes) w*as born in Soest, 
Westphalia, and settled in London in 1641; he enjoyed great popularity as 
a portrait painter, being patronized by Royalty as early as 1643, when hv 
painted Charles I, William of Orange and Princess Mary. Charles II knighted 
him and appointed him his principal painter. His output w'as large, and his 
replicas very numerous. 






c,i 














Hin WILLIAM LEPX'IIEY, H.A. 




Exgush: 1753—1839 

422— THE HORSLEY CHILDREN 



(Canvas) 

Two whole-length figures of a little boy and girl, standing in a land- 
scape, beneath a branching tree and fondling a greyhound which 
stands between them. The boy is in a red suit, white stockings, black 
shoes with gold buckles, white lace collar and long brown hair; his 
sister is in a white dress with dark blue sash. 

. Height, 50 inches; mdth, 40 inches. 




FHANOIS (X)TES, K.A. 

Ekclish: 1726—1770 

i23— LA I) } ' HARD Jl 'ICK 

(Canvas) 

Three-quarteb-length, walking to left in a landscape; pink low 
dress with short sleeves trimmed with white; blue sash; left arm with 
fancy basket; fair hair bound with pearls, pearl earrings. 

Height, 501/^ inches: width, 401/^ inches. 

Cotes studied under George Knapton, and worked with equal skill in oil 
and crayon; in the latter medium he was the first English artist to be ranked 
as great. Horace Walpole compares him favorably with Rosalba. His 
early death removed from the ranks of English artists a man of high promise; 
some of his portraits in oils rank with those of Gainsborough, and others have 
been sold as by Sir Joshua Reynolds. He was a Foundation member of the 
Royal Academy. 



ADRIAAN IIANXKMAN 

Dutch: Kill — 1680 

^H—QVKIL\ 1 1 KN HI ETTA MAH I A 

(Canvas) 

Tiirkk-quaktkk-M’xgtii figure, .standing to front; black low dress 
trimmed w'ith mauve ribbons, white lace ruff, white lace frills at wrist; 
two-row' rope of pearls across shoulders, pearl necklace and earrings; 
brown curly liair with pearl band; hands liolding pink rose; crown on 
red-covered table to left; vellow curtain. 

This is a variant of a portrait in the National Portrait Gallery, London, 
which is itself an old copy of a portrait by Van Dyck* It is probably the 
portrait sold at Christie’s in an anonymous collection on December 14, 1895. 
Queen Henrietta Maria ( 1609-1 (if>9) was a daughter of Marie de Medicis and 
Henri IV. She married in 1 025 Cliarles I of England* 

Height^ 42 bicker; widths 80 inches. 

From the Lord Sudelg Collection, 

Born at The Hague, a pupil of Jan van Ravenstejn and an imitator of 
Van Dyck, Hannenian lived for sixteen years in England, where he achieved 
great success as a portrait painter; he settled at Ids native place, becoming 
court paintet to ^lary, Princess of Orange, and director of the Academy, 





rii:TER NASON 

Dutch: Early Seventeenth Century 

^2ry— POUT R AIT OF A LADY 

(Canvas) 

Threk-quartkr-length figure, standing, in black low dress with 
short sleeves trimmed with white lace; a circular brooch at the center 
of corsage, pearl earrings and necklace, fair hair in ringlets; right 
elbow resting on a column on which are flow’ers and a brown cloak; 
left hand raised to shoulder; landscape background. 

Signed and dated. 

Height, 49 mchcs; length, H9Y2 inches. 

Born at Amsterdam or Tlie Hague, and believed to have studied under 
Jan van Kavenstcyn. \cry little is known of his career. His portraits include 
one of Prince JIarwitz, Governor of the Brazils, and one of Charles II of 
England. As the above portrait is dated 1083, tliis must have been executed 
toward the close of his career. 






SIK JOSHUA KKYNOLDS, H.K.A. 

English: 1723—1792 

42(>— U.l DY S PENCE R 

Nearly whole-length figure of a young lady, seated, in old-gold low 
dress, with short sleeves, trimmed with white muslin, red sash; light 
brown hair with pearl ornaments, with curls flowing over her shoul- 
der; right hand on lap, holding partly opened red-covered book; left 
arm on balustrade; pillar and red curtain to left. 

Height, 59 inches; mdth, 39 inches. 

Sir Joshua Reynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in London under Thomas Hudson and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years was the leading 6gure in the art life 
of the Metropolis. 





MICniEL MIEHKVKLT 

Dutch: 1567- 1041 



i27—PORTl{JIT OF A 



GKNTLKMA 




(Canvas) 



I'liREK-QUAirrKH-LEXUTH figure, standing, of a midtlle-aged gentle- 
man, in black costume with white cuffs and elaborate white ruff: 
brown hair, mustache and sliort heard; left hand resting on hip. 

Height^ 48 inches; width, 38 inches. 

hiscTtbedy M D C X X X I • 

Purchased from M. Sedelmeyer of Paris. 

A native of Delft, Miorevelt learned engraving and developed into a 
painter. He painted many portraits of the princes of the House of Nassau. 
Nearly all the celebrities and rich merchants of his day sat to him, but 
unforutnately, as in the above case, the identities of many of them have been 
lost. 



V 




KKENCII SCHOOL 
^'Z^PORTUAIT OF A LADY 

(Panel) 



Tiiree-quartee figure of a lady of quality, standing to front; pink 
patterned dress, with white gold-embroidered sleeves, elaboratelv 
garnished with pearls and precious stones; right hand holding gold 
chain with pendant, handkerchief in left; brown hair with pearl and 
emerald fastener, red cap with white feather. 

Height, 51 inches; width, 3 . 51/2 inches. 

Inscribed at top to left, “anno dni 1(>30 aotatis suae 24”; to right, coat-of- 
arms with three fleurs-de-lis and lion rampant. 






FKANCIS C()TP:S, H.A. 

Exgush: 1726—1770 

421)— xV/A'A' ItUOUGIlTON, HOLDING A MASK 

(Canvas) 



THKKi'XiUxVRTER length of a young lady, standing, tliveeted to right, 
looking at spectator; white satin low dress with ijink sleeveless cloak; 
fair hair with jeweled band and white niuslin gold-edged veil, the ends 
falling down the hack; large pearl earrings and necklace; left hand 
extended holding a black mask; landscape seen through open 
window. 

This exceedingly attractive portrait has been described as representing 
Miss Broughton, “the actress/’ but no actress by that name has been traced. 
This Miss Broughton was doubtless a relative of the Rev. Sir Thomas Brough- 
ton, Bart., the portrait of whose wife was also painted by Cotes and engraved 
bv J. Finlavson in 17T2. Miss Broughton may be representing some cliaracter 
in this portrait, but not as an actress. 

Height, 49 inches; width, inches. 

Cotes studied under George Xnapton, and worked with equal skill in oil 
and crayon ; in the latter mcdiuni he was the first English artist to be ranked 
as great. Horace Walpole compares him favorably with Rosalba. His 
early death removed from the ranks of English artists a man of high promise; 
some of his portraits in oils rank with those of Gainsborough, and others have 
been sold as by Sir Joshua Reynolds. He was a Foundation member of the 
Royal Academy, 



STH .JOSlIl A HKVNOLDS, P.K.A. 

English: 172a— 179:i 

tao— CHARLES ni RNKY 

(Canvas) 



Three-quarteh length to front, standing, looking to right; dark 
green dress with wliite long neckerchief, and red gown of Doctor of 
iMusic; sheet of music lield in right hand, 

l)i\ Hurney, wlio was born at Shrewsbury in 1726, and studied under Dr. 
Arne, is perhaps chiefly known to posterity as the father of the fatnoiis nov- 
elist, Fanny Hurney (afterw^ardw Madame D’Arbiay). He coiiiposed three 
pieces for Drury Lane, 17-t5-lT50, and settled as organist at Lynn, Nor- 
folk, 1751-1760, He traveled on the Continent collecting materials for bis 
great “History of iliisic,” which first appeared in four volumes betw^een 
1770 and 17H9. He wrote a “Life of ]Metastasio,^’ and contributed extensively 
to Rea’s “Cyclopaedia,” The degree of Doctor of Music was conferred upon 
him by the University of Oxford in 1769. He was ajipointed in 1783 or- 
ganist to Chelsea Hospital, where he died in 1814. He w'as an intimate friend 
of Reynolds, Dr. Johnson, Burke, Garrick and others. 

Height, 49^ incheH; wuHh, 40 inches. 

Paid for bg Mr. Henrg Thtale in 1781, 35 pounds. 

Exhibited at the Royal Academy^ 1781, No, 6; ilritish Institution, 1813, No. 
118 {by Mrs, Pior-rh the widote of Henry Thrale); same place, 1848, No, 
116 {by Archdeacon Hurney); National Portrait Exhibition, South Ken- 
sington, 1807, No. 690 {by the same); Old Masters, Burlingion House, 
London, 1877, No, 116 {by the Rev, C, Burney), 

Sold at Mrs, Piozzi's sale in 1816 for 84 pounds to Dr. Charles Burney, 

Engraved by F, Bartolozzi in 1784 for Dr, Burney^s **Histary of Music,^^ by 
S, ir. Reynohls on a small scale; and by James Scott in 1878 and fre- 
quently reproduced. 

See A, Graves and W, V, Cronin, History of the Works of Sir Joshua Rey- 
nolds,^* 1899-1901, pp, 134-185 1476. 

Sir Joshua Reynolds w^orthily ranks as the greatest portrait painter in 
the history of British art. He studied in London under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years w’as the leading figure in the art life 
nf the i\Ietropolis, painting portraits of all the principal figures. At the 
establishment under Royal Patronage of the Royal Academy, he w^as elected 
its first President; the honorary degree of D.C.L. was conferred upon him by 
the University of Oxford in 1773, and in this year also he W'as elected mayor 
of his native towm of Plyinpton. Tlie record of his w'ork forms the subject 
of four large volumes by Meyers A. Graves and W. V. Cronin, 



GEOlUiK HO^INEV 

English: 1734—1802 



/ 

4:H—MISS IlOLLINGS IVOHTII 

Painted in 1T70 

Three-quartkR“LENGTH figure of a lady about twenty^five, seated 
under a tree^ to front, looking to left; white low^ gown, brown girdle, 
gray cloak across lap; brown hair dressed liigli; aiitiiiniial landscape 
background. 

This is probably tlie portrait of the Miss llolliiig.sworth who sat to Rom- 
ney in 1776 on May 7, and in 1778, January 13, 14, as recorded in his 
diaries. These are mentioned in T. H, Ward and W. Roberts’s “Romney,^* 
1904, Catalogue Raisorme, p. 79. 

Height^ 50 inches; width, 40 inches. 

From collect ion of Lord Waterpark, 

Romney ranks third among the painters who may be said to liav'e founded 
the Karly English School of portrait painters. After some desultory teach- 
ing from an itinerant portrait painter, Romney settleil in London in 1762, 
and in the following year exhibited a picture at the Free Society of Artists; 
in 1764 he visited France, and by 1773 had saved enough money to make a 
two-year visit to Rome. He settled in London in 1775, and from thence on- 
ward Ins popularity as a portrait painter became so great tliat “all the Town” 
flocked to his studio. He first met Lady Hamilton (then known as Mrs, Hart) 
in 1782, and their friendship lasted as long as the artist lived. He painted 
and sketched Iier in many attitudes, ami slie inspired him as no other sitter. 




English: 1 SOI— 1828 



mi- -THE PASSING STORM 

( Canvas ) 

Ax English coast scene, witli waves lireaking on the sliore, and im- 
nierous red-capped and other figures; to the left, a higli pole with 
lantern attached; a lighthouse and headland are seen in the distance; 
stormy cloud effects. 

Height, ‘iOl/o inches; length, 40 inches. 

Bonington was one of the most forceful figures in art tluring his brief 
career. While his technique was French, his feeling was English, He studied 
at the Ecole des Beaux- Arts in Paris, but his art was chiefly influenced by 
Constable, and, like him, he was a brilliant impressionist, ancl together they 
aiay be regarded as the founders of the Barbizon SchooL While he has never 
been a ‘‘neglected*’ artist, it is only within the last half century that his great- 
Jicss as an artist has been fully recognized. Examples of his work are m many 
public galleries in Europe and America, tlic finest of all being at Hartford 
House, where there are thirty-four examples. Bonington paid a long visit 
to Venice in 1824. 






FUAX(’KS(’() (il ARDI 

Italian: 1712—1793 

iSS—ISLAXl) OF SAX MICHELE 

(Canvas) 

ViKAv of the island with hnildings, ami the with numerous 

^rondolas ami sailing vessels with hi|?h prows. Sky of blue with white 
clouds. 

Height^ 20 inches; Jenf/tlt, 27 inches^ 
Frofti Sir John Chorlcs Jiohmson''s Collection. 

Guardi was born, lived and died in Veniee, wliose varied beauties be has 
immortalized in almost innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or niore successfullv nmintaiiKd tlie traditions of his master. It has been 
left to an Englishman, Mr, George A, Simonson, to write the fullest and most 
authoritative account of Guardi, 



JOSKPII MALLOHI) WIJ.LIAM TrHXKH, N.A. 

English: 1775—1851 

F1TZ ALAN CIIAPhyL, A J{ UN DEL 

Painted circa 1798-1800 
(Canvas) 

Interior, with view of tlie window; in tlie center an altar-tomb 
with effigies of Earl of Arundel and his wife surrounded by four 
men ; near a doorway on the left is a short stout man with his hat on, 
very like the artist himself, and nearby are two women. 

Height, 28 inches; width, 3C inches. 

Exhibited at the Grosvenor Gallery y 1888^ No. by A. Andrerm; and sold 
f« his collection at Christie's^ April 14, 1888. 

See Sir Walter Armstrong's ^'Turnery^^ 1902, p. 218. 

Turner is one of the most original and remarkable figures in British Art. 
The son of a London barber, Turner began to draw before lie attended school 
In 1789 he became a student at the Royal Academy School and in the same 
year his first picture was hung at the Academy ; ten years later he was elected 
an associate and in 1802 a full member. Great as a painter in oils and even 
greater as an artist in water colors, Turner will remain for all time one 
of the most original forces in European art. 
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FKAXCKSCO (U AH 1)1 

Italiax: 1T12 1792 



4s:r-rKXiCK 

(C anvas) 

Fkont t)f the Diieal Palace, the Prison, tlie Kiva degli Schiavoni and 
the Campanile; St. 51ark\s and the l^ia:«zetta on the left; in the fore- 
jj^round tile Jjagima, with a sailing vessel unloading, at right; many 
gondolas, barges and saillioats along tlie (iiiays across the water. The 
sky of gray elands is broken by a space or two of blue. 

Exliibitcd at Burlington House in 1891, by the Rt. Hon. Cavendish 
B(‘ntiiiek, and sold at ('Jlr^stie^s on July II of the same year. Tliis 

fine picture is reproduced as the froiitispieec to G. A, Simonson’s *4^h'anceseo 
Guardi,” 1904; and is again reproduced in Art In America^ February, 1914, 
where >Ir. Simonson prints some interesting details concerning tlie picture in 
the early part of tlie last century. 

Height j inches; length, 501^ inches, 
G. A, JSimonsofi^s Francesco Gtmrdi,'^ jk 9J, No. 17*2. 

Guardi was born, lived and died in \'ciiice, whose varied beauties he 1ms 
immortalized in almost innumerable canvases^ large and small* He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 
left to an Englishman, Mi\ George A. Simonson, to write the fullest and most 
authoritative account of Guardi. 



JAN VEHSPUONCK 

Dutch: 1597— 1(}6’2 



^ 4^m—POKTKAIT OF A DUTCH LADY 

Tiiukk-qu^uitkr-length figure of a young lady, standing; black 
dress, white lace collar and cuffs, holding a handkerchief in her right 
hand; gold cross with iiearl pendant, gold bracelets; fair hair bound 
with dark velvet. 

Height^ ■f'2% inchex; width, tiOt/n inches. 

Dated 1631. 

Collection of Count Nesxehode. 







1 




JOHN IIOPPNKH, 

1758—1810 
+;17— .1//.SW DKXISOX 

(Can van) 

Neari-Y wliole length, stan<ling to front, looking to riglit; white dress 
witli high waist, white belt witli gold buckle, narrow black ribbon with 
gold-framed monocle; dark hair falling in curls over forehead; right 
arm resting on ledge of jjillar, left hand holding fold of pink shawl. 

Height, 50 inches; xeitlfh, 40 inches. 




Collection Karl iMmlc-i, 




RICH A HI) COSWAY, H.A. 

English: 1742—1821 

^'6S~-P()UTKAIT OF A LADY WITH A LARGE HAT 

(Canvas) 

THRiiE-QUARTKE figure, seated in a landscape under trees, directed 
to left; in white dress with short sleeves, pinkish-brown bodice, white 
fichu, black shawl around shoulders and arms; yellow^ straws hat with 
blue ribbons, powdered hair; right hand liolding partly opened book. 

Height^ 50 inches; width, 40 inches, 

Cosway, whose fame as a miniature painter stands unrivaled, studied 
(as did Sir Joshua Reynolds) under Hudson, and was elected an associate 
of the Royal Academy in 17T0 and a full member in the year following. His 
fame as a miniature painter has somewhat obscured his undoubted ability 
as a painter of life-size portraits. 



F I X A X C I S( '< ) COL J. A X T FS 

Spanish: 1599—1656 



m)— FLIGHT INTO EGYPT 

(Canvas) 

A CLASSICAL landscapes with tall tree and a river in the center; the 
Virgin and Child, in immediate foreground, are being directed by an 
angel ; buildings to right and left, and distant hills. 

HeigJkt^ 43^^ inches; lengthy 56 inches. 

Signed. 

Exhibited at the Copley Society of Boston. 

Bought from Me.Rsrs. Durand^Ruel. 

Born and died at Madrid; a pupil of Vicente Carduccij he was employed 
in the decoration of the Palace of Buen Retiro. His fame during his lifetime 
was chiefly as a landscape painter^ but he is now best known by his historical 
subjects. 



PIETER J AXSZOOX ^ AX ASCII 

Dutch: Borx in 1603 

4>m~J.ANl)SCAPE IN GELDERLANI) 

(Canvas) 

Broad view, divided on the left a river witli a rustic bridge, over 
which cattle are passing; in the foreground, a man on horseback giv- 
ing alms to a beggar; and to the right, masses of trees with buildings, 
figures on horseback and on foot, with goats and sheep, coming down 
the incline towards tlie river. 

Height, 50 iiiehes; length, 61 inches. 

A native of Delft ami a painter of landscapes in the style of the Ruysdaels 
and Jan Wynants, almost all that is known of Van Asch is that he was 
an extremely pojmlar artist in his time and that, though he lived to a great 
agt^j the date of his death is unknown. Probably most of bis works are now 
attributed to his more fatiiuiis contemporaries. 



FHAXOi:S(X) ALHAXI (or ALBANO) 

Itai.ian: 1578— 16G0 

U\—rKNUS AND C UPIDS 

(Canvas) 

Landscapk with masses of clouds ; the nearly mule Venus, with g'old 
bracelet, sleeping on white drapery and surrounded by a host of baby 
cuj)ids, some of whom are unveiling her. 

Height, 42 inches; length, 68 inches. 

Native of Bologna ami a pupil of (’alvaert, lie had, as a fellow-student, 
Guido Reni; tlie two continued their studies together umler Lodovico (Carracci 
and continued their friendship through their careers. Mis works are well 
represented in public galleries and churches in Italy ami other places on the 
European continent. 



CLAUDl] (iKLJ.KK 
(called C'LAUDK LE LOBHAIN) 

French: 1610—1682 
442— //dj/or/f KT PS VC HE 

(Canvas) 

Ix the <listance a long range of mountains with winding rivers; to 
left, trees with temple and other classical buildings ; to right, shepherd 
and shepherdess with flock of goats; Cupid and Psyche bathing in a 
pool which occupies the forepart of the picture. 

Height, 87% inches; length, 61 1/4 inches, 
i‘iirchase(l from M. Charles Sedelmet/er, Paris. 

Born at Champagne (Vosges) ; lived in Koine, with Agostino Tassi, a 
landscape and marine painter. In Rome he was patronized by Cardinal llcnti' 
yoglio and by Pope Urban I'll I. For the last forty years of his life he worke<l 
in Italy, painting and etching with enormous facility. Although Claude’s jiic- 
tures are not so much sought after by collectors as in former times, he still 
ranks as one of the greatest landscape artists of the seventeenth century. 




JAN l.OOTKN 

Ui'Tcn : Circn 1(518 — 1681 
Uii LAX DSC J PE WITH IlOJiSEMAX 

(Canvas) 

A RU'iii-Y woo<led landscaije, with an uneven hilly iHiadway between 
an avenue of tall overlianging trees and liij'h hanks on either side; 
a mounted traveler is going towards the road, down which other 
figures are seen approaching; to the left, a pool; cattle, with drover, 
are seen through the trees on a highroad in the middle distance. Skv 
of clouds and blue. 

Height, inches; length, inches. 

I.ooten was j>rolmbIv a native of Amsterdam, and lived for many years 
in Kngland, where this fine picture was jirobablv painted. His thickly wooded 
landscapes are among Ids happiest creations. Important examples of his 
work rarely’ occur in the open market. 



JAMK8 STARK 

English: 1794—1859 



\l 

444 —./ IVOODLANI) HOAD 

(Canvas) 

Denskly wooded side of a hill; in left foreground a road with a market 
cart, in whicli are figures, drawn by two horses; other figures in the 
center, and to right cows drinking at a iioiuL 

: ; Height^ 41 inches; lengthy ()0 inches. 

Stark was one of the ablest of the Norwich School of painters. He studied 
under John Crome for three years, and was a fairly regular exhibitor at the 
Koyal Academy from 1811 until the year of his death. At his best Stark 
was an exceedingly fine landscape painter, rivaling his mas ter, to whom many 
of Stark’s best pictures have been attributed/ 




KU riAHI) PAHKKS 1U)NIX(;T()X 

Kngush: 1801—1828 

44.V-A ritOCESSIOX ox THE QI AI 

( Canvas) 

St. Mahk’s, \"eniee5 and Piazza, at right; sea and vessels at left; 
on the Piazza is seen a religious procession headed I>v red-robed priests 
and monks in brown; elmreh in distance to left- 

Height^ 4t5Y2 inches; kngfh^ f>4% inches. 
Signed at the lower rights and dated 1S2T. 

CoUevtion Count dc Ganag^ Paris, 

Bonin^on was one of the most forceful figures in art during liis brief 
career. While his techni(|ue was French, his feeling was English. He studied 
at the Kcole des Beaux-Arts in Paris, but his art was chiefly influenced by 
t'onstablc, and like him, he was a brilliant impressionist, and together they may 
be regarded as the founders of the Barbizon School. While lie has never been 
a ‘bieglected” artist, it is only within the last half century that Ids greatness 
an artist has been fully recognized. Examples of his work are in many 
}>ublie gulleries in Europe and America, the finest of all being at Hertford 
House, London, where there are tliirty-four examples, Bonington paid a 
long visit to Venice in 1824. 
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FHAXCKSC’O (U AliDT 

Itauax: 1712— 1T9S 



m)—SEAP01{T AND CLASSIC 



RUINS IN ITALY 



(Canvas) 



'I'o left, sea and port, with numerous sailing vessels and other craft; 
boats moored at the wharf, with figures unloading and transferring 
bales of merchandise; in the right center, tall square tower and other 
towers and buildings in the mi<ldle distance, with stone bridge; and to 
right, two other high bridges, the nearer one with foot passengers. 
On the extreme right are two Corinthian columns supporting ruins, 
from which vegetation is growing; sky of clouds. 

Height, 48 inchex; length, 70 inehes. 
Collection Martin Colnaghi, London, 1907. 

Guardi was born, lived an<l died in Venice, whose varied beauties he has 
immortalized in alnio.st innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 
left to an Englishman, :\Ir. George A. Simonson, to write the fulle.st and most 
authoritative account of Guardi. 



BAin IIOLOMKIJS VAN DEK IIELST 

Dutch: Circa 1611 — 1670 

^ U7— FAMILY GIIOUP 

(Canvas) 

(iROUP of* three fijjures. Gentleman in black dress, with white cuffs 
and collar, lonpf brown hair and slight mustache, standing to left 
and pointing with left hand to his wife, who is seated in a red chair 
and is in black dress with broad white lace collar and cuffs, her hand- 
kerchief in her left ham! and a ring on the index finger of right 
hand, which rests on arm of chair. Near the father is a golden-haired 
child in brown and white dress, holding a bunch of grapes. 

Height, iaehc^; length, 67 inches. 

Born at Haarlem, probably studied under N. Elias and influenced by 
Frans Hals, Van der Holst was pcrha])S the most dignified portrait painter 
of bis period. 



( LAI 1)10 (’OKLLO 

8 p V X isH : Circa 1 (>iJ 1 — 1 09‘i 



448— .1 SPANISH PiaXCESS 

(Canvas) 

\Vuoi,K-iJ-:xuTii of a young girl staiuling at an organ, direetod to left 
and looking at the s|)ectator; dark dress elaborately embroidered with 
gold, yellow sash, white lace collar and cuffs; pearl necklace, reddish 
brown hair with pearl ornament and M-hite bow. 

This is uiidoubtcdlv the picture whidi was sold as “The j>ropcrty of a 
(lentlcnian,” at Messrs, llobinsoit 8: Tishcr’s, London, on Maj 29, 1902, lot 
127. It is described in the catalogue as “from the collection of Louis Philippe, 
in which it was ascribed to Ziirbaraii.” It was lot 295 in the sale at (niristie’s 
on Mav 13th, 1853, of the celebrated Spanisli Gallery of the French King. 

Height, 74 inches; mtWi, 431/4 inches. 



Sll? PETKH LELY 



English: 1018 — 1080 ^ 

U9—ANNE HYDE. DUCHESS OF YORK 

(Canvas) 

Whoi.k-i.enotii of a lady, standing, directed to right and looking 
at spectator; low gray dress, broad white sleeves with pearl bands, 
long black cloak edged with white fur; dark hair bound with pearls^ 
pearl earrings and necklace; left hand holding sleeves, right hand 
pointing to right. 

Anne Hyde, who was born in 16Ji7 and who died in 1071, was the daughter 
of Lord Chancellor Clarendon, and first wife of Janies, Duke of York, after- 
wards James II, She was the mother of Queen ^lary. Consort of William III, 
and of Queen Anne. There are several portraits of her by Lely, one of which 
is in the National Portrait Gallery, London. 

Heighty 86 inches; rmlth, 51 inches. 

Lely (wLosc original name was Peter Van der Faes) w^as born in Soest, 
Westphalia, and settled in I.ondon in 1641 ; he enjoyed great popularity as 
a portrait painter, being patronized by Hojalty as early as 1648, wdien he 
painted Charles I, William of Orange and Princess Mary. Charles II knighted 
him and appointed him his principal painter. His output was large, and his 
replicas very numerous. 



THOMAS OAINSnOHOrCHI, H.A. 

Engmsh: 1727—1788 



4>0— 77/Ji,’ BLUE nor [MASTER UVTTAI.L) 

( Canvas) 

WnoLE-i,ENGTH figure of a youth, standing to front in a landscape, 
looking at the spectator, in blue dress, knee breeches, white stockings, 
white lace collar ami cuffs; blue ribbon bows on shoe; right hand 
holding dark hat witli white feather, left resting on hip; brown hair 
falling over forehead and ears. 

Height^ 72 inchest; wulth^ 51 inches. 

The following appreciation of this fine portrait was written by the late 
l^'rank 1 ). Millet, N.A., and is prefixed to a monograph bv William H. Fuller, 
“Gainsborougb^s Hluc Jioy,” published in New York in 1898. 

^‘Superlative qualities of style, of distinction, of life, no less than ac- 
companying chanu of color and of execution, belong to tliis picture and place 
it easily among the mastcr])ieces of portraiture of any school and any perio<l. 
It marks the apogee of Gatnsborougb^s career, for it possesses the most pre- 
cious characteristic of this eminent artist’s work and reflects all the magic of 
his genius, lake other notable ]>ortraits which might he cited, it is, first of 
all, very simple in arrangement and is fascinating for the very reason of its 
direct and frank treatment. The youthful subject, dressed in a so-called 
Van Ilyck costume of blue silk, has been painted in an attitude of unstudied 
grace, facing the spectator, his left leg slightly in advance of the rigid, which 
supports the weight of the body. His right arm — ^thc liand holding a large 
hat with white feather— hangs nearly straight by his side; tlic left is Iddden 
in the folds of a short cloak, which it holds against the left hip. Rich lace 
at the neck and wrist and delicate lines of embroidery at the edge of the 
closely buttoned sliort-waisted jacket embellish the garment, and the soft 
folds of a lawn shirt are seen at tlie bend of the arm and at the waist. Lace- 
trimmed garters fasten the wliite silk stockings at the knee, and bows of the 
same material adorn the shoes. The colour of this costume is always de- 
scribed as blue, and rigidly so, although it has a peculiar and unifjue quality 
wliich may be more accurately designated as a composite tone of warm green 
blue. It has the depth and refinement of some of the similar tones found in 
orioidal porcelains. The head of the boy is rich and glowing in colour, solid 
in modelling, and moreover is drawn with extraordinary precision ami force, 
riic type of face is ini|>ressive in its refinement and in the pure hoyislniess of 
expression. 

‘‘The vivacious but limpid eyes under the angles of the delicately moulded 
eyebrows; the fine, straight nose; the firm and sensitive mouth almost feminine 
in its sweetness — each and every feature has, indeed, unusual charm. Behind 
tlic figure, and enveloj>ing it in full warm tones, a landscape is broadly sug- 
gested with great vaporous clouds, trees in full foliage, and a gleam of liglit 
along the low horizon. Tlie whole picture is enveloped in a soft mellow tone.” 

Uistorif^ There are, as is well known, two versions of this picture, the 
Duke of Westminster’s and the present one. It is generally believed tliat “The 

[Continued 
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Blue Boj” was one of the three whole-lengths exhibited by Gainsborough at 
the Royal Academy of 1770, Mary Moser, one of the original members of 
the Academy, writing of the 1770 exhibition to Fuseli, who w'as then in Rome, 
said: ‘^Gainsbo rough is beyond himself in a portrait of a gentleman in a 
Van Dyke habit.” According to William L Whitely, Gainsborough’s latest 
and most exhaustive biographer, the earliest mention so far discovered is in 
Jackson’s essay on Gainsborough, published ten years after the artist’s death, 
when it is spoken of as already famous. ^^Perliaps his best portrait,” said 
Jackson in January, 1798, ^‘is that known among the painters as ^The Blue 
Boy’; it was in the possession of Mr. Buttall, near Newport Market.” Edward 
Edwards, A.R.A., in the sketch of Gainsborougli in his “Anecdotes of Paint- 
ers,” published in 1808, describes it as “a whole length portrait of a young 
gentleman in a Van Dyke dress, which picture obtained the title of ^The Blue 
Boy,’ from the colour of the satin in winch the figure is dressed. It is not 
exaggerated praise to say that this figure might stand among those of Van 
Dyke. It is now in the possession of IMr. Hoppner, It. A.” Edwards adds in 
a footnote: “This was the portrait of a master Buttall, whose father was then 
a very considerable ironmonger in Greek Street, Soho.” 

Edwards, who was elected an associate of the Academy in 1778 (and who 
first exhibited there in 1771), died in 1806, two years before his book was 
ymblislicd. Most of the book was probably written some years previously. 
The next incident in the history of “The Blue Boy” w^as in 1814, w'hen it 
was exhibited at the British Institution by Earl Grosvenor. It has never 
been discovered from whom “The Blue Boy” was originally painted. The 
natural assumption is that it was once in the possession of the Prince of 
Wales (George IV) and by him sold to John Nesbitt, ^LP*, for three hundred 
pounds. Nesbitt’s “very choice collection of paintings” was sold by auction 
at bis bouse, No. 20 Grafton Street, London, by Peter Coxe on May 25, 1802, 
and the picture was lot 03. It was described as follows : 

“A whole lengtli figure, with fine landscape in the background. This most 
incomparable performance ranks this very celebrated Master among the 
First Class of Painters, Ancient and Modern. It has the grace and elegance 
of Van Dyke in the Figure, with Countenance as forcibly expressed and as 
rich as Murillo, with the management of Titian. It is a picture w'hich cannot 
be too highly spoken of or too much admired.” 

Ill the absence of a copy of the sale Catalogue with the names of the 
purchasers, the identity of the buyer of the Gainsborough portrait remains a 
mystery, and it is just at this point that the history of “The Blue Boy” 
diverges into two channels. There can be no reasonable doubt that the his- 
tory of the Duke of Westminster’s picture, as told by John Young in his 
catalogue of the “Pictures at Grosvenor House,” 1820, is apjiroxiniately ac- 
curate when he states that “tliis picture was purchased at Mr* Buttall’s sale 
by Mr. Nesbitt ; it became afterwards the property of Mr. Hoppner, who 
disposed of it to Earl Grosvenor.” It may have been purebased by Nesbitt 
for the Prince of Wales, and subsequently returned owing to the Prince’s 
financial straits. It may also be added, and tins is an iinportant point, that 
Hoppner and Fjarl Grosvenor were on intimate terms, the Earl not only 
patronizing the artist, but was godfather to Hoppner’s second son, Richard 
Bolgrave Hoppner. [Continued 
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So fai% then, with regard to the Duke of Westminster’s version. On 
the other hand, Mr. Hearn’s version is also claimed to have belonged to 
Nesbitt; It is stated by Mr. J. Sewell, a former owner of this picture (‘*Notes 
and Queries,” May 0, 1871), that Nesbitt, having discharged his debts, took 
up his residence at Heston in 1815, and that a “Blue Boy” picture found its 
way there, and was identified by an aged widow named Shortland as the one 
she saw in London on March 9, 1871. Mr. Fuller, in his brochure, suggests 
that the Prince of Wales bought the picture for his old friend, “kept it for 
him for several years,” and finally “sent it to him at Heston the moment that 
Nesbitt was released from his debts.” Unfortunately for this theory, the 
Prince of Wales was never capable of doing a generous action. According to 
Mr. Fuller’s account, about 1820 Nesbitt’s afi^airs again became involved, his 
pictures were sold, and “The Blue Boy” became the property of William Hall, 
an auctioneer or a retired silversmith. This gentleman was an eccentric man, 
who died in October, 1856. He left a will which was disputed; and under 
an order of the Court of Cliancery his household effects w^ere sold in March, 
1858, by Peter Broad and Pritchard, auctioneers. At this sale a Mr. Dawson 
became the purchaser of “The Blue Boy,” and subsequently sold it to Mr. 
Joseph Sewell of the Institute of Civil Engineers, at a conversazione of w^hich 
Institute it was exhibited in 1867, It was exhibited on sale at Mr. Hogarth’s, 
the picture dealer’s, of 96 Mount Street, Grosvenor Square, London, and 
purchased by Sir Joseph Hawley, on whose death it went to his brother, Sir 
Henry Hawley, who in turn sold it to the late Mr. ^lartin H. Colnaghi, the 
London picture dealer. It w^as lot 87 in Mr. W. H. Fuller’s Sale in New' 
York, on February 25, 1898, and offered at the upset price of $50,000. It 
subsequently was jjurchased by the late Mr, George A. Hearn, w'ho lent it 
for exhibition to tlic Lotos Club, New' York, in February, 1910, 

While there never has been any question as to the absolute authenticity . 
of the Duke of Westminster’s version of “The Blue Boy”— for critics of all 
classes have agreed on this point during the last hundred years — the point 
is, w^ho painted Mr. Hearn’s version There is no reason why Gainsborough 
should not have painted a replica, as he did of several of his pictures. It 
has been suggested that Hoppner may have copied the original picture w^hile 
it w as in his possession, as an experiment, and that this picture is the Hoppner 
copy. Of this, however, there is no record, A comparison of the two pictures 
side by side would help to clear up certain points of a technical nature. But 
no comparison of any kind will prevent this present picture, whether a replica 
or a copy, from being regarded as a masterpiece in English portraiture. 

Gainsborough, who has been ranked as the greatest English landscape 
and portrait painter, was the son of a clothier, and studied with Frank Hay- 
man, at the Martin’s Lane Academy, London. In 1745 he settled at his native 
place, Sudbury, Suffolk, as a portrait painter, whence he removed in 1746 to 
Ipswich, Four years later he removed to Bath, where he painted most of the 
distinguished visitors and others at this fashionable watering-place. He was 
one of the original members of the Royal Academy, founded in 1768. He 
settled in London in 1774, where his work was so much in demand that he was 
unable to execute all the commissions which he undertook. 




vnASvis ( ()Ti:s, h.a. 

Kxglism: 1726—1770 



4.)1 /.J/Jr STANHOPE 

IViintt^d about 1768 
( Canvas ) 

\ViroLK-i.KNGTH, life-size, staiuliiig to front, and looking slightly 
to left; white ilower-patteined dress, jmuive sasli, pink cloak, dark 
hair bound with pearls, curl falling over right shoulder, pearl neck- 
lace and bracelet; left hand resting on ledge of eolniun; trees and sky 
in background. 

Height^ 86 incheii; reklthy i>6 inches, 
Frojtt the collection of Getteral Bnlwer, Haijdon Hail, Xorfolk, 

Cotes studied uiuler George Knapton, and worked with equal skill in oil 
arif] crayon; in the latter medium lie was the first English artist to Ix' ranked 
as great, Horace Walpole contpares him favorably witli Rosalha, Ills early 
death removed from the ranks of Knglisli artists a man of high promise; 
some of Ids jiortraits in oils rank witli those of Gainsborough, and others have 
been sold as b}" Sir Joshua Keynolds. He was a Eoimdation memlK'r of the 
Royal Aeademv* 
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PAOLO VLHOXLSL (PAOFA) CAUAHI) 

Italian : 1 528 — 1599 



452 FOliTVNA 

(Canvas) 

Whoi-i>i,kxgtii figure of a golden-haired young woman, in elassieal 
robe of pink and voluminous mantle of jiatterued white and pale blue; 
gold ehain aeross shoulders; feet sandalled, the right resting on a 
globe; right hand holding fold of dress, and left hand at waist; <listant 
landscape to left, 

Veronese’s conception of Fortuim in the Doge’s Palace, \ ethce, is totally 
different from the above picture, 

Heighi^ 90 Inchc,^; icldth, 58 Inches, 

Horn at Verona, where he studied under Batiile and Brusasorci, After 
working at Mantua and elsewhere, he went to ^ enicc in 1555, where his work 
became in great deinand, commissions coming to him to decorate the Ducal 
Palace and other places. Two of his most famous pieces, the “Battle of 
Lepanto,” and his “Feast in the House of Levi,” arc now in the Accademia at 
Venice; he was tr k'd before Ihe Inquisition for his “irrelipous” treatment of 
the latter subject, and liail to remove certain features which were held to be 
obnoxious by the authorities. 



TIKKMAS K. KIRBY, 

Auctionkkr. 



AMKIUCAN AHT ASSOCIATION, 

Manageks. 
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LIST OF ARTISTS REPRESENTED AND 
THEIR WORKS 

CATALOGUE 

NUMBER 

AIJJAXI (or ALBANO), Fhaxcksco 

Children Dancing 386 

Venus and Cupids 441 

BARKER OF BATH, Thomas 

On the Heights, Looking toward the Welsh Coast 293 
I^andscape and Cattle 295 

liHiidscape with Sheep atid Shepherd 371 

BARRET, George, U.A. 

Landscape li>2 

BAUR, Johann Wilhelm . 

Hunting the Stag 140 

BEECHEY, Sir William, ]{.A. 

JMrs. Humphrey 392 

The Horsley Chihlren 422 

BEECHEY, Sir William, K.A. {Period of) 

The Sisters 419 

B E F A N 1 , Genn ARO 

In the Church 254 

» 

BIIJ.OTTE, Rene 

Route d’Asnieres 212 4^ 

Canal and Bridges 218 

BLAKELOCK, Ralph Ai.bert, N.A- 

Camp by the Pool 15 

Landscape at Sunset 20 

Wood Interior ‘ 27 



CATALOGUE 

NUMBER 



BI.AKKIiOCK, Uai.pii Ai.be»t — Continued 
Moonlight and Clouds 




Sunset 


94 


I^andscape 


113^ 



BOGERT, George H., A.N.A. 
A River Scene 


24 


The Water Gate 


31 


Mist and Sunshine 


35 


A Showeiy Day, 'Katwyk, Holland 


3C 


A French Village: ISIoonlight 


39 


Morning: Katwyk, Holland^ 


41t^ 


A Pool in the I’orest 


431^ 


Morning: Katwyk, Holland 


44 


Holland Landscape 


50 


liate Afternoon: Dordrecht, Holland 


51 


I landscape : Moonrise 


55 


Edge of the Forest 


56 


Edge of the Forest 


60 


Early Moonrise: Venice 


65 


Landscape 


66»^ 


Surf and Wind 


70^ 


The Seine near Rouen 


71 


Frost and Sunshine 


74 


Chale Church, Isle of Wight 


75 


Rouen 


78 


The Cascade 


79 


Dordrecht, Holland 


101 


The Storm 


107 


Night: Montigny 


110^ 


Foggy Morning, Amsterdam 


112 


Moonlight 


119 


Moonlight and Surf 


121 


Venetian Sunset 


132 


Landscape : Evening 


134 


Bathers in the IMoonlight 


135 


Near Rouen 


138 


V eruce 


139 



CATALOGUE 

NUMBER 



BOL, Fkrdinand 

Portrait of an Artist 


413 


BON II EUR, Rosa 

The Buffalo Hunt 


199 


BONIFAZIO 

St. Agatha 
Madonna and Child 


280 

304 


BONINGTON. Richard Parkes 
The Court of Francis I 
Venice 

Children on the Sands 
Tlie Passing Storm 
A Procession on the Quai 


276 

370 

375 i/ 
4321.^ 
445 


BOUDIN, Eugene Ia)uis 

Harbor of Trouville ' 

Deauville 

Shipping 

Low Tide, Trouville 
Trouville, High Tide 
Port de Cameret, Finistere^ 
Landscape 

TjCs Bords de la Touque (Calvados) 

Shipping in Harbor 

Shipping 


X 

175 

186 

192 

196^ 

200 

209 

214 

22(V— 

226 

250 i — 


BOX ALL, Sir William, li.A. 
The Knight and the Lady 


150 


BRAMLEY, Frank, It.A. 
Delicious Solitude 


241 


BRASCASSAT, Jacques Raymond 
The Bull at Liberty 
Landscape with Sheep 


224 

227 



CATALOGUE 

NUMBER 



BRKUGHEI>, Jan 

Nymphs Surprised 

liUKUGIIEL, Jan, and Sik Pktkii Paui, UUBENS 
Landscape and Figures 

BROOKS, N. A. 

A Five Dollar Bill 

BROWN, John George, N.A. 

Lost in the Fog 

BROWN, T. Ausi-en, /?./., A.R.S.A. 

By the River 

B R IJ Y N , B ARTH OI.OMEUS 
Portrait of a I^ady 

BUNCE, WiiJAAM Gedney, N.A. 

Venice 



CAB AT, Louis Nicoi-as 
Landscape 

CAMERON, David Young, AM. A. 
The Bridge and the City 
IJlian 

Hills of Brodick, Arran 
Wild Roses 
Ben Ledi 

Ci\NALE (CANAT.ETTO), Antonio 
Ponte della Canareggio 

CARLSEN, Emil, N.A. 

Surf 



268 



364 




281 



101 




166 

208 

229 

239 

249 



380 



84 



CASTILI,0 Y SAAVEDRA, Antonio del 
Plaiting the Crown of Thorns 



352 V/ 



^\\\ 



CATALOGUE 

NUMBER 



CAZIX, Jean Ciiaki:es 
Les Ruines , 

The Deserted Farm 
Harvest Time 


198 

•203 

2‘23 


CHAMBERS, Geokge 
Off Dover Cliffs 


404 


CIX)UET, Francois {Ascribed to) 
Charles, Son of Frainjois I 


373 


COEIXO, Ci-Aumo 

Portrait of a Lady 
A Spanish Princess 


320 

448 


COIJ.ANTES, Fka>xisco 

I^andscape and Figures 
Flight into Egypt 


341 

439 


COIAAN, Raphael 
After Dinner 


155 ^ 


CONSTABI.E, John, U.A. 
Dedham Mill, Suffolk 
The Valley Farm 
The Waggon 
I^andscape in Suffolk 
Hampstead Heath 
Windsor Castle 
George (Jarrard, A.R.A. 


267 

269 

367 

369 /^ 

376 

387 

398 


CONSTABIiE, John, {Attributed to) 

View in Norfolk 


265 


COROT, Jean Baptiste Camille 
Girl Reclining 
Le Joueur de Flute 


204 

‘244 


COHBEGGIO (ANTONIO ALI.EGllI) 
The IVIagdalene 


346 ^ 



CATALOGUE 

NUMBER 



COSWAY, Richard, Ji.A. 

Portrait of a Lady with a Ijarge Hat 438 

COTES, Francis, It. A, 

Lady Hardwick 423 

Miss BrougJiton, Holding a Mask 429^^ 

Lady Stanhope 451 

COTMAN, John Sell 

The Tempest 271 

Seascape 383 

COURBET, Gustave 

An Alpine Torrent 253 

COUTURE. Thomas . 

Liberty 194 

St. Jerome 23.5 

Ijove Drives the World 257 1/ 

COX, David 

On the Moor 141 

CRANE, Bruce, N.A. 

Autumn Fields 62 

Shelter Island 64 

CROME, John Bern ay 

Moonlight on a River 296 

DAINGERFIELD, Eli ,IOTT, N.A. 

Maidenhood 130 

DANLOUX, Henri Pierre 

l^aroness de Tnissel 312 

D ANN AT, William T. 

Spaniard Rolling a Cigarette 6 



CATALOGUE 

NUMBER 



DAUBIGNY, Chaklks Fuan^ois 
On the Oise: France 
On the Oise 
Marine 


20o ^ 

237 

260 


DAVIS, CiiAKLES Hakoid, N.A. 

The Valley and the West Wind 


122 


DEARTH, Henry Golden, N.yL 
Woodland Landscape 


106 


DECAMPS, Alexandre Gabriei. 
The Conflagi’ation 
The Poultry Yard 
The Robbers and the Ass 


180 4-^ 

184 

223 


DESSAR, Louis Paul, N.A. 
Landscape with Sheep 
The Evening Hour 
ISIoonlight 


11^ 

63 

123^^ 


DEWEY, Chari,es Melvili.e, A^.A. 
liandscape 


8 


DEWING, Thomas Wilmer, A'. A. 
The Sorceress 


87 ^ 


DIAZ DE I.A PEISLV, Narcisse Virgile 
' I^andscape 
Nymph and Cupid 

Landscape 

* 


179 

187i^ 

197 


DIIAj, IjUdwig 

Edge of the Wood 


154 


DOBSON, WiixiAM 

Abraham Cowley, the Poet 


301 


DOU, Gerard 

Portrait of a Youth 


374 \/ 



CATALOGUE 

NUMBER 



DKOUAIS, Frax(^’ois Hubert (Attrihvted to) 
Portrait of a Lady 

DUGHET, Gaspari) (caeeei) Gasparp POUSSIN) 
liandscape 

DUPRE, Jules 

Chauniieres pres Cayeux 
Tlie Passing Storm 
Landscape 

DU'J’CII SCHOOI. 

Mother and Cliild 
I’ortrait of a Gentleman 
Portrait of a Lady 
Portrait of a Lady 
Portrait of a I^acly 

FECHIN, Nicholas 

JMademoiselle Lopojnikoff 
Bearing Off the Bride 

FI.EMISn SCI 1 001. 

Esther and King Aliasiieriis 

FOOTE, Will Howe 

Young (iirl Arranging Flowers 

FRANZEN, August, A.N.A. 

Across the River , 

Gray Weather 
The Kitchen (yarden 
The Harvest 
Parisians 

KRRNCH SCHOOL 

Portrait of a I.ady 
Portrait of a I.ady 
Portrait of a I.ady 
Portrait of a I.ady 



318 



358 



181 
189 ^ 
202 



302 



331 ^ 
332 ^ 
341 
401 




328 



53 



12 

26 

40 

54 

59 




299 

300 



428 



FRITZ, Benjamin Rutiiekford 


CATALOGUE 

NUMBER 


Head of a Y^oung Woman 


30 


FROMENTIN, Eugene 

An Arab Encampment 


232 


GAINSBOROUGH, Thomas, B . A . 
Landscape and Cattle 
The Blue Boy (Master Buttall) 


378 

4501-^ 


GASCAR, Henri 

Portrait of a Girl 


333 


GAULEY, Robert David, A . N . A . 
Tanagra 


73 



GETJ.ee, Claude (called CI.AUDE LE I.ORRAIN) 



Grand Sunset, Genoa 
L’Amour et Psyche 


405^^ 

442 


(ilFFORI), Robert Swain, A^J. 
Barney’s Joy Cliff 


37 ^ 


GIROI.AMO DA SANTA CROCE 
Madonna, Child and Saint 


327 


GOS SELIN, Albert 
Twilight 


145 


GOYA Y IJTCIENTES, Francisco Jose de 
Juan Manuel Alvarez de Faria 


411/^ 


(iUARDl, Francesco 
Landscape 
Ruins and Figures 
The Rialto, Venice 
Island of San Michele 
Venice 

Seaport and Classic Ruins in Italy 


361 
365 
379 
433 
435 
446 ^ 



UAMIIjTOX, William, li.A. 


CATALOGUE 

NUMBER 


Shakespearean Scene 
Shakespearean Scene 


273 

274 


llANNEMAN, Adriaan 

Queen Henrietta Maria 


424 


HARBUKGER, Edmund 

The Poet and the Publisher 


142 


HARLOW, George Henry 
Head of a Child 


287 


HARLOW, George Henry {Ascribed to) 
Lady Harrow and Daughter 


420 


HARPIGNIES, Henri 

View of St. Prive: Moonrise 
Sunset 


210 

222 


H ASSAM, Childe, N.A. 
Along the Coast 


10 . 


HAWTHORNE, Charles W., N,A. 
A Young Housekeeper * 


42 


HITCHCOCK, George, A.N.A. 
Hvacintli Field, Holland 


23 


HOPPNER, John, R.A. 
Miss Denison 


437 


HOPPNER, John, ILA. {Period of) 
Mrs. Guyon 


390 



HORXel. e. a. 

Repose 



165 



CATALOGUE 

NUMBER 

irOWI.AND, Alfred C., N.A. 

A Goose Pond in France 1 

On the Iloosic River 3 

A Village in Normandy 4 

Along the Vilaine, France 5 

June in Holland • 14 

New England Farmhouses 85 

A Ivane in Vermont 86 

HUGHES-STANTON, Herbert, A.H.A. 

Pas-de-Calais 248 

HUTCHINSON, R. Gemmell, K.S.A. 

ilother Love 149 

Rleaehing 162 

INNESS, George, N.A. 

Near Perugia, Italy ' 28*^ 

The Wood Gatherers 125 

Rerkshire Hills 128 ^ 

INNESS, George, Jr., N.A. 

'i'he First Snow at Cragsmoor 33 , 

ISRAELS, .Tosef 

Going to ^Market 188 ^ 

ITALIAN SCHOOL 

Portrait of a I.iady 264 

The Flight into Egypt 329 — 

The Marriage of St. Catherine 338 

JANSSENS, CoRNELis 

Jane, Daughter of Henry Skipwitli 288 

Raron Coventry, Lor<l Cliancellor of England 324 



JONES, Eli;?abeth Sparhawk 
The Veil Counter 



67 



CATALOGUE 

NUMBER 



JONGERS, Alphonse, A.N.A. 
The Harnest 

/ 


• 48 ^ 


JONGKIND, Johan Barthoi,d 
Ducal Palace at Nevers 


177 i/ 


JURRES, J. H. 

Don Quixote and the Prisoners 


151 


KEVER, Jacob Simon Hendrik 
The Little Mother 
Interior 

The Picture Book 
Maternal Cares 


191 ^ 
207 y 
215-=^ 
231 


KNEIjLER, Sir Goderey 
George the Second 


357 


KOST, FREDERICK W., N.A. 
Frosty INIorning 


45 


I. A FARGE, John, N.A. 
Landscape 


38 


LAIRESSE, Gerard de 
Sacrifice to Diana 


356 


I^ARGILLIERE, Nicolas de 

Duchesse de la Rochefoucauld 


402 


LAVERY, John, A.K.A., K.S.A. 
Cliffs at Tangiers 
A Bacchante 


153 

228 


I.AWRENCE, Sir Thomas, P.li.A. 
I-<ady Mackenzie 
Portrait of a I^ady 
John Julius Angerstein 


317 

393 

410 



catalogue 

NUMBER 



r.AWKENCK, SiK Thomas, P.K.A. {School of) 
aiiss Barron {Mrs. Rainsay) 

Portrait of a I..ady 
The Younj; Cricketer 


283^ 

313 

3991^ 


liAWSON, Eknest, N.A. 
Ice on the Hudson 


77 


lyEAUER, Benjamin Easti.ake 
A Moonlight Common 


170 


IjEIyY, Sir Peter 

The Duchess of Portsmouth 
Anne Ilvde, Duchess of York 


421^ 

440 


LE NAIN, Antoine and Louis 
Interior with Figures 


382 


LIA’ICIE, Nicolas Bernard \ 
Innocence 


277 


LEROl.LE, Henui 
M oonrise 


245*^ 


LESSORS, J. 

The liower End of Manhattan 
The City of New York 


158 

163 


LICIITENAUER, Joseph Mortimer 
Moods 


72 


LOEB, Louis, N.A. 
Miranda 


105 


LOOTEN, Jan 

I.andscape with Horseman 


443 



LOUTHKHROURG, Philippe Jacques de, U.A. 
Cattle and Landscape 



34p2 



I.OW, Will H., N,A. 
Simpatica 



CATALOGUE 

NUMBER 



Simpatica 


18 


I^YNCII, Al-BKllT 

Portrait of a Lady 


172^ 


MARIESCHI, Jacopo 
V enice 
Venice 


381 

388 


MARILHAT, Prosper 
Edge of the Forest 


211 \y 


MARIS, Jacob 

On tlie Peach at Scheveningen 


243 


MARIS, Matthew 
The Doorway 


173V^ 


MARTIN, Homer, D., N.A. 
Windsor Castle 
A Glimpse of the Sea 


80 

93 v/' 


MATTED DA SIENA (MATTED DI GIOVANNI) 
Madonna and Child 


306 


MAUVE, Anton 

Landscape with Cattle 


252 


MEUNIER, Constantin 
O n the Balcony 


148 


MICHEL, Georges 
The Hill Road 
The Storm 


201 

219 



MIEREVELT, Michifx 

Portrait of a Gentleman 



427 



CATALOGUE 

NUMBER 



JfIGNARD, PiERHK 

Anne of Avistria 
Portrait of a I^ady 


284 

322 


irollingeu 

The Flax Dressers 


167 


MONTICKLLI, Adoi phe 
Ivandseape 
Confidences 
Garden Party 
The Triumph of Flora 


183 

193 

221 

263 


MOOKFi, Hexry, R.A. 

Nare Head, Cornwall 
During; the Autumnal E(iuinox 


1.59 

213 


MOUAN, Thomas, N.A, 
In the Forest 


19 


MORGAN. E. DK 

(xloria in Excels is 


164 


MORI.ANI), George 
Noonday Rest 
Blissful Pigs 
Shepherds Reposing 
Contentment 


368 

372 

377 


M OR RICE, J. W. 

St. Malo, France 


160 


MOSTYN, Tom E. 

Strife 

Tlie Ciarden of Memory 
The Domain of Arnheim 


236 

2.51 ty ' 
261 



CATALOGOE 

NUMBER 

MLTLIiEU, William James / 

Interior of Fislierman’s House 143 1/ 

murphy, John Francis, N.A. 

August Afternoon 97 

Rain 10<V^ 

Afternoon in October 108^ 

Grove and Field 114t^ 

Landscape 117 

XAEGELE, Charles Frederick 
June 

XASOX, Pieter 

l*ortrait of a I^ady ^25 

NEUHUYS, Josef 

Landscape 182 - 

XEWMAN, Robert liii-TON 

The Attack 9 

XICOI., Erskine, am. a., K.S.A. 

The Doubtful Shilling 176 

* 

XISBET, Robert H. 

At the Riverside 88 

OCHTMAX, Leonard, N . A . 

Moonlight 181 

O’COXXOR, J.A. 

English Ijandscape 146 

OFFERMAXS, Tony 

The Spinner 216 

OLSSON, Julius, A . R . A . 

Silver Xiglit ~ ^ 



OKPEN, William, A.R.A., li.H.A. 


CATALOGUE 

NUMBER 


On the Beach: Midday 


246 


PAIiMA IL VECCniO, Jacopo 
iladonna and Child 


337 


PAIAIA Hi VECCIIIO, Jacopo {^Iscribcd to) 
Madonna and Child 


278 


PANTOJA DE liA CKUZ 

I’ortrait of an Austrian Princess 


340 


PASINI, Alberto 

An Oriental JMarket 


190 


PAXTON, WlLI.IAM aicGiiEGOR 
Sylvia 


133 


PETTI E, John. R.A. ^ 

Silvia ("/« she kind as she is fair ?’ ) 


240 


PINE, UoBERT Edge 

Portrait of Davit! (iarrick 


290 


IM I Eli PS, Helen Watson 
The Coiffure 


471^ 


I’lCKNElili, William li., ^l.X.A. 
Late Afternoon 


46 ^ 


POCOCK, Isaac 

Portrait of a liUdy 

Portrait of Lady Elizabeth Compton 


289 

311 


POKITONOW, Ivan Pavlovich 
liandscape 
liandscape 
liandscape 


171 
174 
174a . 



POintBUS THE EI.DEU, Fkans 


catalogue 

NOMBEK 


Prince Henry, afterward Henry VIII (?) 


334 


POURUUS THE YOUNGER, Fkans 
Portrait of a I^ady 
JMarie tie SIMieis 


33.") 

414 ^ 


RAEBURN, Sir IIkxry 

Portrait of a Gentleman 


400 


RAFFAEIJJ, .Jean Francois 
A venue d ’ () r leans 


217 


RANGER, IIkxry Ward, N.A. 
Holland Ijantlscape 


17 


RATHRONE, John 

Ford Castle, Nortluinvherland 


200 


REIIN, Frank Knox Morton, A^^I, 
Creeping Fo^ 


291^ 


R E M BRA N D'F ( A tirihu ted to ) 
Tobias and the Anjfel 


30o 


REYNOEDS, Sir Joshua, P.U.A, 
Portrait of a (ientleman 
The Age of Innocence 
Portrait of a I„ady 
Janies Paine, Estp 
liady Spencer 
Dr. Charles Burney 


285 
308 
309 1/ 
409 

42flf/^ 

430 


REYNOLDS, Sir .Joshua (School of) 
Mr. Ilillyard 


310 


RIBOT, Augustin Theoiiule 
Gossips 
The Cook 


19.') 

234 



RICCI, Sebastiano 
The Ascension 



CATALOtJUE 

NUMBER 



32G 



RORINSON, Theodore 

In the Garden 95 

Landscape 1111 ^ 

The Valley of the Seine 116*^ 

Girl Sewing 127 

RORUSTI, Jacopo (called TINTORETTO) 

Portrait of An<lrea Rracadin 418 



ROMNEY, Georoe 

Miss Eleanor (Gordon 
Lady Hamilton: Meditation 
Miss Hollingsworth ‘ 

ROOTItrS, Jan Ai.nERTi: 

Portrait of a Young I^ady 

ROYRE'r, Ferdinand 
Idle Hours 

RURENS, Sir Peter Paul, and .Ian RREUGHEL 
Landscape and Figures 

RURENS, Sir Peter Paul {Ascribed to) 

St. I*eter Receiving the Keys from Christ 

RUSSEIjL, John, li.A. {Period of) 

Scene from an Oltl Play 
Portrait of a Child 

RUSSEIjL, .John, li.A. {.^lscribed to) 

Lady Reaumont 

f^uMS<i3el,Soi bVw»rv VKm, '* 

SALt^I, Giovanni Rattista (calle:d LL SASSO- 
FERRATO) 

Virgin and Child 



.389 

.394 

431 



415 

I 



/ 



255 



364 



. 348 /^^ 



336 

339 






391 y 



354 



SAKONY, Napoleon 


CATALOGUE 

NUMBER 


Portrait of Mrs. Gilbert 


52 


SARTAIN, William, AJ ^. A . 

Tile Kasba — Old Fortress and Palace of the Dey 
of Algiers 

Outside the Mosque, Algiers 


13 / 
22 1 / 


SCHOLDERER, Oito 
O phelia 


169 


SHANNON, James J., AM. A. 
Marjorie 

Young Woman in Rlue 
The JMorning Paper 


90 
102 
129 V 


SIMS, Ciiakles 

Night Peace to Julia 


157 


SMEDLEY, WiLi.iAM Thomas, N.A. 
A Cheerful Girl 


61 


SNEIX, Henry Baii,ey, N.A. 
Lake Como 


120 


SPANISH SCHOOL 

Portrait of a Lady 
Portrait of a I^ady 
Madonna and Child 


821 

349 

353 


SPARKS, A. W. 

Pittsburgh 


59 /" 


SPEED, Harold 

Roses and Chintz 


258 



STARK, Jamks 

A Woodland Road 



444 ^ 



STODDAKU, Ai.ice Kent 
Kleanora 

STUHR, Johan Geokg 
Marine 

SUTTERMANS, Justus 

Portrait of a Medici Princess 

SWAN, John Mac Allan, U.A. 

Evening in the Desert 

TENIERS THE YOUNGER, David 
The Kermesse 
A Place of Tombs 

THAULOW, Frits 

Going to Church, Quimperle, Brittany 

THOMSON OF DUDDINGSTON, Rev. John 
The Stag Hunt 

THORNHIU,, Sir James 
Mrs. Benson 

TINTOJIETTO {Sec Roiutsti) 

TOCQUE, Louis 

Mademoiselle Carpentier 

TOCQUK, l/ouis {Attributed to) 

Portrait of a liady 

TOCQUE, Louis {Attrihuted to) 

Louis XIV 

'HlOYON, Constant 
Horses in Pasture 
I,andscape witli Pool 



CATALOGUE 

NUMBER 

76 



315 



417 '=^ • 
161 lX" 



275 

297 




360 



395 



310 

350 

323 

178 

238 



TRYOX^, Dwight Wiixiam, N.jI. 
Aiitunm Ijanclscape 


CATALOGUE 

NUMBEK 

25 


A Spring Morning 


89 . 

I01»/ 


Twilight in a French Ilanilet 


'JTniXEK, JosKPH Maij-ord Wiij.iam, jY.A. 
Fitz Alan Chapel, Arundel 


434. ^ 


VAX^ ASCII, PiETKR Janszoox 
Landscaiie in Cieklerland 


440 


VAX RLOEMEX, Jax Fraxs (caller OHIZOXTE) 
Italian Eaiulscape 


298 


VAXDERBAXCK, Johx 

I’ortrait of a IahuI Mayor of liondon 


345 


VAX DER IIELST, Rautholomeus 
Family Group 


447 


VAX DER XEER. Akkt 
M oonlight 


270 


Scene in Holland 


3(531^ 


VAX DE VEI.DE, Adhiaex 
W inter Ainusenients 


3()2 


VAX^ DYCK, Sir Axtiioxy’ (ylgcrthed to) 
Madonna and Child 


330 y 


VAX' GOYEX', Johx (Ascribed to) 
Landscape 


291 


VAX 1^00, ,Teax Baptiste 

Portrait of a Gentleman 


307 


VAX MARCKE, Emile 
Cows at a Pool 


233 



VAX OSTi\DE, Adriakn 
'I’he Village Inn 



272 



VERONESE, Paolo {Ascribed to) 


CATALOGUE 

NUMBEK 


liandscape with Fi^jures 


294 


VAN RUYSDAEl., Jacom 
S uburbs of Amsterdam 


384 


VAN SLINGELANDT, Pietkr Corxelisz 
A ll Interior 


303 


VAN TIirPDEN, Theodoor 

Isabella Rrandt, Wife of Rubens 


407 


VAN \VITTEL, Kaspar (called VANNUTELIA) 
Italian Seaport 


400 4^ 


VELAS(^UEZ, Dox Dieoo Rodriouez de Silva y 
The IMaids of Honor 

VENETIAN SCHOOL 
Two Senators 


3o9 

355 


VERMEER OF DEI.FT, JoHAXXFii 
The House of the Procuress 


3ol 


VERON E SE ( C A R I .E'FTO ) 

Tlie Dogaressa Morosina Morosini-Griiiiani 


412 


VERONESE, Paolo {Ascribed to) 
Rebecca at tbe Well 


347 


VERONESE, Paolo (Paolo CAIJARI) 
Fortuna 


4.V2 


VERSPRONCK, .Tax 

Portrait of a Gentleman 
Portrait of a Dutcli I.ady 


32,'j 

430 ]/^ 


VESTIER, Axtoixe {Attributed to) 
Portrait of a I.ady 


319 



CATALOGUE 

NUMBER 



VICTOORS, Jan 

Portrait of a Dutch Gentlenmn 


416 ^ 


VILLK, V. DE 

A Windy Day 


147 ^ 


VINCENT, George 
Landscape 


314 1/ 


VOI.LON, Antoine 

The Nautilus Shell 


185 


WALKER, Horatio, N.A. 
Spring Plowing 


124 c/ 


WATSON-GORDON, Sir John, li.J., PM.S.A. 
Portrait of a Gentleman 


396 


WEEKS, Edwin Lord 

A Woman of India 

The Kiosk on the Lake, Oodeypore 

Oriental Horse JIarket 

Halt of the Caravan 

The Fountain, Cordova 

The Game of Chess 

Open Air Restaurant, I.ahore 


32 

81»^ 

82 

83 

92 ^ 

136 

137 


WEIR, Julian Alden, P.N.A. 
Summer in Connecticut 


99 


WEISSENRRUCH, Jan Henry 
JMorning in Holland 


206 


WIGGINS, Guy C., A. N.A. 

Potter’s Wharf 

New York: The White Veil 


57 

69 


WIGGINS, Cari-eton, N.A. 
Holstein Cow and Calf 


118 



CATALOGUE 

NUMBER 



WIIjES, Irving Ramsay, Xul . 
Shelter Island 
Girl Playing a Guitar 

WILSON, UicHAiin, Ji.A. 

Villa of Miccenas, Tivoli 
Italian Landscape 

WITHERS, A. 

The Gateway 

WYANT, Alexandkr I^, xV.^L 
Gray Landscape 
Wliite Birches 
\Vood Interior 
Summer 

Summer liandscape 
Meadow Land in Vermont 
A Summer Ijandscape 
In the Adirondacks 



64 

103 




156 




96t^ 

98 '^ 

1151 ^ 

126 



WYNANTS (oil WJ. IN A NTS), .Jan 



A Stormy Day ' 292 

ZIEM, Felix 

Venice 230 

ZOFFANY, Johann, 

Portrait of a Gentleman 286 

Portrait of a I^ady 40 g 

ZORN, Anueiis IjKonaui) 

Head of a Woman 144 



ZUCCARELIil, Francesco, 
Italian liandseape 



385 



ZURBARAN, Francisco 
St. Catherine 



279 







COkPOSmON. FRESSWORK 
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